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THE MUSICAL COURIER 








MARTHA B. GERMAN, 
HAND SPECIALIST 
(Treatment of strained or muscle bound hands, 
giving elasticity and expansion.) i 
For Pianists, Violinists, et Tues. and Fri., Car- 
nmegie Hall, N. Y Address 847 West End Ave. 
Phone Riverside 8225 


INTERNATIONAI MUSICAL AND 
EDUCATIONAL AGENCY, 
ert and | tiot ecured 
MRS. BABCOCK f 
Cagwecie Hatt, New York 


Telephone: 2634 Columbus 


M. F. BURT SCHOOI 


ight ging, | 


PA! L SAVAIS 1 
VOICE CUI TURE 
803 Carnegie Hall, 
New York 


MAX KNITEL-TREUMANN 





\RITONE 
V vice slture Art of nee ‘ 
( arnegie Ha 
Mail addres Fifth Ave., New Rochelle, N. Y 
| ot 
CHARI S| SN 
( ‘« N I 
e Church 
Orga 
P N. J 
Hot " t \ t2 t New York 
I t Ma 
} |] ( \ j I \\ iN 


Von Musica: Pos 
“Average Voice Prospectus, 106 


EUGENIE PAPPENHEIM, 


THE ELEBRATED PRIMA DONNA 
v ¢ ture in A Its Branches. 
wae Eveiyr 1 W Sth St., New York City 
Telephone 48 Schuyler 
| 1)]} TOSS 


LORENCE E. GALI aL, 


| 


Recitals and Concerts 
“eer Met 
if sctior 


mmbus 


LLIAMSON, 


SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth St 
Phone, 1302 Lenox 


HATTIE CLAPPER MORRIS, 
TEACHER O SINGING IN ALL BRANCHES 
sth 


dus 


st 






FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Noor 
No 40 West gad St., New York 


HENRIETTA A. CAMMEYER, 
Fo mer ly assistant to Dr. Wm Mason 
PIANOFORTE INSTRUCTION—MUSICALES 
03 E. agth St. Steinway Hall 


Phone 2560 Mad. Sq 


JESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall, 


Pianist-— Accompanist 
New York 


[astruction-—Coaching 
Telephone, 1350 Columbus 








HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
Studio, 7 W. 42d St "Phone 4526 Bryant. 

Residence, 2184 Bathgate Ave. Phone 2967 Tremont 





MARY WAGNER GILBERT, 
TEACHER OF PIANO. 

Leschetizky Method, Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall. 





SIGHT READING 
For Vocalists and Instrumentalists. 
MME. C. TROTIN 


Carnegie Hall, 


"Phone s4rto River 
Studio 805 


Send for Pam vhlet 
Granp CONSERVATORY OF MUSIC, 
Special course for teachers and professionals 
Degrees granted Thorough course for beginners 
Dr. E. Eberhard, Pres’t, s7 W. o3d St... New 
York. "Phone, 2147 River (Thirty-fifth year.) 
ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 


AGNES KIMBALL, 
DRAMATIC SOPRANO 
Oratorio Concert Recital 
609 W. 177th St., New York. Phone 5798 Audubon 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





Stcnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYL a 


( \ t Singing, P 
t I I ) ® , an 
Fr Ita R e- Studio 
N Ma Ave New Y k City 


MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 


RECITALS AND INSTRUCTION 
idress Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction. Coach for 
»rofessional and advanced singers. 
Residence studio: 8: Morningside Ave., City. 
Phone 2193-J] Morningside 


Mrs. WM. S. NELSON 

VOCAL INSTRUCTION ano ACCOMPANIST 
24 Chestnut St., Phila phia, Mon. and Thurs.; 
89 Main St., East Or ange, N. J., Wed.; 1425 

Broadway, New York, Tues. and Fri.; 6 Oakwood 

Court, Orange, N 


MISS ANNIE FRIEDBERG, 


Only American representative for Concert Di 
t " } i Managers of 
artist \ ) cations address 
N. Y¥. City 





HENRY SCHRADIECK, 


Formerly Prof. of Violin,»Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence Studio, ¢35 Wash'n Ave., Bklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at Special Rates, 
] ist to At igust roth 
Carneg Hall, New York. 


WILBUR A. LUYS TE R, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of scl music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera Scheol, 1¢25 Bway. 





Miss EMMA THURSBY, 
SOPRANO. ° 
Will receive a limited number of pupila 


Residence, 34 Gramercy Park, 
Phone, 3:87 Gramercy New York City 








BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP- 


ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West | ee St.. New York. 
(Subway express station.) ° " Riverside. 





EARLE ALBERT WAYNE. 
Concerts. PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 





W. FRANCIS PARSONS, 
BASSO CANTANTE. 
Vocal Instruction 
126 West 7oth St Phone, 3009 Columbus. 


CLAUDE M: AITLAND G RIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery 
Brooklyn 
133 Carnegie Hail, New York 


Mr. CHARLES LEE TRACY, 
PINOFORTE INSTRUCTION, 


Certificated Teacher of the Lescmerizey Mermos. 
Studio: Carnegie Hall, New York City 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 





HALLETT GILBERTE, 
TENOR—COM POSER. 
Composer of “Serenade, ~ “The Raindrop,” “The 
Bird,” “Youth,” ‘“Mother’s Cradle Seng.” 


Hotel "Plenders, 133 W. 47th St 
"Phone, 3021 Beyent. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St, New York 
(near Broadway). 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence Studio, Hote! Calumet. 
Phone: Columbus 1628. 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musica ducation given to students 

from the beginning to the highest perfection 
F. & H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompanimenta 


Van Dyck Studios, s6th St. & 8th Ave., New York 
Tel. soq4 Col 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West r:2ist St., New York 





W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST. 


With the “Musical Courier”; Sec’y Manuscript 

Society Organist Central Baptist Church, New 

York 439 Fifth Ave Tel. 4292 Murray Hull. 
Residence, Park Hill, Yonkers, N A 


Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Cemcert 


Pianists, and the training of teachers 
46 E. Indiana Street, Chicago, IL 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS, 
Geraldine Morgan, Director 

Orchestral and_ ‘Cello Department, Paul Morgan, 
ot4 Carnegie Hall, New York. 





WALTER L. BOGERT, 
BARITONE. 


Teacher of Singing Lectures and Recitals. 
644 Madison Ave., New York Tel. s430 Plaza 


JORGE G. BENITEZ, 


SARLTTONI PEACHER OF SINGING, 


Retur t New York early in September. 
lt ent by teach “Jorge Benitez I con 
fer eminently suite to impart the art of singing 
n al ts branches \ny student who diligently 


find great benefit therefrom.” 
EMILIO ve GOGORZA, 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 


801-802 Carnegie Hall, New York 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall 423 E. 140th Se 


AMY GRANT, 


78 West ssth St.. New York 
READINGS WITH MUSIC 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. In: 

Tel. 714 Plaza. 








CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces . the 
opening of a Resident Piano School for Girls ia 
New York City, October 12, 1910. For 

apply to Miss Exiwor Comstock, 749 Madison Ave. 








Miss GENEVIEVE BISBEE, 


PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East Goth St. "Phone, 6109 Placa 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction, 
804 egie Hail. 








Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York. 


VON DOENHOFF,/ 
VOICE—HELEN. PIANO—ALBERT 


1186 Madison Ave 
"Phone: 1332 Lenox 


DANIEL VISAN NSKA, VIOLINIST. 


Returned from Berlin after nine years’ successfwl 
concertizing and teaching, will acccept engagements 
and a limited number of pupils. Address: 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audabea 
Mondays and Thursdays, 10 So. :8th St., Phila 


THE VON ENDE MUSIC SCHOOL, 


s8 West got St New York 


Violin, Anton Witek, ¢ famous violinist; Her- 
wegh vor nde ! Frank Ric Piano, Vita 
Witek, Ross Parsons, Antoinette Ward, 
Singing, mne Remenyi, Jacob Massell 





MARGUE RITE HALL, 


CONTRALTO 


Oratorio, Concert, Recitals cal Instruction 
tex W. a St ‘Phone mi rn 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall 


Summer Address: Care of Direction Artistique és 
irsaal d'Ustende, Belgique. 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jetierson Ave., Columbua 
Ohio. Telephone, Automatic, 2294 





Mr. anp Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING. 
The Natural Method of Tone bee gy “ol founded 
*hysi 


on the Scientific Laws of Vocal 
Residence Studio, 2 West 16th St. New York 


JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Boston 








ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


eanemandes by Jonas and Teichmiller. 
78 West oath S "Phone, 3274 River 


MILTONELLA BE ARDSLEY, 
PIANIST 
Management, Antonia Sawyer, 
1425 Bway, N. Y. City 
143 Carnegie Hall, New York. 
HERBERT WILBER GRELNE, 
SCHOOL OF SINGING. 


701 Carnegie Hall. 
Caia Aarup Greene, 








Ah 


CARLOS N. SANCHEZ. 


TEACHER OF SINGING. 
io, 2 West 16th St. New York 
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¢ MIDDLETON 


H 
U 
RR 4073 Kenmere — ° 





s y dey PRANO 
Mi LIMA £,0P FANS 
| cations to 


LLER 2. .2 


Strth Avense, Pittsburg, Pa. 








WINIFRED F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


DALLMEYER RUSSELL|= 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW VORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenob!e, Studie, Carnegie Hall, New York 


ARTHUR M. BURTON 


BARITONS 
Pine Arts Ballding e 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Musical Mesagemest 
407 Pleree Building 


MARIE PARCELLO |" 


ONCERT SINGER 
Teacher of siasine. Carnegie Hall, New York 


MAUD MORGAN 


fol, 2267 Stoyvessat_ 13 | Wet qin Place, New York 





























carver WILLIAMS Bass 


t SAM a 
x Meungemest: ae aie 


 SHARP-HERDIEN 


SOPRANO 
L 8132 Keamere Avenue - Chicage, it 


CARRIE _HIRSCHMAN 


23 West 113th Street, lew a PT oe 1836 W. Heriem 
Masagement, Quinlan leternationa! Musical Agency, Hew York 








LULU Composer an4 
Sones DOWNING “crccmrccis: 
Song Recitals. Peaturing Vocal Artists of Note 
Music ArtShep. 628 Fine Arts Building, Chicago, lll. 


BARONESS LITTA von cL 


Vocal Instruction 
562 Park Avense. New Yerk Phone, 6762 Plare 








JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRA BERL 
WOTEL ENDICOTT, Sis? vise and Couemeus ite., 





WEW TORK 


Bissell ‘Conservatory of Music, Inc. 


ARIE SPRAGUE, Directress 
Bisson Bike om Ave. and Smithfield St. Pittsburg 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


KATHERINE ALLAN LIVELY 


PIAN ist 
Houston «+ - Texas 





Louise St. John WESTERVELT 


Quite ny Snecitals 
328 Wabash Avenue - - CHICAGO 


VOLNEY L. MILLS 


TENOR 


Grand Forks - N.D. 





THE STERNBERG 
Fuller Bullding, ve ‘Sent 10th St,’ Phiedelphie. 





S. WESLEY SEARS, 
St. James Church, 
22d and Walnut Sts., Philadelphia 
ORGAN RECITAL Ss. INSTRUCTION 





CLARENCE DICKINSON 


fronetes ont wd Charmane arich Presbrterion Choreh Condactor 
a aster 5 
Glee Clad. 412 FIFTH AVENUE, SEW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicago, If. 
STBEINWAY PIANO USED 


s MOTLEY; 


Hote! Brietel, 122 West 49th Strest 
Phone, 3101 Bryant 








G=AZ>24 








JUANITA ROGERS 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hall Les Angeles, California 


HARD 


LYRIC SOPRANO 
Management, 


ai SAWYER 


| i A ses Broadway, NewTork 
Mme, iidegard Hoffmann 


== Mls 


Soloist with New York Philharmonic 
= Boston Symphony Orchestra, &c. 
UDIO: Siesawe, en 

aetuum iad Bast 150¢ 














ONDRICEK STUDIO 
Piano, Violin, 
KAREL LEITNER, roo apentmanae 


163 Bast 724 Street, New Phone, Lenos 4481 


LEON M,. KRAMERoww 


ors’ Association of Americ 
Halévy Singin Society, New York; Halévy Sing- 
Society, Newark, N. J. Director Manhattan 
College of Music, 40 West risth Si., New York 
ART OF SINGING. 


CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soteist Plymeuth Charch, Kreekiys 
Mosagem cot: WALTER $. ANDERSOS, 5 West 3602 St., Rew Tork 
"Phone, 349 Murray Hiii 











PRISCILLA CARVER 








PIANIST, ENSEMBLE 
PLAVER and TEACHER 
256 Contra! Ave, Hightend Park, mH. 





Phose Highlend Park 1044 
TENOR 
Sano try, BERT, Pai 


600-601-602 Steinway Hall 
Chicago, Ii. 
.-2 





Mine. GIAPARELLI-VIAFON 


SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lagen, 434 Fifth Ave..Bew York 
Private Address, 21 West 16th St. 





EDWARD STRONG 


TENOR 


7 ae a Street 
Pm A 14% River 


ALTA M | LLE R, Soprano 


Concerts, Recitais, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 3:8 


THEQOORA STURKOW 
“YY DESER Piais 


4715 Lake Avenue, Chicago, If. 


ovat CASTELLANO 


Maestro di Canto 
(MPOSTAZIO>E, REPERTORIN, PEXFEZTIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Peees, Aldine 1682 =: 628 Fine Arte Gullding, Chicage, !i!. 


THE BEETHOVEN TRIO 
a. ave LOUDON OTTO B. ROENRBORN CARL pepesenes 
For Date hatese, a,j. L9u00h, te 629 Fine une Buliding 


EALIBANSKT 


BARITONE 
Concerts and Recitals 


tastraction fer Opera and Concert 
Olditalian Method 

















flew Ln 


( SOLOIST 
Trinity Chapel) | 


} WOTEL WOODWARD, Brondway and 
55th Street, New| 


L 
E 
Oo 
N 


Management, MORTIMER KAPHAN 
1482 BROADWAY 
Residence. The Belnord, B’ way & 86th St. | 


"Phone 10,400 Riverside 


ano teachers will find 
“POETICAL THOUG FOR LITTLE ONES" 
and other compositions by Nettie D. Elleworth 
Gems tot children or beginners 
Sold by all dealers. Sen d for tree circular 
Pub. _ by N = ELLSWORTH & CO., 
» Saneamon St.. Chicago, Il 


N. V. PEAVEY 


Concert Planiot and Teacher 
9° Euclid Aveuse - Breekiya, N. Y. 
+. 588 Est tee Terk 


“want KNODLE 


STUDIO OF MUSIC 
1523 Chestnut Street ba Philadelphia, Pa. 


WYCOFF == 
o«  petshel scr. 


Address, care 
SIBYL SAMMIS-MacDERMID 








Musical | Courier 
DRAMATIC Sie tees 
Pine Art Bidg,, 521° Mibberd ibbard Ave.. Chicago. iil, 


ARTHUR DI DUNHAM 


CONCER! r ORGANIST 
_Addrens, S1HAL TEMPLE, tediana Avenue Citcage, !1). 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence. Via del Conti 7, P 2 de 


ZUKOWSKY 


sien Violin Virtuceso 
- Member ad Selelet ite Thomas Orchestre. ane 
619 Pine Arts Htullding, Chicago, iit. 


= WHITE LONGMAN 


CONTRALTO 
AF East 534 St., Chicage, st Phose, yds Part 394 


VON STE IN 
ACADEMY OF MUSIC 


iacerp. Neov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
___ (0s S ANGELES. CAL. 








“nr> 





hi=Z> 


A v Piano Inetruction 
£ Lecture Recitats 
R Anesion Music) 
Studio: 834 Carnegie Hall, New York 
Tel, «3$9¢ Columbus 
(Boston, Huntington Chambers, Tuesdays) 


ALDRICH 2 


Dunn 
Baritone, Teacher of Singing 
804 Carnegie Hall, ‘New York 
1710 Chestnut St. Philadeiphia 
Management, SAWYER MUSICAL BUREAU 
1425 Groadway, New York 











EUGENE BERNSTEIN ” 2" 


PIANIST and COACH 


The Eugene Bernstein Trice 








SOPRANO 
Returace trom Burepe 


MAY HAMAKER or 





= MURPH 


TENOR 
(8t. Bartholomew's ) 
WALTER &. ANDERSON, Mer. 
5 W. 36th St., New York 














TENOR 


‘KITCHELL ==: 


| EAST 624 STREET. SEW TORE 





MARKE. OBERNDORFE 


PIARIST, ACCOMPAMIST, COACH 
Pine Arts Bidg., Chicage 


a 





WiwuDOENGE 


Violin Soloist 


Viele isstrection, Sovcik Methed 
by tw el 








oe 
eae Teachers 
Session Students 


June 26th to August Sth - 


685 Lessons, 866.00 


Sand fer Explanatory Beoklet—Certifionta Granted 


VIRGIL PIANO SCBOOL 


- G2 West 400 Stroct, Now ¥eot 








VIGTOR HARRIS "==" 


TEACHER OF SINGING IN ALL ITS BRANCEE 


GRACE HALL RIHELDAFFER ° 





SOPRANO 
a ag 





uu TEWKSBUR 


me a 
Auditertem Batiding 
Citeage, iii. 





: — he Broad way, New York 
Met. Opera nouse bullding 


Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Focmntes 
Shannah Cummings, Katherine Bi od, Flor 
ence Mulford, Viola Gillette, Maude Berri, Jean 
nette Fernandez, Edith Miller. 

Special Operatic Training “nctuding Actien) 





RAGNA LINN 


Grand ra Roles 


English, French, Italian, German 
SIG. F. \ oreae 7° ot Se Opera Co 


Kimball Hall 
Chicago 


and Stage Technic 


ee 


LIAN REPERTOIRE 


ILDENBER Artistic Director, 
ALBERT - = Equipped Stage tor 


Room 604 Carnage Hell, Haw Yer@ 
s 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 





GVEBETT reat Pat 


THE py ‘lei COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 

















CINCINNATL CONSERY TORY of MUSIC 


— sreins cnt geneates etter Ge. bess 
Foremost Eu n Conservatories. 
bers some of the leading 
Blecution guages 
: Lecation ideal with respect to home comfort and luxurt- 
ous surroundings. The Gnest and most bmg 4 
Si equipped buildings devoted to music in America. 
t students may ‘caer at any time. Mus. 


IsS CLARA BAUR 
Highland ave.. Oak St. and Burnet Ave., CINCINRATI, OB10 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instroctors the following might be mentioned 
Piano—Johbn J. Hattstaedt, Victor Garwood, Vielin—Herbert Butler, Adolf Weidig 
Allen Spencer, Hentot Lery, Silvio Sctonti Theory—A. Weildig, Arthur Olaf Anderson 
Singing—Karleton Hackett, David D. Duggan, Public School Musio—O. B. Robinson. 
Ragna Linne, Jennie F. W. Johnson, John School of Acting—Hart Conway. 


T. Read JOHN J. HATTSTAEDT, President 
rgan—Wilbelm Middelecbulte Catalogue matied free. 


KRANICH & BACH|‘< 


rronuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS  : 
233 to 2465 East 23d Street NEW YORK 



































For correct tone values— 
The Conover Piano. 


Send for Catalog 


The (able Company 


Manufacturers 




















Liucage 
Pianos 


STERLING 


High Standard of Construction 
DERBY, CONN. 


« aeet FLORIO src." 


Orand Opera Tenor Dramatic \“Scala’’ Milan: 
MAESTRO OF “VOCE ag g ITALIAN VOICE ye te! the foundation 
of the whole Ais BEL 


s 
' ime T0 a ssarmeek singing an a. 
and coached in grand opera in all modern FAN | Beacher’ of fons 
in the leeding a LITAN echer 3 
Rove .. se, OROMONTE, Concert Baritone; 0: 


oe a AN, . oo 
ek. cine miata “FLORIEL,” "Phone, 7668 Schuyler. 


wORbtN ee eg West gate ps tony 





























ow KURSTEINER 


Piano and Theory “Tis! Sint tuitions tee Rae Medniet, Sle 
Aesistect te Telehaciter, tetextg THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANDS 


-/MARG LAGER 

















i Pr ie 





‘VIRGIL 








Enrolment, - October 7th 
SEND FOR PROSPECTUS 

















Pall Term Begins October oth 
Concert, Oraterte and Recitals 


Cau. fame (MMU MEY ES 





Gasagemec!: THE meema Aceact 
St. Barthelomew's New Yerk 
som rear E : Rent eeeree” 
5 West 38th Porvene! Address, 2489 Breed vay 











iLZER|"= om WILD 


CHICAGO 
Concert Direction M. H. Hansen  PIAO OA. AN 


437 Fifth Avenue, N. Y. | CONDUCTOR—Apolic Musics! Ciud, Mendelssohn Ciud 
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In Commemoration of the 


LUDWIG II. AND RICHARD WAGNER. 





8Y ARTHUR M. ABELL. 


Twenty-fifth Anniversary 
Tragic Death on June 13, 1886. 


of the King’s 








It was a quarter of a century ago, on June 13, that the 
life of Ludwig II of Bavaria, one of the most picturesque 
romantic idealists that ever ascended a throne, came to 
an untimely end in the waters of the Starnberger Lake 
A wholy satisfactory explanation as to his sudden and 
mysterious death never has been made public. According 


to some accounts the unhappy ruler committed suicide; 
according to others he was made away with; and still an 
other version is that it was heart failure. Ludwig II was 
a highly excitable man, and he had just had a violent 
the banks of the lake, but 


that he fell 


‘truggle with his physician on 
this latest of all theories concerning his end 


into the water because of heart failure—does not ring 
true. 

Ludwig Il was the most remarkable and the most in 
teresting of all Bavaria’s kings, and the musical world 


owes an eternal debt of gratitude to him because of what 
he did for Richard Wagner As a Ludwig Il 


was doomed to disappointment, because he was wholly un 


monarch 


prepared for the great work before him when he mounted 
the throne. He had been brought up by his father, King 
Maximillian I], with a hard and unbending hand, and up 
to his eighteenth year Ludwig was wholly unaccustomed 
to assume any kind of responsibility He was patriotic, 
and had great and noble plans for his country, but he 
himself often confessed that he felt how utterly incapabk 
he was of carrying them out. He once confessed that he 
was ashamed to talk with great and learned men, because 
he was afraid of revealing his own ignorance. “A short 
time hefore | mounted the throne,” said he once to Hans 
von Bilow, “I was sent to bed at ten o'clock at night and 
my mother came in to see if I was properly covered up 
Just after this I became king the difference was tor 
great!” 

King 
beautiful, the 


Ludwig II's natural inclinations were for the 


loved 
Frederick the 


ideal; and he passionately musik 


cenery, the theater and architecture 


Great, in his youth, had the same love of the ideal and the 


one, for he certainly loved music and poetry far more 


than he loved military campaigning—that was simply 


case of hard necessity But Frederick the Great had 
much bigger intellect anda stronger fiber than Ludwig I! 


His head 


to the 


Politics were always a mystery to Ludwig II 


was in the clouds, and he could not come down 
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ASCENDED 


THE 


LUDWIG If AT THE TIME ‘HE THRONE 


noble and the same dread of the stern realities of life; 
but he was disciplined by the iron hand of his father, the 
despot Frederick William I, until he twenty-cigh: 
years old, and when he ascended the throne militarism 
had become so a part of his nature—not from love of it 
but from force of habit and training—that he was ¢n- 
abled to maintain himself upon the throne of Prussia in 
spite of powerful enemies on all sides. If Frederick the 
Great had lost his father as early as Ludwig II did, the 
history of his reign would probably be a very different 


was 


WAGNER AT THE TIME HE BECAME THI 


PROTEGE OF LUDWIG II 


RICHARD 


hard earth He lost all standards of what was possibk 


ind what was impossible for a king The wonderful 


castles which he built are enduring monuments to his love 


of the beautiful and fantastic and also to his extrava 


gance. But he was the only monarch in Europe who re 


, 


ognized and appreciated the genius of Richard Wagner 


at a time when the composer was in the direst need of 
just such munificent aid as only a king and an idealist 
like Ludwig Il could extend What would not the city 


of Munich give today if it had listened to Ludwig II and 
had permitted the grant for building the Richard Wagner 
Theater there? It Opera 
House in the form of the Prinzregenten 


Wagner 
Theater, but that 
Bayreuth and a very 
After Munich 
had refused to grant the festival theater and had driven 
Richard Wagner out of the city, the King lost all 


finally did get its 


after all, is a very weak echo of 
poor substitute for what might have been 


interest 
in his capital; he withdrew to the solitudes of the moun 
tains, and from that time on he visited the city only when 


wt was absolutely necessary “You seem to think,” he 
once wrote to a friend during a brief stay in town, “that 
I am wholy unhappy; but this is not the case When in 
the glorious mountains | am happy and joyful, but I am 


downcast and melancholy in the extreme when | am her 


n this wretched city. I cannot live amidst the pestilence 


f tombs; my breath is freedom; as the Alpine rose 


withers and dies in the swamp, so there is for me no life 
except in the light of the sun and in the balsam of the 
mountain air 
should die.” 


If I were to stay here in Munich long |! 


rr 
It was during these years that those wonderful castles 
Hohenschwangau and Lindenhof, were building—castles 
that have attracted tourists from all over the world and 
brought more money into Bavaria than they ever cost 


The King paid less and less attention to affairs of state 
The 
way Munich had treated his idol, Richard Wagner, made 
him hate the world. “I am often filled with a terrible 


and lived his own fantastic life in the mountains 


ver cof wrat ind hate, ¢ once wrote, und is it any 
wonder that | turned away from a vicious world whi 
offers me so little Perhaps I shall some day make my 
peace with the world, when all ideals whose holy fire | 
carefully nourish shall have been destroyed. But ask not 
for such a condition; I prefer to remain an eternal my 
tery to myself and to others And an eternal mystery the 
fantastic monarch did remain to the last and even his 
death 1s shrouded in myster Finally fter he despaired 
t ever attaining | ideals in a i n and harassed 
yy hnancial worrtes, having nearly bankrupted the state 
yy his extravagances, he was forced t bdicate on Jun 
10, 1886, and Prince Luitpold was \e w he tl 
rean of Ludwig I! thus came t i This was the 
last straw His mind ‘ r whe rmal, became 

wided and three day later h dead od \ liscovered 
in the Starnbergerses 

zn ne 

What King Ludwig did for Wagm ‘ now But 
for his timely assistance we might hay ad ) Meiste 
singer,” no “Walkire, Siegfried C,otterda 
merung, nm Parsifal,” no Bayreut! While sti 1 mere 
boy Ludwig II became acquainte with Wagner earl 
music drama ind is ent! ism tor them was indless 
When he read the composer's appeal { nid t he ruler 
of Germany, an appeal that remain heeded so far a 
other monarchs were concerne W eft imsett at 
he would lend a helping ind to the n ipable f wl 
art creations as soon as he should mount the throm And 
he kept his word On May iSi4, only a tew week 
after his ascension t the thr ‘ the King stret ed 
his hand to the former revolutionist and the 1 fugit 
of justice, and a friendship « ed hetween t 4 
as is without a par le! > the story ‘ | 
vuuthful monarch overw ‘ { rT, wi vl 
suffered so many hard knock t ‘ ind { fate, wit 
affection and attentions of every kind. He established him 
in beautiful quarte: the B ner Strasse and al , 





KIN¢ vupwW I! OF FAVARIA IN “ 
tie Starnberwersee auring the uinmer ; 
ompanying ph tographs ) und © pre vided ? wit imp 
means, so that Wagner was free from all financial worrk 


Ludwig filled him with hope and urage and promiser 


build a special music temple which should be an enduring 
monument to the name of Richard Wagner The re 

tionships between the two men were { the most friendly 
nature Waener felt as if life had suddenly become a 
dream My boldest hopes have been « xceeded he wrote 
to Carl Eckert The King ha pla ed his entire means at 
my disposa He has erwhelmed me with a cornucopia 
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ce Che seemingly impossible and yet the very 
g that I needed has become in very truth a fact.” A 
nths after this he wrote again to a friend, “During 


‘ r of m lannhauser’ premiére (1845) was born 
to the Bavarian Queen the genius of my life, who was 
Dy estined to lift me up out of the bitterest want to the high- 


est happin He has been sent me by Heaven and 
h him I understand myself.” 
pon the encouragement of King Ludwig that 





+ Vagner finished the “Ring” (for up to that time only the 

Rhines had been completed). On the completion of 

Walkiire” in the summer of 1864, the composer ex 

1 a ressed his gratitude to his royal Maecenas in an enthu 
» tic poem, from which I will here quote three verses: 


r! Holder Schirmherr meines Lebens ! 
ter Gute wonnenreicher Hort! 
oa) Wie ring’ ich kuhn am Ziele meines Strebens 
m deiner Huld gereihten Wort 
nd Schrift, wie such’ ich es vergebens! 


1 forschen treibt mich’s fort und fort, 





Wort zu finden, das den Sinn dir sage 
Me lanks, den ich fiir dich im Herzen trage 
CHLOSS BERG, NEAR WHERE LUDWIG MET HIS DEATII 
Vas cinsam schweigend ich im Innern hegte, 
lebte noch in eines andern Brust: Zum gleichen Ziel bewustvoll unbewusst, 


Wie Frihlingswonne musst’ es sich ergiessen, 





Dem Doppelglauben frisches Griin erspriessen. 


“Bin ich auch arm, ich wahre stolz das eine: 
Den Glauben, dem der deine sich vermahlt: 

Es ist die Macht, durch die ich reich erscheine, 
Du bist’s, der heilig meine Liebe stahlt, 

Doch, nun geteilt, nur halb noch ist der meine, 
Und ganz verloren mir, wenn dir er fehlt; 

So giebst nur du die Kraft mir, dir zu danken 
Durch kéniglichen Glauben sonder Wanken.” 


of “Tristan” in 1865, the “Meistersinger” in 1868, the 
“Rheingold” in 1869 and the “Walkiire” in 1870, and it 
was he, too, who had the special Wagner festival given on 
the 21st, 25th and 28th of January, 1868, in Munich, when 
the composer was received with tumultuous tokens of ap 
proval. Wagner sat in the royal box beside the King 
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dantic official environment of the King would not allow 
him to carry out his project of building a special Wagner 
Theater at Munich. This was to have been a grand in- 
ternational temple stich as would have been worthy of the 
great reforms of Richard Wagner and of the lofty ideal 
ism and munificence of the Bavarian King. The Bayreuth 
Theater of today is only a makeshift compared to what 
this building would have been. In 1868 fhe King had 
Gottfried Semper, the famous architect, come to Munich 
to plan the building together with himself and Wagner 
It was to be in noble Renaissance style. Semper made a 
model which found the full approbation of the King and 
Wagner and later when it was put on exhibition at the 














LUDWIG IL RICHARD WAGNER AND iouiiae : . . 
GOTTERIED SEMPER ; Ziirich Polytechnicum, it called forth the greatest admira 


Munich, Germany, discussing Semper’ tion on the part of all connoisseurs. It was the intention 


the ted Munich Wagner Opera House 
> ; j lrawing by Hans Stubenrauth.) 


of the King to have this building erected on the heights 
of the Isar Anlage, a most imposing site. The accom 


erzlich tef des Mannes Geist erregte, panying sketch of the King, Wagner and Semper contem- 
es it i Jiinglingsherz mit heil’ger Lust: plating this model will be found of special interest, as it 


1 


mit Lenzes Sehnsucht hinbewegte has, so far as I know, never been published in America 


: RTHUR van EWEYK 


THE CELEBRATED DUTCH-AMERICAN BARITONE 


American Tour from November until April, Season 1911-12 
Inder the Management of H. GODFREY TURNER, 1402 Broadway New York 


SHORT AMERICAN TOUR 


October, Novernber, December, 1911 
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“4 Management: CHARLES L. WAGNER, Care of St. Paul Symphony 
ci Orchestra, St. Paul, Minn. 


MAESTRO FRANZ EMERICH insteucrion 
Gveuaneaweconcexrerace ad MADAME TERESA EMERICH 


Cmaries DaLMores, tenor, Metropolitan Opera Co. and CoventGar Putnam Sy sng basso, Berlin Royal Opera; next season, Metro- 
den. Lohengrin of Bayreuth festival. politan Opera 
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Avam Dipur, basso, Metropolitan Opera Co. oo dk: REG mezzo-soprano, Munich Royal 
Frawets Macienwan, tenor, Berlin Royal Opera. 

+ *Haws TANzLex, tenor, Royal Opera, Karlsruhe. *Heuewa 3 Fortt, Capra Royal Opera, Prag; next season, Dresden 
Faanz Ecenrerr, bazitone, Berlin Royal Opera. Royal 
Fiorerce WICKMAM, mezro-soprano, Metropolitan Opera Co. *Davipa Hess, capeena, “~~ R Opera. 
Pawt Krrrex, tenor, Vienna Imperial ra. “Frances Rose, ee Berlin R Opera; next season, Metio- 
Cavattiere Martu Sammanco, baritone, Metropolitan Opera Co. and politan Opera 

Covent Garden. Maacetta Linpe, the" famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emerich. Telepheee : Amt Wilmersdorf Be. 20 BERLIN, W.W. Nicolsburgerplats | 


It was King Ludwig, too, who ordered the performances 


Posterity can- only bemoan the fact that the narrow pe- 


before. The other picture shows the site of the proposed 
building on the River Isar. The opposition of the authori 
ties of Munich was so violent, however, because of the ex- 
pense connected with the undertaking that the King found 
it impossible to carry out his great project. Munich and 
the musical world are the losers 

Wagner not only failed to see his dreams in this direc- 
tion realized, but he was compelled to leave Munich and 
to turn to the little town of Bayreuth, where the city 
fathers were more far sighted. They gave the grant and 
presented the land for the theater and King Ludwig sub 
sidized the undertaking with 300,000 marks, a very modest 
sum compared with what he had intended to spend. When 
the cornerstone of the Bayreuth Theater was laid, on 
May 22, 1872, the King telegraphed Wagner 

“From the depths of my soul I express to you, dearest 
friend, my warmest and sincerest congratulations on this 
day, which is so full of portent for all Germany. In spirit 
I am with you today more than ever.” 

During the first Wagner festival at Bayreuth, in 1876, 
Ludwig II attended several performances. He was re- 
ceived with unprecedented enthusiasm and tears of joy 
were seen in his eyes as he bowed his acknowledgments 
from his box. It was a great source of satisfaction to the 
King, also, that Kaiser Wilhelm I, Grand Duke Constan 
tine of Russia, the Emperor of Brazil and other royal 
personages, as well as the elite of the nations attended 
performances at Bayreuth that year. This was his answer 
to Munich and the ovations tendered him and Wagner at 
Bayreuth as well as the great success of the festival it 
self convinced him that he had not erred in placing such 
confidence in his protégé. 

In 1881 King Ludwig again ‘gave his special protection 
to the Bayreuth Festival and he placed the orchestra and 














THE RICHARD WAGNER FESTIVAL THEATER AS IT 
WOULD HAVE LOOKED ON THE ISAR 


chorus of the Munich Opera at Wagner's disposal for two 
whole months. The King was overjoyed the following 
year also at the great success of ‘‘Parsifal.” The success 





of Bayreuth was now assured and Ludwig II loomed up 
as the greatest art Maecenas of the century. 


Dr. Paul Bruns’ Pupils Praised. 
Thus writes no less an authority than the Berlin Tage 
blatt on a recent public concert given by the pupils of Dr 
Paul Bruns, the distinguished singing teacher of Berlin: 


\ varied program of vocal music was given by the Bruns 
School of Singing in the Blithnersaal, a program for the render 
ing of which the services of the Blathner Orchestra were also 
enlisted. The concert was not merely a performance of pupils in 
the actual sense, for artists also, specially engaged (who, however 
had been trained in this school), participated in the concert. Mim 
Guthetrin-Poensgen, of the Magdeburg Opera, gave an admirable 
rendering of the closing song of “Briinnhilde” from “Gétterdim \ 
merung.” Heinrich Lohalm displayed a very pleasing tenor voice 
in which more subdued and richly soundirg tones might have beer 
lesired in the higher notes. Magret zur Rieden’s beautiful con 
tralto was cspecially worthy of attention All the pupils, however, 
revealed free and facile vocalization and musical confidence. The a 
work of conducting the orchestra and the general ensemble was in 
the hands of Dr. Max Burkhardt, and Robert Ribelig acted as 
accompanist at the piano. A largely professional audience followed 
with much interest this outcome of Dr. Bruns’ enterprise, who, as 
an instructor of singing, hes been well known many years for his 
advocacy in teaching and writing of the socalled “ primiren ton” q 
(“primary tone”).——Berliner Tageblatt, Berlin, May 9, 1911. 





Zimbalist with Berlin Philharmonic. 
Appended are more criticisms on Zimbalist’s master per a 
formance of the Tschaikowsky concerto at a Berlin Phil 
harmonic concert under Arthur Nikisch: 


At the ninth Berlin Philharmoric concert with Arthur Nikisc! 
as conductor Zimbalist was the soloist of the evening. He playe:d 
Tschaikowsky’s violin concerto with a truly wonderful and dazzling 
virtuosity The finale of the first movement he played with 
breathless tempo which was most perfect in every note and as clear 
as the rippling of waters. It was really a masterpiece which hel‘ ' 
the large audience spellbound The canzonetta was “sung” by 
Zimbalist and not played! After the finale, ear deafening applauce 
broke loose for this young artist, who ix a king in his field. 
National Zeitung, Berlin, March 1, ro! 

At the ninth Berlin Philharmonic concert Zimbalist gave a most 
brilliant rendering of Tschaikowsky'’s violin concerto This artist 
has repeatedly shown to the Berlin public that he is an eminent ‘ 








and exceptional genius. and he proved it to the letter by playing 
this difficult concerto so superbly.-—Der Reichshote, Berlin, March -, 
rg4tt. 
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Music students arriving in Vienna may call upon 
the correspondent of The Musical Courier at above 
address for all needful information. 


Viexwa, VIII, J 
rhe pupils of the opera school of the Imperial Royal 


Academy of Music gave two performances recently at the 


Volksoper, the first being ‘Freischut and the second 
“Tales of Hoffmann.’ Among the pupils who distin 


guished themselves by. good work were Elly Schneider, 


Stoja von Millinkovic, Fra Hofbauer, Dr. Robert Stark 


Heinrich Bauman: Tinka Wesel, Sabine. Kalter, and 
Stefan Marcus Phes¢ re all pupils of those three excel 
lent imstructors of the era school, Professor Papier 
Baumgartner, Professor Habock and Hofopernsanger 
lorster The third evening of the series will be devoted 

Wagner, the program including the overture and second 
act of “The Flying Dutchman,” the first act of the 
Walkiire” and the Norn scene from “Gotterdammerung 
After listening to these excellent performances one realizes 
how wrong the popular impression is that Vienna produces 
only pianists and violinists, but no singers The graduates 
of the Royal Academy 5 | generally nd places 


(pe ra at onc 


The Foreign Students Miusi Club assembled at 
hospitable home f Mrs Andrea Hofer Proudfoot rf 
Chicago, for a picnic dinner on Decoration Day In the 
evening, all gathered around the piano at which Mellicent 
Virden, of Santa Paula, Cal., presided and sang the old 
patriotic songs, including “Dixie” and Swanee River 
This week a more elaborate program was given. Prof 


Franz Ondricek, the famous vi iwited to be 





guest of honor His protege Orel, a Hun 


garian lad of only fourteen years of age, played Lak 

“Symphonie Espagnole This Id is a marvelous 
technic, tone and noble interpretation, with an artistic tem 
eg that bespeaks a wonderful future for him. He 
was ably accompanied | James O'Connor f Brooklyn, 
N, Y.: Rebecca Davidson, of Pittsburgh, Pa., one of the 


most talented pupils in Godowsky’s Meisterschule, gave 


Sckumann’s F minor “Novelette.” Emmy von Sztan 
kovits-Mortinger, soprano, a pupil of Madame Canowsky, 
sang an aria from Pagliac Brahms’ “Standchen,” 
Strauss’ “Frithlingstimmen,” and Seyr’s “Verlassen.” The 
composer of the last song acted as accompanist as well and 


received modestly the congratulations for his artistic work 
| 


in both roles Frau Mortinger showed an_ excellent 
technic in the songs d warmth of tone and color 
Clarice Balas, of Cleveland, Ohio, played excellently a 
charming “Caprice Norwegienne y Wilson G. Smith, 
her former teacher This was very well received, as also 
was her rendition of the © minor Chopin nocturne Among 
the invited guests were Major Canowsky and wite, of 


Vienna; Dr. T. W. Curry, of Streator, UL, and William 
Miller, the American tenor, at the Royal Opera. Regrets 
were received from Professor Leschetizky and wife, Pro 
fessor Leopold Godowsky and Professor Papier-Baum 


: tner 
garines 


Another f the Leschetizky soirees was held last Wed 
nesday in his beautiful villa The profess has almos 


entirely recovered from is recent illness nd is as busy 





ind energetic as ever Although he will celebrate his 
eighty-first birthday this mont ne invariabiy says after 
being with him, “eighty-one years young not old, for he 
carries the fountat f uth with him in all he thinks 


and does, and is always developing some new line of 


thought in connection with his work as composer ot 


teacher. The program was as follows: Beethoven's “Ruins 
of Athens,” Emily Dyasor Australia ) Seethoven’s op 
110, No. 7, sonata, Miss Behre (1 4.); Chopin “Far 


taisie.” Hermine Cahane (Vienna Schumann’s G minor 


sonata, Frau Stahl (Vienna); Chopin's preludes, Lillian 
Ammelee Smith (Los Angeles, Cal.); Beethoven’s “Ap 
passionata”™ sonata, Nadia Chebap jucharest, Roumania) ; 
Dvorak’s quintet, by the Schlenk Lechner string quartet 
and Mena Tapfer, pianist nd the Tschaikowsky con- 
certo by a brilliant young Polee Hcrr Czarniawsky, with 


Maud Puddy 





Australia) at the second piano. Each num 


ber was ic as they alway are in these “classes,” 


but the master and audience showed the greatest enthu- 
siasm over the beautiful reading of the “Appassionata” by 
the fifteen year old Nadia Chebap, the protégée of Car 
men Sylva, the Queen of Rouwmania, and of Professor 
Leschetizky as well 
zn ne 

Mrs. Robert Earl, of St. Paul, Minn, is studying voice 

with the Italian master, Professor Manzoni 


nner 


Mary Craft Ward, of Gainesville, Ga., who taught for 
seVeral years in the Brenau Conservatory as assistant of 
Otto Pfefferkorn, returns to America after a four years 
course ot study with Prot Leopold Godowsky in bot! 
Berlin and Vienna 
zx RnR, 

William Spitz, of New York, recently played the Brucl 

violin concerto in a concert with local artists of note. His 


pure, clear tone, fine shading and well defined musical 
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thought in connection with an excellent technic, command 
the r 
city. 


cognition of the artistic people in this musi ving 


Ree 


Abraham Frankel, of New York and Vienna, has a 
cepted a position in the Riga Opera Orchestra as assistant 
conductor and first violinist America has another repre 
sentative in this Russian Opera in the tenor, Vernon 
Stiles. Mr. Frankel will spend a month in New York and 
begin his work in August 

Lourra D. Mason 


MUSIC IN ORLAHOMA. 
(ONLAN MA 4 
The annual public concert given by the Ladies’ Mus 
Club brought forth several interesting numbers of w 
Bemberg’s cantata “Joan of Are,” { S wid chorus 


was the most important. Director Gray is doing his | 





with the chorus and under his direction the ensem 
mproving. 1 solo part was well taken care of © 
Wheat, who left a very favorable impressios ven thou 
the mus'c seemed too low for her voice jessie \ rr 
soprano, and Amanda O'Connor, organist tl 

sional musicians, were also enthusiastically rece 

RRne 
The fourth commencement of the Merrill P S 

rought Florence Veal as the only graduat art 


program of mostly modern composers 


A viohn evening by the intermediate iss of J. Geral 
Mra was a decided success Mra 5 al Aponel rt 
sevcik school nd by good intonation and clean te 
the pupils showed decidedly good training 

nee 

\ recital 1 gher p playing y fi 1 
fred Price Quinn brought the first movement 
lL) minor concert y Deha Selwa Liszt’s “Lieb 
by Efhe Duke; Grieg’s “Peer Gynt" su vy Ha { 
meno; Bach's C minor prelude aad fug porod 
turmre m G flat, Handel; Godowsk gavot ! t 
legro from the Mozart A major concerto, well plave 
Helen Hamilton (rien Notturno together wit 
Pastorak nal Cap 1 f n Sear | 
the eleven ea l prodig Mart Thomp T 
playing elicites enthusiast ippia 
talented Spamstl ul, Harold Gume 

zn ane 

{ It me (ria | | TT ¢ ’ t 7 * 
ently present ne row ! tthe 
ecital some { wl pl 1 wit i t 
ing it ler pupils 

nne 

Clare Her kson fifteer t ‘ 
{() Connor give { rrhise ! king 
Bi ne ge ecent wa 

znne,e 

\ « cert iven f il t t wit t 
ucted by Rowla Wil . t 
{ } i } ne t! . tte le | |) ‘ 
ear ri eresting prog! 

es FreRe 

The Misses Clara Sims, Feddermar 1 M | 
pupil of Jessie \ pra t, were ec | i 
ecita ind thei wort } r 
themsel ve ! their mestructor 

Graduates of Strassberger Conservatories. 

There were sixty-two students in thi ul gra 
lass of the Strassberwer ( nservatorte f M 
Louis, M The graduating Ker ‘ were i 
June 18 at the Olympic heat 

lMrector ( Strassberger cl ‘ i y aga 
the trend f the graduates fr a t t i 
ity In ampie time to participat nm the ‘ 

The reguiar annua xaminat | 


and 31. 
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teacher in America in Europe. I 








CANTANTE 
For Bookings “ge 58 West 1434 Street Street, New 





Art of Singing im all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opere 
Circular—Carbeone's Breath 
Centreiler sent en application 
CARNEGIE HALL, NEW YORK 


Bonci, the famous tenor, says: + A Carbone is a paastes in the Art of Singing, not second to any other 
or 
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e -~\ —p- and Oratorio a speciaity 


true, competent exponent of the Italian Bel Canto 
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By Special Ar 


A. BONCI 


The World Famous Tenor, King of Bel Canto 
Season 1911-12-—Second Concert Tour— Season 1911-12 
Management: HAENSEL & JONES, 1 East 42d Street, New York 
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Artists 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.| 

30, Rue Marseur (CHAMPS ELYS#eS), 
( Dele ipl Addre Delmaheide- Paris,” } 


Pants, June 6, 1 


contemplating American engagements 


The revival of “Ariane et Barbe-Bleue” at the Opera 
mique is rather of too short a duration for the admirers 
Paul Duka [wo vepresentations only are quite in 


sudiences. Mlle 
lérént igain took up her role of Ariane, enabling her 


ificient 1 satisfy the enthusiasts 


ers to appreciate her beautiful voice, combined with 

irtistic kil Cécile Thévenet as the nurse dis 
mastery of scenic technique which de lighted as 
ellence charmed the big audience 
\zema succeeded M. Vieulle and can 


reatly inplimented on the finish of his interpretation 


mportant role 


i Régina Badet is a capti 
ting Aladin M. Rithimann conducted with his habitual 
id ability As to the work itself its 
ntrinsi alue gives it rank among art’s masterpieces and 


ises that pathos inherent in human nature 
RRR 


The public examinati of the Conservatoire have be 
Theatre The jury occupy boxes 37, 38 
», which for their convenience have been arranged as 
Krom this improvised box a stairway leads 
msultation The Odéon can seat 
tha 1,400 person the press has been ac 

©” places. lor the first time the Conserva 

vetition takes place at the Odéon so well adaptea 

. t larg issemblies Places may not always be 
advantageou allotted, and a question arises as to 
ether in time the pr will be invited to these long and 
h case the very salutary pub 

examinations would be abolished. The 
ippreciate the satisfaction ex 
in indiscriminating audience, but such partia: 
iticism would have a pernicious influence upon the 
rtisti fforts of the students. Barring this vexed ques 
ion of seating and choice of audience there is nothing but 
Imiration t e accorded. The program of studies thus 
vind instruments, wood and brass)—has been 

ent and excellently carried out \ transposi 

en place: that which was formerly examined 

t, this year has been taken first—and a most gratifying 
ilt ‘ innounced rhe first day's meeting, Fri 
iy last, was devoted to wood wind instruments: flute, 
oe) clarinet, bassoon. Wind instruments still 
ld the supremacy already their own. The jury was 
posed of MM. Gabriel Fauré, president; Ch. Silver, J 
\lexandre Georges, L. Bas, Blan 

Lebailly, Letellier, Pichard, 
At 9 o'clock Friday 


M e 23, the flute competition began before a 


ecretary 


ence Nine of M. Hennebain’s pupils com 
vit suite composed by Alexandre Georges. Three 
re awarded MM Robbe 


M. Robbe has individuality, expressive phrasing 


Michaux and 


sure virtuosity, Second prize: M. Demailly. First 
it nora vention ) MM 


Me Second accessit: M. Ringeisen 


mre, 


Ehrmann trottin 


oe, competition included nine of M 
é pupils The andante and the finale of the fifth 
}. S. Bach proved the efficiency of the competi 
s m elaborate skill All were rewarded Three first 
é M. Lamorlette, whose excellent quality of tone 
rked the finished musician; MM. Debureaux, Louis 
| prizes: M. Prévet and M. Saivin. 
e former has a special gift of interpretation Three 
accessit MM. Saint-Quentin, Frion and Priam 
second accessit M. René Moreau 


RnReR 


Speyer Vi seco! 


M. Mimart’s class for clarinet deserves all praise for the 


xcellent technic, tene and style \ just choice was very 





difficult, for the seven candidates were all so remarkably 
good. Two first prizes: MM. Steux and Bourdarot; two 
second prizes: MM. Coulibeuf and Bailleux; first accessii, 
M. Rambaildi; no second accessit. 
n-ne 
M. Bourdeau's bassoon class presented nine pupils and 
obtained eight rewards. Two first prizes: MM. Druverd 
and Dutro; two second prizes: MM. Bourdeau and Bour- 
gain; three first accessits: MM. Cortot, Mathieu and Pey- 
M. Dhérin. The very sure teaching 
as produced an excellent class. : 


nner 


Second day, wind instruments (brass): horn, cornet-a- 
pistons, trumpet, trombone. These classes as well as those 


rot; second accessit 


competing on the first day (wood-wind choir), do honor 
to the Conservatoire, and can probably not be excelled in 
any country.” Many conductors of military music were 
present among the audience assembled at 9 o'clock to hear 
the competition. Gabriel Fauré was president and the jury 
consisted of MM. Henri Busser, G. Parés, Ch. René, 
Eugéne Cools, Lambert, Penable, Beyle, Bilbault, Fautoux, 
Reme, Viollet and Fernand Bourgeat, secretary. 


Rar 


M. Brémond’s class for the horn presented seven candi- 
dates. M. Hoogstoé! and M. Algrin were the best expo- 
nents of an allied marvelous technic and poetic sentiment 
Ihe piece chosen was the fourth solo of M. Brémond and 
for reading at sight from Cesare Galeotti. Two first prizes 
were gained by MM. Hoogstoél and Algrin. Two second 

MM. Chantron and Mangin. M. Fontaine won a first 
iccessil 


Alexandre Petit's class for cornet-a-pistons won distinc- 
tion for most excellent work; five awards. M. Carriére 
unanimously was voted the first prize; the second to M. 
Gibernon, while two first accesits fell to MM. Lafosse and 
“La Fantaisie- 
Caprice,” by M. G. Parés, was the chosen work. 


nrmre 


M. Franquin has produced quite remarkable work from 
is trumpet class and the nine competitors were all re- 
Three first prizes to MM. Leclercq, Paniez and 


Douanne, and a second to M, Meriquet. 


1 


warded 





“TANNHAEUSER” AS GIVEN AT THE PARIS OPERA. 
(Scenery of the first and third acts.) 





Porret; two second to MM. Auterer and Bécar; three first 
accessits to MM. Déas, Cousin and Marcerou; a second 
accessit to M. Bellou. M. Leclercq stands out an easy first. 


Che trombone class so ably conducted by M. Allard per 
formed a concert allegro by Eugéne Cools. Eight of eleven 
pupils received rewards. Three first prizes to MM. Munio, 
Massol and Dervaux. Two second prizes to MM. Vigou- 
reux and Stoltz; three first accessits to MM. d’Hout, Hars 
ind Desplanques 

Continuation of the Conservatoire “concours” will be 
found in next week's Paris letter. 

neue 

\t the Paris Opéra this week the second cycle of the 
“Nibelungen Ring” is progressing under direction of 
\rthur Nikisch. The complete list of performances for 
the week is: Monday, “Thais”; Tuesday (second cycle, 
third evening, of Wagner opera), “Siegfried”; Wednesday, 
“Siberia” and “La Feéte chez Thérése’; Thursday, “Le Cré- 
Friday, “Roméo et Juliette.” 

nner 

The week’s performances at the Opéra-Comique will be: 
Monday, “La Tosea"; Tuesday, “Carmen”; Wednesday. 
“La Vie de Boheme” and “L’Heure Espagnole”; Thurs 
day, “Ariane et Barbe-Bleue”; Friday, “Werther”; Satur 


puscule des Dieux”; 


day, “La Traviata." 
Ree 

Marguerite le Rousseau-Fargueil, daughter of the fam- 
ous actress Anais Fargueil, who died recently after having 
lived a very retired life at Montmartre, left among other 
bequests 500 francs a year to the Société de Artistes 
Dramatiques; she also set aside a sum sufficient, to allow 
the Conservatoire to award each year two prizes of 300 
franes each to girls winning the first prize for comedy and 
the first prize for comic opera. These prizes are founded 
in commemoration of Anais Fargueil. 


Count Isaac de Camondo, banker and composer of the 
‘Clown,” who died in April last, left among various other 


bequests, to certain members of the Opéra, the Opéra- 


Comique. etc., 100,000 franes for the Philanthropic Asso- 
ciation of the Artists of the Opéra, “in remembrance of 
the Society of Artists and Friends of the Opéra, of which 
| am president.” 
zee 

The death is announced of Madame Arthur Dandelot 
(Madeleine Mangeot), who died at Saint-Germain-en- 
Haye, on June 20, age forty-two years. Deceased was the 
wife and sympathetic helpmate of the widely known con 
cert manager Arthur Dandelot, and sister of M. Mangeot, 
the proprietor of Le Monde Musical. Madame Dandelot 
wiil be mourned and missed by hosts of friends. Strict 
private funeral services were held at the Cemetery Mont 
parnasse. 

Ree 

Emma L. Chapman, president of the Rubinstein Club, 
New York, wife of W. R. Chapman, the festival conductor, 
aiter a trip through Italy and a splendid sojourn with 
friends in Paris, is returning home on June 30. 

Devma-Hete. 





Madame Nordica's Art. 


{Londen Evenmg Standard and St. James Gazette, June 12, 1911] 


THE PRIMA DONNA’S LIFE IN AMERICA. 
ForRTUNE FROM SINGING. 
(From a Special Correspondent.) 

Madame Nordica, the famous American prima donna, 
who has just concluded a brief visit to the Royal Opera 
House, enjoys the distinction, apart from her artistic 
achievements, of being the greatest woman wage-earner in 
the world. On one occasion she received a fee of £600 
for one concert of one hour’s duration at Washington, but 
it was not so much the single amounts on special occa- 
sions as continuous and systematic earnings of unusual di 
mensions that enabled her to amass an immense fortune at 
a comparatively early age. 

After three decades of opera singing Madame Nordica 
works for twenty-eight weeks in each year, and during that 
period, from September till March, she gives one hundred 
concerts, an average of nearly four per week, and receives 
a total sum of £35,000, or £350 for each appearance. These 
concerts are given in America, and the trans-Atlantic man- 
agers find that they can still do good business at these 
prices with Madame Nordica as the offered attraction. 

One hundred concerts in twenty-eight weeks is a tre- 
mendous strain on the voice, and on the general physical 
endurance of the singer, and Madame Nordica travels with 
every conceivable luxury to fortify herself against the 
hardships and privations of going on tour. From lLegin- 
ning to end of her seven months’ trip round the North 
American Continent, she travels and lives in her own 
specially constructed car, which is a veritable little palace 
on wheels, This car, which Madame Nordica designed 
herself, is constructed of steel to minimize the danger of 
fire, and contains first of all a music room sufficiently large 
to hold a grand piano, a charming little salon, three bed 
rooms, besides bathroom, kitchen and servants’ quarters. 

Madame Nordica’s suite on tour consists of a lady conr 
panion, a secretary, an accompanist, her own veteran cook, 
who is a past master of his art, two menservants and two 
maids. When she arrives at the town where a concert is 
t» be given, her car is shunted to a siding and-there she 
lives until the time comes for the continuation of her 
journey to the next town, 


Her American Homes 

In her intervals of idleness Madame Nordica has three 
beautiful homes in America at her disposal, a large country 
house at Ardsley, on the Hudson River, a bungalow of 
enormous dimensions at Deal Beach, N. J., and a pic- 
turesque little farmhouse at Martha’s Vinegard, which has 
become a kind of Nordica museum, since it contains the 
costumes she has worn in her famous roles, photographs 
of her at all ages and in all her operatic parts, pictures of 
her English ancestors who went over to America in the 
seventeenth century, and antique furniture which she in- 
herited from them, 

The great prima donna has yet another estate near 
Hempstead, on Long Island, which is devoted exclusively 
to the purpose of providing a refuge for her old broken- 
down servants and for her old pet animals. This humane 
establishment stands in grounds covering fourteen acres. 
and here the old, half-blind, tottering dogs and horses and 
other favorite animals end their days in luxurious comfort, 
tended with all possible care by Madame Nordica’s per- 
sioned butlers, cooks and gardeners. The singer rarely 
v 3.ts this abode of peaceful senectitude, for there are 
many melancholy aspects of its humane mission, but she 
provides plenty of supervision to insure the fulfilment of 
its noble purpose. 

“Why do you go on singing?” is a question often put to 
Madame Nordica by her friends and admirers. “You have 
worked hard for many years,” they say, “and you have 
gained fame and fortune. Incidentally you have a wealthy 
husband (the well known New York banker, George W. 
Young), and thus a surfeit of riches; why then do you 
continue to spend the greater part of the year in the dis- 
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comfort of travelling and in the strenuous occupation of 


giving concerts several times a week?” 
Tue Cay or Arr. 


To such inquiries Madame Nordica responds that art is 
to every artist the breath of life. It is not the greed of 
gold, not the love of applause, not the craving for publicity, 
but just a passionate devotion to her art that chains her to 
the stage aand concert platform when she might be enjoy 
ing well earned repose in one of her country homes. 

The prima donna is in warm sympathy with the feminist 
movement, and joins in the demand for women’s suffrage. 

At an early stage of her operatic career, Madame Nor 
dica enjoyed the exceptional privilege of studying her 
Wagnerian roles under the personal tuition of Cosima 
Wagner, the widow of the composer, whom she visited for 
this purpose at Bayreuth. Cosima Wagner knows every 
note of her husband’s musical masterpieces, and remembers 
every single gesture and movement required in acting the 
different parts on the stage, so that she was an ideal 
teacher for Madame Nordica, who acknowledges with 
gratitude that she owes much of the success achieved as 
Elsa and Isolde to her careful instruction. A warm 
friendship still exists between Frau Wagner, now a con 
firmed invalid, and the American prima donna 


WISCONSIN MUSIC TEACHERS’ ASSOCIATION, 

The second annual meeting of the Wisconsin Music 
Teachers’ Association was held at Beloit, Wis, on June 
20, 21 and 22. The first session comprised addresses by 
William H. Harper, president of the Association, and 
President Eaton, of Beloit College, reports of officers 
and an informal reception and banquet. The second ses 
sion was devoted to addresses by Thomas N. MacBurney 
on “The Voice Teacher's Opportunity,” Mrs. Estelle H 
Reade on “Old Methods Versus the New,” and Kenneth 
M. Brodley on “Key Relationship.” Their addresses 
were followed by open discussions, the election of offi 
cers, and an informal conference 

The regular musical programs were as follows: 

WEDNESDAY AFTERNOON 


Prelude and fugne, E minor ‘ Mendelssohn 
Mrs. Frederick Gardiner 
Ladies’ Chorus, Evening Prayer in Brittany Chaminade 
Treble Clef Club. 
Under Direction of Cora A. Pollock 
(Miss Schellinger at the piano.) 
Penelope ein gewand wirkend..... . Sruch 
Mrs. Zoe Pear! Park 
tenediction of God bi‘ Liszt 
Mrs. Frederick Gardiner 


Within My Heart a Song I Found Bungert-Spicker 


A Memory.... ee : ; sovecckeee 
At the Making of the Hay Lehmann 
Treble Clef Club 
Polichinelle (Burlesque), from Carnaval Mignonne ... Schuett 
Pierrot reveur (Nocturnette), from Carnaval Mignonne.....Schuett 
Caprice Sganarelle, from Carnaval Mignorne . Sehuett 
If I Were a Bird . ...»Henselt 
Concert Etude, op. 36....,- , .«« MacDowell 
Florian Mae Weimer 
School of Music, Ripon, Wisconsin 
Where Corals Lie ‘ Elgar 
A Birthday....... re . ° Cowen 
The Willow.. ° Salter 
Mrs. Zoe Pear! Park 
The Year's at the Spring ‘ teach 
Treble Clef Club. 

WEDNESDAY EVENING 
Sonata, op. 7... esse , ° Grieg 
Arthur H. Arnecke 
Lawrence Conservatory of Music Appleton 
In seconda i voti mici (1775) Bianchi 
Where eer You Walk (1743) ' Handel 
I'l} Sail Upon the Dog-star (1675) Purcel 


Thomas N. MacBurney 
Violin, Introduction et Rondo Capriccio 
Rowland EF. Leach 


Saint-Saens 


Dormi Pure ' ‘ . Scudere 
A Dream...... awe . see Rubinstein 
The Victor...... Kaun 


Mrs. Ruby C. Ledward 
Suite 7: (two violins and ; iano) Moszkowski 
Mrs. George W. Fifield, Mrs. Frederic (Gardiner, 
Rowland Leach 


hléanore one ...Mallinson 
Torafel occceces “a ‘ saa nde Sales King 
Invictus .. Huhn 
Thomas N. MacBurney 
Barcarolle A miner Rubinste rn 
Liebestraume, A flat , pane vaso Ree 
Scherzo, op. 3 ‘ . Chopin 
Mr. Arneke 
Pleading Elgar 
Dearest . " ° .--Homer 
Entreaty , Von Fielitz 
One Fine Day (Madame Butterfly) Puccins 
Mrs. Ledward 
Adagio, G minor (violin alone) ° -++«Bach 
En Bateau, G major : Debussy 
Hungarian Dance : cnekt 6atiankweue Haeach« 
Mr. Leach 


Thursday was*devoted to papers: “The Psychology of 
Practice” by Rowland E. Leach, “The Training and 
Value of the Child Voice” by Zoe Pearl Park, “The Art 
of Singing” by Jennie F. W. Johnson, “The Story of the 
Dance,” by Aubertine Woodward Moore, with piano il- 


lustrations by Edith MacNaughton Brown, and an organ 
recital by Clarence Shepard 

The Thursday evening concert program was as follows: 
Concerto, second end third movements Mendelssohn 

Nellie Bentley 

\ Cycle of Life , Landon Ronal 

Prelude 

Down in the Forest (Spring) 

Love I Have Won You (Summer) 

The Winds Are Calling (Autumn) 

Drift Down, Drift Down (Winter) 

Harry T. Morgan, of Milwauke 
(Mrs. C. E. McLenegan at the piano.) 


Polonaise eves ee wereseeswe Paderewski 
Etude C minor... peessensese Chopin 
Serenata oes : Moszkowski 


Etude, op. 27, No. 1 Moszrkowsk: 


Edith MacNaughton Rowen 


Serenade Schubert-Remenyi 
Mazurka . Volpi 
Nellie Bentley 
Die Uhr : Loewe 
Tom der Reimer Loewe 
Mondnacht Schumann 
Die beiden Grenadiere Schumann 


Harry T. Morgan 
Concert Valse .. Jonas 
Russian Romance. . see ae ° Frim 


la Campanella Paginini- Liszt 


Edith MacNaughton Bowen 
The officers elected for 1910-1911 were: Honorary 
9 
president, Prof. F. A. Parker (Madison); president 
Dr. Wiliam Harper (Appleton); vice president, Prof 
I PE | 


LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 
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The Milwaukee Sentinel of June 23d says:—‘“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














Abram Ray Tyler (Beloit); secretary, Dr. Louis A 
Brooks (Fond du Lac); treasurer, Elizabeth B. Bintliff 
(Ripon) ; auditor, Ruby G. Babler (Beloit) 


Leon Rains in Concert and Opera. 

Léon Rains is a versatile singer Recent notices re 
ceived from Dresden, Germany, show that no matter what 
style of music he sings, the critics and the public admire 
his art. The following notices from Dresden tell of re 
cent successes in concert, recital and opera: 


Kammersanger Léon Rains sang well known songs with grea 


success In his intellectual interpretation of Schumann's lyric 
poetry he struck chords seldom if ewer heard, and thus gave thes 


popular songs a personal color Dresdner Nachrichter 


We were agrecably surprised by Mr. Rains’ performan 
Mephisto The artist has recently made stil! further progres 
his rendering of the part, and his conception is now expresse 


the reposef 





ul certainty and conscious avoidance of all exarge:: 
which was so striking in his interpretation of the triple charact 
Coppelio, Dapertutto, Miracolo in the “Contes d'Hoffmann.”-—Dre 


dner Journal 


Mr. Rains seems to have grown into the part of Mephisto. His 
intellectual and highly individual rendering of the different role 
has a superhuman, truly demoniacal characte: Dresdner Neueste 
Nachrichten 


—_ 

Mr. Rains played in the “Contes d’'Hoffman™ for the first time 
It was to be expected. He was particularly successful in his char 
acterization of the three phantastic demoniacal Hoffman figur« 
for which he is peculiarly qualified by the timbre of his voice an 
his exceptional actor's talent.—Dresdner Anzeiger 





Mr. Rains’ performance of the triple role in the “Contes d‘Hoff 
mann” was excellent in every respect. Particularly worthy of not 
was his mask in the third tableau The conscientious and inte 
lectual artist is eminently qualified for the personification of th 
part of Miracolo, one of the most characteristic of Hoffmanes 
creations. Certainly most of the spectators cannot fail to have beer 
impressed by his markedly successful interpretation of the role 


Dresdner Journal 





Léon Raine sang compésitions, for the most part French, wit 


perfect noblesse There are few bass singers who could risk sing 


ing delicate lyrics of this kind in the concert hall.—Dresdner 
Neueste Nachrichten 


Léon Rains achieved a remarkable success with the very first 
number of his program, “Le cor,” by Flegier; two other French 
compositions, “L'esclave” and “Souvenir,” and the poetical Grieg 
song, “Mag dir, du zartes Frihlingskind.”” The artistic nobility of 
his interpretation, aided by his rich and mellew voice, produced 
such an impression on the audience that Mr. Rains was called out 
nore than half a dozen times and induced to give two encores 
Dresdner Nachrichten 


The greatest success was, of course, won by the artists of th 
Royal Opera In the first place we must mention Léon Rains 
who sang Flegicr's “Le Cor,” showing himself to be an artist ot 
the highest distinction No wonder that he was vigorously ap 
plauded and induced to give an encore Dresdner Nachrichten 

Mr. Rains must be considered as one of the very best Mephist 


Deutsche Wacht 


Mr. Rains gave an ideally noble representation of the Minis 
n bidels Dresdne Anzeiger 
Mr. Rains’ Sarast was in every Tespect an ideal performan 


of which he can be istly proud,—Dresdner Kunst und Theater 


Mr. Rains appeared again yesterday as Hagen He is a noble 
rtist and avoids all the exaggerations so common in the presenta 
tion of this le Dresdner Zeitung 


Marie Parcelle at Ticonderoga. 
Marie Parcello, mezzo-contralto, appeared in recital be 
fore the Monday Club at Guild Hall, Ticonderoga, N. Y., 


on June 27, in the following program 


I e ltahar ng 
Pur di Cesti Lotti 
Caro mio ber Giordani 
Ah Rendimi R i 
Three Dutch songs 


Matrosenlied 


Leydenlied 


Uranjenhed 


Three French a 
Aria, Sama et Delila aint Saens 
Habanera, Carmen Bizet 
Aria, Romeo et Juliett Gounod 
Two ballads 
Annie Laurie 
The Last Rose of Sum 
Four voc as { 
The Woodpecker 
I Know a Littl B 
A Doll's Lullab 


In May Time 
Four songs by reque 
Where Roses A 
Fly Away, Oh, My He Pa 


Dreams 


Forge Song, Rol A DeKove 
Four German songs 

Sapphic Ode ras 

Erste begegnung Von Weiner 

Adonis Prat 

Mondnacht huma 
In the Night W illias chuyler 
The March of the Mount William Schayle 
(,00d-bye Ww am Schuyle 
\ Maid Sings Light Mac Dowel 
Sweetheart, Tell M Mac Dowell 
The Swan Mac Dowell 
Thy Beaming FEy« Mac Dowe 


Indian songs ar warwhoot 

The above program presents a wide variety of songs, 
Madame Parcello singing them in the original tongues and 
was received with much applause and enthusiasm. A re 
eption tollowed the recital 

Baernstein-Regneas Teaching. 

Joseph Baernstein-Regneas is at work at his summer 
studio, Fifth avenue and Thirty-cighth street, New York 
City, where many professional singers from the South and 
West are receiving instructions from this successful tutor 
Cleo Lascoigne is hard at work on the leading role of 
Naughty Marietta Leila B. Hughes, w has recently 


losed a contract to sing the prim ipal part in “The Choco 


late Soldier” is now touring Europe with her parents and 
returns on September I to continue her work with Baern 
stein-Regneas prior to her departure for a forty weeks 
tour with the Whitney Company 

Cora Topin is visiting her home city (Louisville) for 
hort rest and returns middie of July to renew work or 


ner grand opera repertory 
Baernstein-Regneas reports unusual activity and enthu 
siasm among the singers so many of whom are filling or 


engaged to fill important engagements in the fal 


Dates and Artists for Maine Music Festival. 
The Maine Music Festival will be held at Portland. Ox 


tober 16, 17 and 18 Phere will be three evening concert 


’ 7 


and two matinees The forces engaged include the M aime 
Festival Chorus of S00 voices: the Boston Opera Hous: 
Orchestra Mary Garden, of the Chicago-Philadelphia 


Grand Opera Company; Alma Gluck, soprano of the Met 
ropolitan Opera Company Lois Ewell, soprano of th 
Chicago- Philadelphia Grand Opera Company Lilla Or 
mond, mezzo-soprano; Mildred Potter, contralto: Lambert 
Murphy, tenor; Royal F. Dabman, basso, and three singer 
from Portland—Ethelynde S. Smith, yrano: Ernest | 


Hill, tenor, and Howard Stevens, baritone. William R 


Chapman is the musical director. 








PROVIDENCE MUSICAL NEWS. 
Prov ¥¢ R. I July 3, 1911 
and summer recitals there are 


the many spring 
imber to be mentioned for their high merit 
Che pup f Newell L. Wilbur, assisted by Gladys Dex 
were heard in an exceptionally fine program 
W ill s spacious studio in Butler Exchange. Those 
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were: Rena Eeietel, Alice einieeince Made- 
Ear! Bainton, Annette McElroy, Evelyn 
Card, Ethel Gee and Florence L. Hodge 
nme 
Louise Schuler, pupil of Dorothea A. Scott, was heard 
in piano recital assisted by one of Pavel Bytovetzski’s vio- 
lin pupils, Artacky Berberian. Miss Schuler’s playing dis- 
played spirit and good style and Mr. Berberian was warm- 
ly applauded for his excellent tone coloring. 
nxn ne 


taking part 
line E. 
Booth, 


Cre SS, 
Gertrude 


Che pupils of Herbert E. Adams, violinist, were heard 
in recital with Evelyn Jordan-Johnson, soprano, and Carl 
Hlerman Droz, accompanist. Solos and ensemble numbers 
made up the program 

nRre, 
Frank E. Streeter gave a series of three recitals for his 


piano pupils in the Mathewson Street Church. The first, 
held on June 14, was devoted to the playing of the young 
er people. Robert Brown, bass, added much to the pleas- 
ure of the evening by singing his numbers with style and 
finish. At the second recital given on June 16 William L. 
Hughes assisted, exhibiting to advantage his robust tenor 
Arion Ladies’ Quartet, Evelyn Jordan John- 
son, soprano; Varina Brown Streeter, mezzo-soprano; 
Harriet Maden Johnson, alto, and Florence Ada Smith, 
contralto, with Ralph E. Chace, accompanist, assisted at 
the final recital given on June 26. The degree of pro 
attained and exhibited by each pupil in these re- 
show- 


quality. The 


herency 
citals even surpassed the excellence of other years, 
ing as it did the steady advancement gained from year to 
ear under Mr. Streeter’s faithful and careful guidance. 
The Quartet, too, daintily attired to suit the occasions of 
their several choice selections, which were rendered vocally 
confirms their already 
front rank of 


and artistically well nigh perfect, 


popular being in the 
similar organizations, both in New England and through 


out the 


reputation as very 


country. Mr. Chace, of course, supplied his usual! 


accompaniments. The programs were as follows 
recital—Minuet, “Holiday (four hands) 
Robert C. Brown; “Up in the Swing” (Bai 
“Sweet Meditation” (Geibel), Fred Silverman; 
“Coriolanus March” (Carlton), “Valse Lente” (Turner), 
Ralph Wallace; “Farewell to the Alps” (Bohm), Emma L 
Passett; “The Curfew” (Cadman), “Turtle Dove Polka’ 


correct 
First Song” 
(Dennée), 


bour), 


(Behr), Phoebe D. Kapland; “Dance on the Lawn” 
(Bohm), “Marche Mignonne” (Dennée), Wilfred M. In 
tlehouse; “Israfel” (King), Mr. Brown; “May Breezes” 


Allen; “Third Mazurka” (Godard), Lil- 
bagatelle in E flat (Beethoven), “The 
Madeleine S. Crossley; melody in 
(Wachs), Ruth L. Clark; “Star 
Mr. Brown; “Sous Bois” (Staub), 
ballade in D flat (Bartlett), Doro 
(MacDowell), gavotte in B 
“The Two Angels” 
nocturne in G minor 


(Behr), Grace G. 
lian H. Kapland; 
rage A (I avallee), 

(Rubinstein), “Nadia” 
of My Soul” (Bischoff), 
Dorothy F. Hathaway ; 
thy L. Beals: “Scotch Poem” 
minor (Foote), Regina A. 
(Blumenthal), Madonna F 


Gorman ; 
Boland ; 


(Chopin), valse in E minor (Posthumous) (Chopin), 
Mildred A. Smith, and “Witches’ Dance” (MacDowell), 
Irene F. Oakley 


Second recital 
minor 
Silverman; “Grande Marche 
Nancy Kapland; “A Toi,” grande 
Russell de Kovan Newhall; “Les Sylvains” 
Esther S. Brown; “La Regata Veneziana” 
Silverman ; “ Albumblatt” (Grutzmacher ), “Marche 
Mignonne” (Poldini), Jeannette G. Brooks; “Creole Love 
(Buck), Mr. Hughes; “En Route” (Sidney Smith), 
\. Cook; “Aida” (Verdi-Lange), Frank FE. Rogers; 
(Nollet), “Witches’ Dance” (MacDowell), Irene 
“Badinage,” John J. Nugent; “Liebestraume,” 
No. 3 (Liszt), “Whims” (Schumann), Alice M. Walker: 
“Dear Heart” (Mattei), Mr. Hughes; “Moonshine” (Mac 
Dowell), “Polichinelle” (Rachmaninoff), Cornelia C. Nor 
ton; concerto in G minor (two movements) and andante 
Presto” (Mendelssohn), W. Milton Cargill 
Third recital 
“Voices of 
(Liszt), 


(Rachmaninoff), Samuel I 
Militaire’ (Wollenhaupt), 
marche (Ringuette), 
(Chaminade), 
(Liszt), Mr 


Prelude in C sharp 


Song” 
Lottie 
Elégie” 

I. Oakley 


Wilbur; “Die 
Macabre.” 
Edna FE. Fryer, 
Smith, D. Alice C 


Spring” (Sinding), Ida P 
Eva R. Wheeler; 
(Saint-Saéns), 
Pearl M 


“Danse two 


Me- 
Dubois : 


Loreley” 


pianos, ¢ “or hands 


cora adeveze, 
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liaaliaes (Liszt), Lydia E. Bell; aes “A 
“A Danser” (Lacombe), D. Alice C. Du- 
“The Garden of My Heart” (Roma-Ball), “Then 
and Now” (Brackett), Arion Ladies’ Quartet; fantaisie 
impromptu (Chopin), Hungarian dance, No. 7 (Brahms- 
Philipp), Randolph H. Streeter; etude, op. 10, No. 3 
(Chopin), “En Automne” (Moszkowski), Mary Welch; 
prelude in G minor (Rachmaninoff), “Melody Appassion- 
ata” (Moszkowski), Pearl M. Smith; “Japanese Love 
Song,” arranged by Dr. Jordan (Thomas), “Darling Nel 
lie Gray” (Hanby-Smith), Arion Quartet; “Ric- 
ordanza,” op. 29, No. 9 (Liszt), Medora F. Ladeveze; 
“Capriccio Brillant” (Mendelssohn), Edna E. Fryer, ac 
companiment played on second piano by Mr. Streeter, 
and “Isolda’s Love-Death,”’ “Tristan und Isolde’ (Wag 
ner), two pianos, eight hands, Charles V. Cronk, E 
Marion Hubbard, Ralph E. Chace, Mr. Streeter. 
nee 

The large ballroom of the Churchill House was com- 
pletely filled for the recital by pupils of Pavel L. By 
tovetzski, violinist. The program was a very interesting 
one, including compositions by Beethoven, Bach, Godard 
Schumann Beriot, several numbers 
which were played with fine unison and shading. The 
soloists were Paul Finstein, Richard Botway, Eloise Pros- 
ser, Sylvia Fish, Donald Hosmer, Martha Sandager, 
Artacky Berberian and Samuel Sacknoff. Each one dis- 
played fine talent and good schooling. Special mention 
“little tots,” who literally almost 
for such playing would hardly 
be expected from much older pupils. They were Samuel 
Sacknoff, age eleven; Sylvia Fish, age ten, and Richard 
Botway, age nine. The “Larghetto” from Beethoven’s sec- 
was played by eight violins and Schubert's 
Bytovetzski for four violins 
ensemble 


“Rigoletto,” 
Chanter,’ air, 


bois ; 


Ladies’ 


and also ensemble 


must be made of three 
“brought down the house,” 


ond symphony 
arranged by Mr. 
with piano was well performed. The 
made up of the 
Vogel, Fairman, 
berian, Granowsky, Yoken, Parness and 
\. Scott was the accompanist during the evening. 
nre 


The Hans Schneider Piano School has enjoyed 


“Serenade” 
class was 
Prosser and Fish, 
Sacknoff, Ber 

Dorothea 


Misses Sandager, 
Hosmer, 


Be itway. 


Messrs. Finstein, 


a profit 
able season and closed for the summer with its graduation 
exercises held a week ago in Recital Hall 

Some weeks ago the writer visited Peace Dale, 
lying midway between Narragansett Pier and Kingston, 
R. L, where one leaves the main line from New York to 
Boston in order to reach the place, to hear the closing con 
cert of the Narragansett Choral Society, for which un 
usual preparations had been made. The 
were found to be so unique that the fact deserves special! 
mention. The concerts of the society are given in the 
Hazard Memorial Hall built by the sons of Rowland 
Hazard, the founder of the family’s commercial prosperity 
family illustrious 
liberality is 


a village 


conditions here 


and one 
every 


activity, a indeed 


spirit and 


and literary 
whose public evidenced on 
hand. 

The chorus is not large but comprises good material in 
It has been in train 
(this is its twenty-second season) and has 
concert of 
May 17 was perhaps the crowning event of all these years 
important enough to call for editorial comment 


both voices and musical intelligence 
ing a long time 
a repertoire of all the standard works. The 
of study, 
Providence Journal, noted as 
New kng- 
Phe occasion was worthy of the compliment, for 
Elgar's “Caractacus,” chosen for the performance, gave 
the greatest satisfaction. The chorus had learned its parts 
well, the only noticeable lack in this respect being an in 
There must have been some ex 


and congratulation from the 


being the most conservative newspaper in all 


land 


sufficiency of bass voices. 
cuse for this, for in other respects there 
balance and a fine and effective nuance through- 
out. Another lack brass of the orchestra, for 
although the excellent strings and woodwind from the 
Boston Symphony Orchestra gave great pleasure, still the 
many effects of color and sonority, which only the brass 
could give were but poorly substituted for by the piano, 
and employed, Mrs. L. F. Kimball 
playing the missing parts with all possible effect. How 


was an admirable 
of tone 
was the 


albeit well wisely 
ever, the piece itself is so fine, the soloists were so excel- 
lent and the audience so enthusiastically responsive that 
the lack mentioned proved to be but minor detractions 
Hudson-Alexander sang the part of Eigen and 
Arthur 
Clough, who took the part of Orbin, met its exacting re- 
The title role was 


Caroline 
brought to it a beautiful and well schooled voice. 


quirements easily and with success. 
carried by Earl Cartwright, one of the baritones 
heard in this vicinity for a ‘ong time. To say that he was 
cordially received does not convey the full measure of his 
success, the enthusiastic applause that nearly 
drowned chorus, orchestra and soloist near the close of 
his first scene was almost metropolitan in its spontancity 
The three bass parts, the Arch Druid, the Bard and 
Claudius were in the hands of James King, who so ably 
sang the same parts at the performance in Providence 
given by the Arion Club early in the spring 

Dr. Jules Jordan, the conductor, wh» has had the chorus 
in hand for twelve years, has brought it to such a state of 


best 


indeed 
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etherency that such works as the above mentioned are sustained in the Wagnerized Donizetti recitative and aria, “Alma 
sure of fine performance whenever undertaken. Indeed Soave,” etc., which Ludwig sang to an orchestra accompan 
. net nent of his own inventing, and as far as the rse 1 x 
1 1¢ has always been successful, but perhaps, all things con eis Ce nahi vaununy of ie ¢ 
3 2 ; ressiy wer are concerned, alse highly interesting in the “Rat 
$ re finest I tt ni ~hhe s , , . " . 
idered, this was his fine i ere vith this choru atcher f Hamelin which we have never heard given with such 
He was warmly congratulated lete mast g of the spirit of Goethe’s arch ballade and Hugo 
ere Wolf's ingenious musical translation of the subject Milwaukee 
: ee i Press, Tune 
Gertrude Johnson-Bullard has beer meertizing a great : , 
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Christine Miller Successful Concert Contralto. 





the managers East and West have to say 


1 they read that Christine Miller, the concert contralto, 
filed one hundred and fifteen (115) engagements dur- 
the season of 1tg10-1911 without the assistance of a 
ing agent fo make the statement as plain as pos 
| Miller is her own manager How did this 

ppe The inswer } very simple 
| liller ‘ Pittsburgh. The first thing a man 
er W d have sugeested in directing the business of a 
Miller rank, that she live in New York 
but there re vel ! reasons why Miss Miller did not 
{ make her home in the metropolis First, she ts 
de\ | to her parents, and since they have lived in Pitts 
f many years, the daughter did not wish to dis 
url ei miort t gain artistic advantages for herself 
Se l, there were financi reasons Miss Miller holds 
it 1 nquesti mably the best paid choir position 
e United State For ten years she has been the solo 
mtralto in the Third Presbyterian Church of Pittsburgh. 
urch is wealt iid influential and the salary of 
rite singer. h been advanced until it is bigger 
the fee paid to any other singer in a church choir. 
ither than miss hearing that glorious voice at the Sun 


urch would offer even a greater com 
pensat ihere m be a third reason why Miss Miller 
residence in Pittsburgh, and that 


‘ keep he 

he explained by the Scottish strain of sincerity, and 

little of the national obstinacy which delights in 
ircumstances contrary to most rules 

few years ago since Christine Miller's name 

‘ vith coneert artists of high rank, and at that 

i ded quite logically, that if a half dozen big 

t her while he lived in Pittsburgh, why 

il hundre« lubs do likewi Since she thus 

t point, the hundred clubs have come to her, 

er reputation established there 1s no longer 

nec for a New York residence \s for mana 

lille is arranged with one New York firm 

ook for her in the East, at the usual per 


under the management of no agent 


é most of her contracts by correspondence and 


ing the p two ns many of her bookings hay 
‘ Fc! t | 
lilles me to New York a few weeks ago when 
other sailed for Scotland For the firs 
‘ ' vears they returned to visit the old hom 
ic ifip very likely was due the generosity of the 
ted daughter, although Miss Miller did not say so In 
‘ irs f the conversation with a Musicat Courter 
itive, Mi Miller said 
It w ot possible for me t ul with mother an! 
ther 1 | ive engagements.to fill until the first day 
ist but t w ruly glad to see my parents start 
t I know it will be a delightful one 
wil re \bove every thing, [ place my work, 
j a much to do that a long tour 
< juestior 
Miss Miller admitted that she had overcom 
ng in Pittsburgl Without the least dis 
Vi Miller added 
i New York and the other cities come 
e. Last winter | had four engagements in New York, 
e were with the New York Oratorio Society 
ne th the Haarlem Philharmonic Society. I sang 
Oratorio Society in the two ‘Messiah’ perform 
ane t Carnegie Hall Christmas week, and with the 
Haar Philharmonic at the Waldorf-Astoria In the 
the performance of ‘Elijah’ with the 
New York Oratorio Society, again at Carnegie Hall. Both 
hay e-engaged me for next season. I shall again 
the tw Messiah’ performances Christmas week 
er | sing with the Haarlem Club at the 
1 in February, tor2, | shall appear agaim a 
‘ HY wit Mende!ssohn Choir of Toronto as 
e of the loists in a performance of Verdi's ‘Reqitiem. 
New York engagement » early, secured without a 
wer. speaks well for n work, does it not?” Miss 
Miller asked the question in a modest and womanly way 
Cenclud the interview, Miss Miller again stated it 
e! effort for her to get engagements from 
residence in’ Pittsburgh Those who engage 
pleased with the innovation of dealing with the 
tist rect instead of through an agent 
M Miller's popularity in Pittsburgh is another factor 
‘ t quite different from that which most 
neers experience Usually, music lovers who pay for 


heir tickets are averse to attend concerts at which local 
| Miss Miller and the Pittsburgh 





< e the stars 1 
public seemed to have ignored the customs that 
said to prevail in most other cities Miss Miller's 


nding in her home city is as high as that of 
other singer in the country, and when she sings at 


concerts in Pittsburgh she receives the same fees paid 
other singers of her rank, hence in this respect she is more 
than “a local singer.” One of her engagements in Pitts- 
burgh last season was a joint recital with Charles Hein- 
roth, the city organist, in the program made up entirely 
of compositions by Johann Sebastian Bach. This concert 
was given under the auspices of the Pittsburgh Art So- 
ciety, which concerns itself about all artistic matters, musi 
cal and otherwise. Already Miss Miller and Mr. Hein- 
roth have been re-engaged by the same society for a joiit 
recital this coming season, when the program will consist 
of compositions by Max Reger. 

\s a student Christine Miller is renowned in the artistic 
world for her attainments. Her Scotch parents brought 
her from the old country when she was four, and soon 
after her education began in. Pittsburgh. Musically, she 
was educated in Boston. William L. Whitney developed 
her voice, and she has studied languages with private 
tutors, and each season has coached with eminent author- 
ities. 

Physically Miss Miller again defies the conventional. 
Mest contra'tos are large women of robust type. Miss 
Miller is not more than medium height, and slender, with 
soft brown hair, “bonnie” blue eyes, very attractive fea 
tures, and a most winsome smile Popular as a_ singer, 
she is equally popular as a woman. Fellow artists admire 
her immensely, and the musical directors seem as ready 
to join in the universal commendation of this charming 
singer. After the last spring tour with the New York Sym- 
phony Orchestra, Miss Miller received an appreciative let- 
ter from the conductor in which admiration was expressed 
for her beautiful voice and her finished art. Last season 
Miss Miller also sang with the Cincinnati Symphony Or- 
chestra, and early in the season with the Pittsburgh Or 
chestra. Altogether, she filled engagements in twenty-four 
States. Her bookings for 1912 also include a fourth en 
gagement with the Indianapolis Mannerchor 

The list of Christine Mi.ler’s bookings from October, 
1910, to August, 1911, follows: 


October 17-21—Soloist, Institute, Waynesburg, Pa 
October 24—Recital, Westminster College, New Wi'mington, IP :. 
October 25-—Recital, Meadville, Pa 


October 26—Recital, Conservatory, Warren, Pa 

November o—Recital, Woman's Club, Sewickley, Pa. 

November 14-—Recital, Greensburg, Pa 

November 15—Soloist, Pittsburgh Orchestra, Titusville, Pa. 
November 16—Soloist, Pittshu gh Orchestra, Fr.onklin, Pa 
November 1:8—Recital, Pennsylvania College for Women, Pitt 


burgh 

November " Pittsburgh Male Chorus, Pittshurgh. 

November >—Reeital, Art and Travel Club (matinee), Chicag), 
Hil 

November Concert, Oak Park, 11 


November 3¢ Recital, Art Society, Pittsburgh 


December 6--Orpheus Club, Springfield, Mass 
December 8—Orpheus Club, Cincinnati, Ohio 
December 12—Recital, Schubert Club, Oi! City, Pa 
December 13——-Mendelssohn Club, Cleveland, Ohio. 
December 14—Recital, Kenilworth, Ill. 
December 15—“The Messiah,” Evanston, Ill 
December 16—Recital, Oak Park, Il 
December 19 and 20—Soloist, Institute, Washington, Pa. 
December 21 and 22—Soloist, Institute, Greensburg, Pa 
December 23-—Soloist, Institute, McKeesport, Pa. 
December 25—Private musicale, Pittsburgh. 
December 27 and 28—“The Messiah,” Oratorio Society, New 
York City. 
January 3—Recital, Tuesday Musical Club, Pittsburgh, 
January o—Recital, Appleton, Wis 
January to—Recital, Matinee Musicale, Duluth, Minn. 
anuary to—Concert, Youngstown, Ohio 
anuary 20—Concert, Sharon, Pa 
anuary 24—-Clef Club, Buffalo, N. Y. 


anuary 26—St. Andrews Society, Toledo, Ohio. 


anuary 30—Recital, Woman's Club, Latrobe, Pa. 
January 3:—Choral Society, Lima, Ohio 

February 2—Arion Club, Webster, St. Louis, Mo. 
February 4-——-Private Musicale, Cleveland, Ohio 
February 8—Apollo Club, Boston, Mass 

February o—Recital, Friday Morning Club, Worcester, Mass 
February 13—Concert, Springfield, Ill 

February ts—-Private Musicale, Chicago, IIL 
February 16—Mendelssohn Club, Chicago, UL 
February 22—Private Musicale, Pittsburgh. 

February 23—Concert, Pittsburgh 

February 24—-Concert, Pittsburgh. 

March 2—Concert, Brownsville, Pa. 

March 10o——-Mannerchor, Indianapolis, Ind. 

March 2:—Soloist, Cincinnati Orchestra, Toledo, Ohio 
March 23—Recital, Rochester, Pa. 

March 28—Private Musicale, Newark, N. J] 

March 29—“Elijah” Oratorio Society, New York City. 
March 31—Concert, Pittsburgh 

April 3—Recital, Irwin, Pa 

April 4¢—Recital, Woman’s Club, Columbus, Ohio. 
April s—Recital, Coshocton, Ohio. 

April 6—Private Musicale, Toledo, Ohio. 

April >—Recital, Springfield, IN. (matinee) 

April >—Recital, Carlinsville, Ill. (evening) 

April 11—Apollo Club, Minneapolis, Minn. 

April 12—Recital, Artists’ Course, Winona, Minn. 
April 18—Soloist, New York Symphony Orchestra, Norfolk, Va 
(matinee), 


April 18—Soloist, New York Symphony Orchestra, Norfolk, Va. 
(evening). 

April 19—Soloist, New York Symphony Orchestra, Durham, N. C. 

April 20—Soloist, New York Symphony Orchestra, Jacksonville, 
Fla. 

April 21—Costa’s “Eli,”’ Jacksonville, Fla. 

April 22—Soloist, New York Symphony Orchestra, Valdosta, Ga. 
(matinee). 

April 22—Soloist, New York Symphony Orchestra, Valdosta, Ga. 
(evening). 

April 24—“The Golden Legend,” Augusta, Ga. 

April 25—Soloist, New York Symphony Orchestra, Augusta, Ga. 

April 26—Soloist, New York Symphony Orchestra, Spartanburg, 
S.C. 

April 27—“Elijah,” Spartanburg, S. C. ° 

April 29—Soloist, New York Symphony Orchestra, Gainesville, 
Ga. 

May 1—Soloist, New York Symphony Orchestra, Savannah, Ga 

May 2—Soloist, New York Symphony Orchestra, Savannah, Ga 
(matinee). 

May 2—-Soloist, New York Symphony Orchestra, Savannah, Ga 
(evening). 

May 4—Soloist, New York Symphony Orchestra, Louisville, Ky. 

May s—‘‘Eugene Onegin,” Louisville, Ky. 

May 8—Soloist, New York Symphony Orchestra, Nashville, Tenn. 
(matinee). 

May 8—Soloist, New York Symphony Orchestra, Nashville, Tenn. 
(evening). 

May 9—Soloist, New York Symphony Orchestra, Memphis, Tenn. 

May 10—Soloist, New York Symphony Orchestra, Jackson, Miss. 
(matinee). 

May 10—Soloist, New York Symphony Orchestra, Jackson, Miss. 
(evening). 

May 11—Soloist, New York Symphony Orchestra, Vicksburg, 
Miss. 

May 12—Soloist, New York Symphony Orchestra, Natchez, Miss. 

May 13—Soloist, New York Symphony Orchestra, New Orleans, 
La. 

May 16—-Soloist, New York Symphony Orchestra, Houston, Tex 
(matinee). 

May 16—Soloist, New York Symphony Orchestra, Houston, Tex 
(evening). 

May 17—Soloist, New York Symphony Orchestra, San Antonio, 
Tex. (matinee). 

May 17—-Soloist, New York Symphony Orchestra, San Antonia, 
Tex. (evening). 

May 18—Soloist, New York Symphony Orchestra, Austin, Tex 

May 20-——-Soloist, New York Symphony Orchestra, Dallas, Tex 

May 22—Soloist, New York Symphony Orchestra, Ft. Smith, Ark. 
(matinee). 

May 22—Soloist, New York Symphony Orchestra, Ft. Smith, Ark. 
(evening). 

May 23-——Soloist, New York Symphony Orchestra, Tulsa, Okla. 
(matinee). 

May 23—Soloist, New York Symphony Orchestra, Tulsa, Okla. 
(evening). 

May 24—Soloist, New York Symphony Orchestra, Sedalia, Kan 

May 25—-Matinee recital, Baldwin, Kan. 

May 26—Soloist, New York Symphony Orchestra, Kansas City, 
Mo 

May 27—Soloist, New York Symphony Orchestra, Waterloo, Ia. 

May 30—Soloist, New York Symphony Orchestra, Cedar Rapids, 
la 

May 41-—-“Aida,” Cedar Rapids, Ia. 

July 17-21—Festival, Kroxville, Tenn 

luly 26—-Festival, Norfolk, Conn. 


William Nelson Burritt to Take a Vacation. 

William Nelson Burritt detained in his New York studios 
by an influx of summer students, after another season in 
his profession of voice placing and repertory is about to 
close his studios for six weeks, and take a vacation. 

The completion of a year’s work in so important a 
studio is noteworthy, as Mr. Burritt is a recognized 
authority on voice building and interpretation evidenced by 
the many successful artists who come from his studio, 
among whom are Clifford I. Cairns, the young oratorio 
and concert singer, whose past season has been filled with 
important engagements and who has recently booked the 
Worcester festival and a long list of oratorio engage- 
ments for next season. After four years vigilant work 
with Mr. Burritt and a summer's coaching with Georg 
Henschel of London, Royal F. Dadmun, whose superb 
baritone voice, technical knowledge and beauty of style 
have made him very popular and his calendar for the 
coming season is rapidly filling. Among the many engage- 
ments of importance is that of the Maine festival. When 
it is remembered that long lists of artists of the calibre of 
George Hamlin, Glenn Hall Gustaf Holmquist, Minnie 
Saltzman Stevens, Ada Saecker-Saverne, Nettie Fuller 
Snyder, Helen Waldo, Edna Patterson and others laid the 
foundation upon which the substantial structure of success 
is built under this master of international reputation and 
experience it adds to the strength of the claim made by 
many great singers and students of music that America is 
the best place to do foundation work. 








Alberte Jonas’ Summer Plans. 

Alberto Jonas announces that he will remain in Berlin 
until the end of July, and then intends to spend the month 
of August and half of September in Holland and Belgium. 
He will reopen his artist class in Berlin on September 15 
During his absence from Berlin his wife, Elsa von Grave. 
the distinguished German pianist, and Mr. Jonas’ six as- 
sistants will receive and prepare new students who wish 
to place themselves under his guidance. 





After a run of three weeks at Buda Pesth, “Boccaccio” 
was withdrawn, but arrangements were made to open the 
fall season with the same operetta. 
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traditional way of drawing up a program. He even went so far 
as to begin his recital with Chopin and end it with Brahms, with 


European Opinions of Harold Bauer. 








what countr Harold Bauer plays, he is Bach and Beethoven sandwiched in the middle. Fortunately his in 
r f genuine juSsicians and must dividuality asserted itself in other ways as well He has the gift 
t wi ‘ ibsolutely free from more, perhaps, than any other pianist of the day, of making the 
a music that he plays a living artistic reality Never in his case d 

vena Come equally skilled we feel that he looks upon this or that piece as a medium fo 
recitals abroad executive display, or as a mere arid exercise of musical ingenuit 

id extraordinary success in Eng He seems never to play a piece unless he has a definite conceptio 

( e] ~ notices from of what the composer meant by it, and feels that he can conv 
7 Denlnwertasl. £Atiaars that meaning to the audience. Particularly striking in this respect 
_ was his performance of Bach’s Italian concerto, which in his hands 
that it is became a rich full-blooded thing of life instead of the fossilized 

is to sen morsel of antiquity which most pianists offer for our edification 
ye wh Much the same may be said of his tfeatment of Beethoven's 
lition Mr ‘Adieux” sonata, which was a remarkably poetic conception worked 

Yesterday aft out with a faultless feeling for form. Among other pieces in the 
B Italian co program were a liberal selection of Chopin pieces, Debussy’s clever 

Retour” sonata and picturesque “Soirée de Grenade” and Brahms’ superb Paganir 

( n’s ballade in I ariations.—London Daily Graphic 
f tone which I de av 
recitals 

ter Harold Bauer gave an interesting successful piano recital at the 

; Ray 4 Sechstein Hall The program included a suite of Debussy, whicl 
was marked “first time.’ It is entitled “Children’s Corner” and 
“a , mrt } r . . ie onsists of six short movements, with descriptive titles such as 

The Doll's Serenade “Golliwog’s Cake-walk” and “Jumbo's Lulla 
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by.” None of them seemed to us t ec of much real musical value 


they are characterized by the Debussy mannerism of free tonality, 
r rather that vague keylessness which arises from the use of major 
thirds in succession, a device which by frequent use soon loses its 
effect The pieces were beautifully played by Mr. Bauer He began 
his concert with a very powerful and dignified interpretation of 


Beethoven's last piano sonata, that in C minor, with the beautiful 











> srietta and variations as finale London Pall Mall Gazette 
Summer Nermal 
Five Weeks, Beginning Jane One would hardly have xpected to find a delicate vein of grace 
the 19th ful badinage and naif humor in M. Debussy, but the cycle of chil 
Pm . af dren’s pieces which Harold Bauer played at his recital on Saturday 
course includes ten hours’ interpretation, personally : : = 
2 F > wii is full of fun and transparently clear There are six numbers in 
ted by MADAME JULIE RIVE-KING, the world ; wad ; os ' 1 " ' 
" - ‘ ~ hilk i's orm an« 1 l are equ FOOKC ) are 
d Pianist Ten hours in Piano Technic, and ten 2 irer ' and not all a yuanly @ some & 
s in Harmony and Analysis taught by KENNETH M ost obvious, and there is nothing in the piece which describes 
ADLEY, the . minent Instructor and Theorist. Special the falling snow to appeal to a child’s imaginatior It is a piece 
Courses in Vocal, Violin and Public School Music. ' ' 
. — f impressionism in the familiar Debussy vein for adult consum: 
M RIVE-KING’S class will be limited to D , ae m” i } i ” 
wadus ! rnas Ss a ver app rat an 
twenty studenis Those wishing time should make arrange- —— maton 2 y a = 
nts at once elaboration of a five-finger exercise, and the quaint solemnity of 
FULL NORMAL COURSE, $25.00 “Tumbo’s Lullaby in which the Debussian harmonies are hinted 
For ferther information address, B. SCN WENKGR, Secretary at rather than displayed, is quite original The final number, “Th 
Golliwog's ¢ ake | W alk,” proved to be the most effective, thorg 
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in it the sound of the personal note was the faintest. It would b« 
a good question in a modern examination to ask a student to con 
trast and compare these with “The Wand of Youth” and “Mr. 
Coggs.” Mr. Bauer entered on his task of playing them with as 
much zeal as if they had been great works. Being a great artist | 
cannot do otherwise.—London World 

Harold Bauer succeeded in his yesterday's recital at the Con 
servatoire in surpassing even the highest expectations. He is an 
clegant pianist, if we take this term, apart from the conventional 
leveling” acceptation, in its highest and most refined sense. His 
tone captivates by the superiority of color and highest prolificness; 
his technic is beyond all laboring. But, above all, he possesses a 
wealth of shading on the piano which appears almost unexhaustible. 
As against these great merits there is a certain “laissez-aller” in 
rhythmic respect, as if the great sensibility of the artist were chafing 
at these demands as pedantry. The liberties which Bauer took as 
regards rhythmic changes in Mozart’s sonata (F major, No. 6) 
after all highly disturb the unity of the effect. Uncomparably better 
in this respect was his performance in Beethoven's sonata in C 
minor, op. 111, the spiritual conception of which, however, fell off 
in the concluding sentence in favor of “Music of the spheres” 
moving in gentlest pianissimo. In Schumann's “Papillons’” and in 
the toceata in C major of the same composer, the artist found him 
self confronted with tasks which he achieved in an entrancing man 
ner—in the former, in the sense of most ingenious playfulness, in 
the latter by the grandeur of his rendering. But Emanuel Moor's 
prelude in D flat major was heard with that calm devotion to which 
the indolence of fine music appears to admonish the hearer; Claude 
Debussy’s “Instantanée,” depicting the splendor of the flowers unde: 
the pouring rain, which followed, acted after this as a veritab!e 
relief After this there were a number of pieces by Chopin to be 
enjoyed, the “Impromptu” in A flat major, which was delivered 
with the most charming volatility, with genial improvisatory force 
of the conclusion; the tragic polonaise in E flat minor, which was 
masterfully phrased in the middle part, and the etude in A minor 
and further the wholly forgotten berceuse in D flat major, all of 
which caused us to acclaim Harold Bauer as an accomplished inter 
preter of the Polish master, whom we should like to hear again soon 


in a thoroughly modern program.—Zurich Post (translation) 





San Antonio's Musical Sponsor. 


With a capable woman like Mrs. Eli Hertzberg to guide 
the practical musical affairs of San Antonio, this Texa 
city boasts of a well conducted symphony orchestra 
ind festival chorus, a Tuesday Musical Club, of which 
she was the organizer and is now life president, and many 
lesser organizations in the same thriving condition All 
of which proves that, given a proper appreciation of prac 
tical conditions and dovetailing the same, with the artistic 
side, in as able a manner as Mrs. Hertzberg has done, the 
flourishing success of San Antonio might be duplicated 
with profit elsewhere. 





The London Opera House. 

Hammerstein's London Opera House is fast nearing 
completion It will be a revelation. Mr. Hammerstein, 
in conversation with Louis Blumenberg at his opera 
house, stated that he will present “Quo Vadis” as his 
opening attraction, and that he will have the most beauti 
ful interior decorations of any opera house in Europe 
Mr. Hammerstein has engaged all of his artists, among 
them being Cavalieri and Renaud. Hammerstein looked 
very bright and was full of his accustomed humor 

“Yes,” said Oscar, “I have engaged everybody except 
the receiver.” 





St. Paul's Musical Activity. 

rhe list of attractions booked for the coming season in 
St. Paul speaks most eloquently for the enterprise dis 
played by Nettie Snyder. Thus, for October 24 Farrar 
is announced, while Kubelik comes November 13, Eames 
ind Gogorza November 20, the Russian Dancers Novem 
ber 22, and the Chicago Grand Opera Company for five 
performarices and a Sunday night concert during the 
month of January. ‘These, in addition to the orchestral 
concerts and the activities of the Schabert Club, will 
surely make for a live musical season in St. Paul 





Kuester and Richardson 

A musical partnership that is creating widespread inter 
est is that of the recently announced coalition between 
Eugene Kuester and Dexter Richardson, who have 
opened offices at 25 West Forty-second street, New York. 
and in the Arbuckle Building in Brooklyn The promi 
nent list of artists already under their management and 
the wide experience which was theirs prior to this joining 
of forces augurs most auspiciously for the future of this 
wideawake firm 


Zofia and Marya NaimskKa Sail. 

A happy family party, including Zofia Naimska, the 
widely known pianist, and Marya, her sister, the no less 
well known violinist (who was recently married to Dr 
Corwin of New York), sailed for Europe, June 22, to be 
absent until their early fall engagements in October com 
pel their return 





Madame Jomelli Back in London. 

Jeanne Jomelli, who went on a motoring trip of ten 
days in the north of France, with her husband, Nicholas 
Hemance, in order to avoid the Coronation, is back at her 
apartment, Jermyn Court, Piccadilly Circus, London. 


_ 
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CONVENTION OF MISSOURI STATE M. T. A. 











EAMES 


> M Driteh, soprat oth of this city, Thursday evening after 
The sixteenth annual convention of the Missouri State the members ud enjoyed the day on the river as the d EMILIO 
Music Teachers’ Association was held in St. Louis June guests of the A. F. Mengle Piano Company. The concert on 
27, 28, 29 and 30, and was counted a success both fina was peculiarly restful after such strenuous entertainment 
cially and artistically There was probably a larger s the excursion provided and these artists were received 
tendance of teachers from different parts of the State tha with much enthusiasm, The talk on “The Logical Require 


in previous years, quite a number of these being new mem Teacher,” by Alexand Hennemann, of 





IN JOINT RECITAL 


bers who took out cards admitting them to the association St. Louis, was given in his own particularly interesting 
No teachers were reported as having taken the piano ex style nd was a splendid start for the beginning of th 

paling * Dipti dllees cogs tu thaapisans Tour Begins January, 1912 
amination this year, as this has not as yet become a con requirements t e listed for the examination of the vocal . 


it th teachers who care t receive certificates from the associa’ DATES NOW BOOKING 


pulsory qualification for mem! 























+7 . > ’ " 1, > } ' 1 > as . 
coming conventions It was not distinct y stated whethe oon later On This was followe« wy W M. Px mmer, of Exclusive Management, FREDERIC SHIPMAN 
the members now in the association shall be compelled to Columbia, who was for years an enthusiastic worker in 
ike this examination or not; this will be decided upot uur St. Louis public schools at the head of the music ck 3835 Flournoy Street, Chicago, Il. 
during the year, and reports sent out by the secretary t partment. He is now dean of the music at Columbia Stat 
imnounce this and other facts connected with the organi University, and is doing good work for the State in this na 
zation und other important lines. Mr. Pommer is always greeted Fug G 
Vhe president, P. O. | n, of Maryville, Mo., was with the enthusiasm he deserves and his short stay at the Etu Post 
unammously elected a second time in spite of the fact that issociation enabled many of his friends to shake his hand Concert Etud ‘ 
1¢ had requested to be to decline the positio ind once more en if only for a short time his pleasant ; 7 
if offered to him. The vith one voice insisted ciety N i ell 
on his remaining in the chair, and he was compelled to d zn Rne ck Roses 
© much against his will His work for the association The concerts each evening and in the afternoon at e Tryst 
has given the utmost satisfaction and they feel that wit tracted overflowing audiences Tuesday afternoon Nannie . 
nother year under his able direction a growth in prop Louise Wright of Fayette, Mo., a pianist, won her audi 
tion to that of the vear just gone by 1 be depended upor ence from the first with her fine interpretation of several \ mong , : 
H. B. Schuler, of Trenton, Mo., was also unanimously re numbers. H. B. Schuler, of Trenton, gave three voca tile ak de 1 
elected for the office of secretary and treasurer. Mr numbers in a group. Mr. Schuler possesses a tenor voice ital je oo " \\ 
Schuler has proved himself an indefatigable worker, and ~ much purity and sweetness, and he sings with expres : the okie 
has handled the business of the association with that care sion and charm. Wort S. Morse, of Kansas City, played a ae ra be s 2 - 
and watchfulness which makes such organizations a power violin concerto by Wieniawski. Mrs. Charles J. Daley, of Musicia SF 
financially, and enables them t rry out plans to a su St. Louis, gave a group of vocal numbers; Clara Meyer,  uiigs : . : 
cessful finish f St. Louis, followed with a group for piano, and E, R aaaaiities sitios - ae ; 
William John Hall, as chairman of the executive con Kroeger played three organ pieces rhese artists need betes Rs " , The next 
muttee, gave splendid assistance to the business and social niy be named to show the great excellence of the after +i, . HW \ "Qs 6 « : ' 
part of the meeting d every detail was carefully ar noon program and the enjoyment they gave cannot be vith ¢ { r at ‘ t 
ranged for, so that no hitch in the proceedings was notice tter Ihe evenine’s concert Tuesday brought out mor sant : ' , 
able to the most careful observer Mr. Hall was assist« interesting features Mrs. George Leonard Gold, a nimtet 1 a Col | 
ably by the other members of the mimuttec Alexander irganist, gave a group of four pieces by Ralph L. Baldw posers ‘ 
Hennemann. Vict Lichtenstein, Glen Woods. Nathat tf which t much cannot be said in commendation. Her sndeed a cratil eid , | 
Sacks, M. Teresa Fi ind Carolyn Allen James 7 vork is extremely artistic and full of meaning to the ings ther - , ; nity 
Quarles, as chairman of the program committee, deserve hearer Mr. Kroeger followed with seven piano numbers steed we: . Be 
much praise together with the other members, Nanni ill by Missouri composers. Each one was preceded by a felt the import é . 
Louise Wright, of Fayette. Mo.. and Wort S. Morse f short talk on the composer and his work. The selection nih : ; 
Kansas City, Mo. Very few changes were necessat were all carefully made and formed a_ beautiful and ET . ; 
almost every case the programs being carried out just a irtistic group Several of the composers were in the 6 wrohe , 
indicated Phe chairmar t the mimittec m constituth audience and could not fail to be pleased to hear their ow: " its ere 
was E. R. Kroeger ssisted Teresa Finn and Clar 50 played, by one so thoroughly a master In acknowledg 
Mever he mstitution was framed up by this commit ment to a rousing encore Mr. Kroeger played “Fget 
tee during the past vear and submitted to the member me of his most beautiful piano pieces 
it the business meeting and found to be satisfactory. Just Mrs. Irene C. Dobyne gave a charming group of MUSIC IN APPLETON. 
the articles and what the provide for will be sent out b iumbers in that fresh, breezy style, which makes her 
the secretary in due time Nathan Sacks, E. R. Kroege at Loui ers of song. Her pr ‘ \pplet 
Mrs. Carl Busch, of Kansas Cit ind Basil Gauntlett, of delig! sing in the xtreme Nathan Sacks town of tts size 
Columbia. were named on the examining board for thi gay piano numbers Mr. Sach i 1 great — os ewe ‘ 
time but as has bee state t report was g@ivet { ar Ta\ to St. Louis people, but to the ember t eri t 
examinations taking plac W. H. Pommer, of Columbi f the association; he was greeted with applause and giver annie | f 
D R Gebhardt, of Kirks Ile Mi | ugenia Dussuscha! i using ¢« ‘ Wednesda evening nother splendid ‘ | 
St. Louis, and C. P. Kins f Springfield, M vere neert was giver Herbert Krumme f Stl anv f port 
n the committee f public school musi Mrs. David K. Krieg ber f St. Lous th pianist ectior 


From the openir ld f Wiliam John Hall, ar f unquestionable ability, giving a part of the program, ar a 


i 





eply of President Landon, to the closing gem of art given Walter Green and George Sheffield, both of this city, ¢ The | 

b Mrs Epstet m aplendid re tion t group t ing the 1 m ber Lar©r y \. Allen was the rgam Kirk | {y \ 

ongs uw different tor tes and | flerent composers, t f the evening, and the Anion Ch under the directior ! { | | 

association Ww fil ith unalloved delight to those wil Glen Woods, a f Webster Groves, gave re rendid » Rose r 4 } 

vere m stant tte lanes ] } rning a busi 5 mbers for mal ces 11 us Phe ist neert was M ret |} 
meeting, then round ¢ e talks the va us subject f Friday evening and a grand ending to a most beautiful list the Lawr ( 
interest to the members 1 their visitor little later meeting of the State Music Teachers’ Associatior it rchestr yt 
recital, of which one given at 7 on Frida Ge The program follows and needs 1 mment upon its ral S 

Buddeus f the Strasshureer | ‘ tor st < ellence nzne 
membered witl t t pile ure His play rig ombines : gat UL! 

lelicac t weetness t tou with the werful tech int ¥ ap tes ‘ ir 
necessary te posses ter vert ‘ instrument ‘ a , . ae ro Aa : : meme 
Mr. Buddeus pla ed t vt interest Z prog beh An rg } cCyyy il 
recital by Edward Kreiser followed this at 2.30 the sam M Ww. K. St Cart 7 t 
day and was listened t vith delight f that quiet and ex M ‘ [sate James T. Quarles rsa pr 
quisite kind which make regan music good for one t ea W =e . f the | ‘ eM. E. Chur 2s H ' 

ind most easy t ppreciate Mr. Kreiser was enthusias P Wagner rgeee 
tically received ( r } Hut j r 

Each day interesting papers were read ne vy M. Teres uel Dury P nder tl 

| ‘ , 

Finn, of this city The Development of the Boy Voices ? a ' . " F Rls , rmtorie ( 
was most instructive |! received mucl mment in prapse .s ie Wamee of é t I Watche Thee pract 

f her ability to handle the subject Miss Finn is of All My Heart Is \she ire reat ! 

f the most willin workers im the ssociatior nd thi Ww i ‘ ' mg vorng 
paper was prepared with the care and application to her a ‘ St Ml ,. R 
work which characterizes her many undertakings Mrs Mr l Foot pt as . 
DiseSl Alix Ciithell en the Senel Ouileck Greek Ge Persie aaa 4 Maud Powell's Opening Recitals, 
National Federation of Women's Clubs was another G, Rodne ‘ game ; —_ Maud Powe . 
paper found to be interesting and entertaining. Gertrude — A ae ve ae. a a in Newark on October 24. Her New 

P. es ries x a 4 ’ y 

Graham, of Kansas Cit) 1 lecture on “Folk Songs.” R 1. z o- i Bra given m tne t 4, cat ¥ 
assisted by Vera Schlueter, pianist, and Miss Hedwig Caprice op. 76, N Bra Frohm : 
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FELIX FOX pant 


Management, J. E. FRANCKE, 24 WEST 31st STREET, NEW YORK 
CONCERT DIRECTION 1671 Broadway 


LE ROY BETZEL "zs" 


Phone 6160 
EDGAR 


STILLMAN-KELLEY 


STEINVW/AY HALL, NEW YORK, N.Y. 


ORCHESTRATIONS 


OPERAS, SYMPEONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 


1790 Walton Ave., New York 











relephone 


PROSGHOWSAT 


I Vocal and Operatic Training 
Z, Fasanen St., 44, ° Berlin, Ww. 


LBERT0 |NAS 


Jenaer Strasse 29, Berlin, W. 
MAURICE VERA KAPLUN 


ARONSON 


Planist-Pedagog Concert-Planiste 
Shall reside in BERLIN, GERMANY, after September 1, A. C. 
Address un*il then, ARENBERGRING 9, WIEN Ill 


Zpane 














GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER 8ST. 64. BERLIN W.. GERMANY 


: GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


.MORATTI 


I VOCAL INSTRUCTION 
™ For four years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
ww. Prager St., 11 








BERLIN 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


Rerchtesgadener St. 24 Berlin W., Germany 


E, POTTER FRISSELL 


Leschetizky Method 


ars a highly successful teacher of this famous 
Certificated and highly endorsed Pupils ap- 
equently in public recitals before a musical audi 

‘ SI al attention to Teacher's Course; also to piano 
\pply, Eisenstuckstr. 16, Dresden, 








harmony and theory 


\ (erma 


King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 

















Pasquale Amato Wins New Triumph in Italy. 


Pasquale Amato, the immensely popular baritone, has 
tdded to his popularity in his own country. Amato's part 
in the first production of Puccini’s opera, “The Girl of the 
Golden West,” in Rome equalled if it did not surpass his 
work at the premiére at the Metropolitan Opera Hous: 
last winter. As the Sheriff, Amato created a role that 
will live in the memories of those who will look back a 
generation hence, to some remarkable character studies in 
opera of this age. Press clippings (translated) from the 
Roman papers follow 

In the role of the Sheriff Pasquale Amato achieved one of hs 
greatest successes. His wonderful baritone voice, histrionic ability 
and rare talent as an interpreter commanded the admiration of the 
sudience, and at the end of each act this magnificent artist was the 
cipient of interminable applause.—lIl Messaggero 

Pasquale Amato, whom the Roman public enthusiastically ap- 
plauded at the beginning of his career which within a short time 
was to bring him the most glorious triumphs, has returned to us as 
1 celebrity, in the fullest possession of his extraordinary vocal 
gifts; his success was stupendous. The part of the Sheriff, which 
Pasquale Amato created at the Metropolitan Opera House in New 
York, offers extreme difficulties and requires not only a great 
singer, but also a great interpreter. The famous baritone presented an 
inimitable creation; his make-up which is very ‘successful; every 


wement on the stage, the expressiveness of his eyes—all con- 


tribute to give to this figure a character so decided and vivid as it 
has perhaps not been seen in the drama. His voice, if possible, has 


hecome more beautiful, more homogeneous; a voice which is unique 





PASQUALE AMATO, 
As Jack Rance in “The Girl of the Golden West.” 


wonderful and of velvet-like quality, capable of every shading, and 
which Amato used without saying.—-I] Popolo Romano 
We did not expect to discuss the value of Amato's voice, which 
pure, melodious, of an extensive range and of even quality 
Last night. he has shown himself an actor of rare merits The 
Sheriff, which he had to pertray, was hateful, but he created a 


aracter of such extraordinary living force as is seldom seen on 


the lyric stage.——La Vita 


Pasquale Amato, whose reputation we have seen commence and 


row, has mow reached the zenith of his enviable career In the 


character of Rance he surmounted the difficulties of an unsympa 
thetic rele with the resources of his great art: his voiee is one of 
e most pleasing of baritone voices now heard.—La Ragione 





Pasquale Amato, in the part of the Sheriff, confirmed the reputa 
tion he has acquired on the principal stages of European and 
merican theaters, achieving another great success with his mag 


> 


nificent voice, the nobility of his acting and his exceptional his 
trionic ability; he called forth the admiration of a brilliant auci 
ence whch lavished upon this famous baritone its most ent)uriasti 
ipplause LOsservatore Romano 

Th imposing voice of the baritone, Pasquale Amato, was ad 
mired in his short but very important part It is a pity that a 
singer of his caliber should be sacrificed for such a role, because 
while giving him occasion to unfold rare histrionic ability it does 
not allow him to shew off his voice, except in the duct of the first 
act in which Amato shows himself an artist of the greatest merit 
\s an actor every eulogy seems superfluous.—Corriere di Italia 





The musical drawing of the character of Rance is a sort of 
Searpia which Amato, with his splendid voice, elevates to an im 
ortance which will probably remain unsurpassed.—L’ Avanti 

an 

Pasquale Amato, a magnificent Sheriff. gave to this unsympa 
thetic character such a vigorous voice and such splendid notes as no 
Sheriff will ever possess.—I] Giernale d'Italia 

Magnificent the baritone, Pasquale Amato, another celebrity of 
the lyric stage, in the unsympathetic role of Rance, of which he 
has wonderfully accentuated every peculiarity, pouring forth when 
ever occasion arose a splendid voice, voluminous and well-timbered 


la Tribuna 


Amato, in the role of the Sheriff Rance, was—as in all his roles— 
a perfect baritone. One could not imagine a more sonorous and 
even voice, ard the easiness with which he sings is without par. 
To him singing is but a normal function, and the effort never 
effects his melodious expression. Mr. Amato is certainly the g eat 


est living baritone L Italie 





Music and Mutton. 

\n article in an Italian review contains an interesting 
story of Liszt and Rubini, the tenor. They were touring 
together and visited a town where, from the preliminaries 
which had been arranged, great things were expected 
But they were disappointed, for when they entered the 


hall they found only fifty persons present Rubini was 
furious, and said he would not sing, but Liszt calmed 
him “You must sing,” he said; “this small audience is 


evidently composed of musical connoisseurs of the town, 
so we should treat them with respect.’’ Liszt set the ex 
ample with a grand overture, and Rubini sang to perfec 
tion. Liszt gave another piece and then addressed the 
audience. 

Liszt as an orator was as tactful as he had been in the 
role of pacificator Addressing his audience of fifty he 
said: “Ladies and gentlemen [there was only one lady 
present], I think that you have had enough music Al 
low me to ask yOu to take a little supper with us.” After 
a few seconds the invitation was accepted, and Liszt and 
Rubini entertained the audience to supper at their hotel, 
which cost them twelve hundred francs. When the guests 
separated, the hosts thought the affair had been a joke, 
about which nothing more would be heard, but they de- 
cided to give their concert as advertised on the following 
night. To their astonishment the hall was packed. There 
was not standing room The whole town had turned out 
on the -cff chance of an invitation to supper.—London 
Globe 


Conservatory Concert at Plaza. 

The June concert of the Grand Conservatory of Music, 
held at the Hotel Plaza, brought forward a number of 
talented young musicians, klorence Munch and Edgar D 
Smith excelling especially as pianists. ~Moscheles’ 
“Homage a Handel” was well played by Mr. Smith and 
Ernst Eberhard, Jr. Homer N. Bartlett, the composer, 
and one of the directors of the school, made an address, 
which was filled with good advice to pupils and audience 
The official board of the conservatory follows: 

Dr. Ernst Eberhard, president; Lloyd R. Atkins, M. D., 
vice-president; Frederick C. Meacham, secretary; Beatrice 
Eberhard, treasurer and dean; directors, Ernest Eberhard, 
Frederick C. Meacham, Rollin Morgan, Beatrice Eberhard, 
Alfred C. Dupont, M. D., Vito Contessa, E, G. Eberhard, 
Jr, Lloyd R. Atkins and Homer N. Bartlett. 


Fanning and Turpin on Western Coast. 

A contract of considerable interest to the concertgoers 
of the Western Coast has just been made by Cecil Fanning 
and H. B. Turpin with S. H. Friedlander, of the Metro 
politan Musical Bureau, of San Francisco, whereby Mr. 
Fanning, with Mr. Turpin as accompanist, are to give 
twenty recitals in that territory in the spring of 1912 
These concerts are to be given at the rate of not less than 
three and not more than four each week beginning April 
1. Previous to this tour they are to make a tour of seven 
weeks of the principal cities of the South, ending at San 
Antonio, Tex., the last of March, from whence they go 


direct to California. 





Rubinstein Officers Back from Europe. 

Mrs. William Rogers Chapman, president of the Rubin 
stein Club, and Mrs. H. C. Hallenbeck, member of the 
reception committee, returned recently from a brief trip to 
Europe. Mrs. Chapman has gone to her summer home in 
Maine and Mrs. Hallenbeck to her residence in Mont 
clair, N. J 

Florence Mulford at Willow Grove. 

Florence Mulford is singing at Willow Grove Park 
Philadelphia, with the Boston Festival Band. July 4 she 
sang, both afternoon and evening, to most enthusiast! 
audiences at this place. She was in splendid voice and 


her singing evoked great applause. 





Engagement for Moratti Pupil. 

Elsa Hirschberg, an American pupil of Vittorino Morat 
ti, has been engaged by the Bremen Opera. She recently 
sang for the director and he was so pleased with her voice 
and style that he immediately engaged her. She is to 
sing leading contralto roles 

‘Would you mind tooting vour factory whistle a little?” 

“What for?” 

“For my father over yonder in the park. He's a trifle 
deaf and he hasn't heard a robin this spring.”—Kansas 
City Journal. 
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GAREISSEN 


NEW YORK WASHINGTON, D. C. 
; Pridays and Saturdays 


COACHING FOR 
CHURCH AND 
G. OPERA 
450 Riverside Brive, few York 


Mrs. CARL ALVES |<: 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Oratorio end Lieder 
Leipsic, Kaiser VVilhelmstr., Gi 


Perry AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET, N. Y.. TELEPHONE 1097 COLUMBUS 


‘ue NAIMSKA “ros: 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M. H. HANSON, NEW YORK 


Elizabeth G LARK 
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PRIMA DONNA CONTRALTO 
Permerty Metrepolitan Opera Geacert Direction: M. H. HANSON 


uonriotte WAKEFIELD 


CONTRALTO 
METROPOLITAN OPERA HOUSE, NEW YORK 
Direction: ANTONIA SAWYER 




















-BARITONE- 
Returns to America, Season 1911-1912 


Management: CONCERT DIRECTION ¥. 4. HANSON 
437 Fifth Avenue, New York 


W. DALTON-BAKER 


GEGILE BEHREN 
?-HARRIS, Jr. 





Pianist, Recital, Ensemble 


Cencert Direction: 
M. H. HANSON 








amen? £8. i, 
RECITAL, CONCERT, ORATORIO 


Management: M. H. HANSON 
437 Fifth Avenue, New York 


LEADING BASS 

Metropelitan Opera Hoase 
New York 

30 West 44th Street, New York City 
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TOUR NOW BOOKING 
LECTURE-RECITALIST 
ASHTON 


Address YALE CLUB - . 
Keng we mbx i living maste f his instru 
Se Pet. bee Gok, eee, 
Touring America, 1911-12 
The Civic Forum, 23 Vest 44th Street 
1425 oie New York 


B HA M i () | RR WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
etna Concert Direction M. H. HANSON, 437 Fifth Ave., New York 

NEW YORK 

Phone, Bryant 5685 





Metropolitan Opera House Building - 


Cable Address “Antonina” 











1425 Broadway New York | 1911-12 
= Prima Denna Soprano | FR DATES NOW BOOKING 
A SS | Management: LOUDON CHARLTON 
N eect, Loven cuantton | Carnegie Hell, Now York 
Cc Carnegie all, fevtok =| SS ST. LOUIS OPFICE, 1120 Olive Street 
E St. Louls Office, 1129 Olive Street DAVID MONTAGNON, Mar. 
Ss DATIO MONTAGHON, Mgr. Bg . STEINWAY PIANO 
* M Returns in October, 1911, for 
Arthur Wallerstein Y American Tour, 1911-1912 
T 
CONDUCTOR, HULL (ENG.) Por Terms, etc., Address: 
SYMPHONY ORCHESTRA L. MR. EDGAR SMITH 
Subscription Concerts 1906-1910 E KIMBALL PIANO USED eee ae 





Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
GABAGEMERT;: CONCERT DIRECTION, Mi. H. HANSON, 437 Fifth Ave., 8.1. sand 


Mi FYN . = 
VOCAL STUDIO: 
_ ~~ Stree! 
a8. eae Masecer 
437 Fifth Aveoee 


Rew Dork College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directers: CARL HEIN, AUGUST FRAEMCEE 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal sight —— ensemble playing aa 


free admission to concerts, lectures, etc., 
Students received dally Catates seat on application 


cistia WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan ee House Bullding 
- New York City 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Avaliable tor Concerts Entire Season, 1911-12 


Management: M. H. HANSON, 437 Fifth Avenue, 


A limited number of advanced students ill be accepted 
Address applications in writing te Mr. STOJOWSKI, care of M. H. HANSON 


Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


The Guilmant Method of Organ-playing 
personally taught to each student 


Fall Term Begins Oct. 10, 1911 
SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK CITY 





New York 




















ENGLAND'S GREATEST VIOLINIST 
Concert Direction; M. H. Hanson 
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As I Deneshny 32, 
Moscow, June 8, 1911 


vi be Sergei Kussewitzky’s 

f N is bound to play an important 

te f Moscow [he orchestra con 

t trained musicians obtainable in this city. 
nee 

ee! in spite of intense musical 

‘ e had no regular orchestra for 

‘ ntil now, the orchestras heard 

{ rg ati consisting of play- 

the most phazard fashion. Constant 

rship had a most regrettable influ 


ind great conductors who 


lid not always find our orchestras 


Kussewitzky's orchestra 


Musiciat f every kind flocked 
er ibout ;00-—to compete rhe 
ipetent men with Kussewitzky him 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


J CONTRALTO 
“ Season 1911-12 In En 
QUINLAN MUSICAL 
, 318 Regent Street, 


SIGMUND BEEL Vieunist 


CONCERTS and RECITALS. Advanced Pupils 
Temporary eddrose care GERMAN ATHEMAEUM CLUB, Stratford Place, Londen 
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DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Bill Read, St. John’s Weed, Londos 


For Terms, Address SECRETARY 








HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 











self at their head. Only the most accomplished per- 
formers were adjudged worthy of joining the orchestra, A 
Zeitlin, a pupil of Professor Auer, won the post of con 
certmaster by his exquisite and artistic playing. Kienin. 
another pupil of Professor Auer, proved himself quite as 
good and was admitted tco. He is to replace the con 
certmaster, if occasion arises. Lache, cellist, from Am 
sterdam, and pupil of Klengel in Leipsic, won the first 
cello place. The successful candidatés amotinted to 
seventy and are intended to form an orchestra of the 
very first rank. Kussewitzky, as usual, has shown him 
self on this occasion to be broadminded and practical, for 
his players are to receive liberal -salaries. suitable to the 
conditions of life in Moscow and a pension fund is to be 
started for the men. As soon as the receipts of the con 
certs exceed the expenses, the profit is to go to the mem 
bers of the orchestra. The new organization will gather 
in Moscow next September for rehearsal and the open 
ing of their season. 
Rene 

Ihe Imperial Russian Musical Society has announced 

for next winter twenty subscription symphony concerts, of 











MOSCOW ART MUSEUM 


which ten have a varied program and will be conducted 
by Emil Cooper, The other ten on Sunday afternoons will 
have historical programs and are to be led by Sergius 
Vassileko 
nme 
rhe Philharmonic Society promises a carnival of Rus 
sian composers and players. Rachmaninoff, Siloti, Scria 
bine, ete nme 
The Society of Russian Music (Kerzin Society) has in 


view four symphonic -concerts with Russian programs, 











ENTRANCE TO MOSCOW ART GALLERY 


(Old style Russian architecture.) 


under the conductorship of Emil Cooper, who ts a great 
favorite with the music lovers ‘of Moscow. 

Kussewitzky plans a greater number of concerts than 
those given by the organizations first mentioned. There 
will be a series of Beethoven's symphonies, cycles of all 
kinds, popular concerts on Sunday afternoons, etc. All m 
all about eighty concerts will be given by Kussewitzky 
during the coming season—enough to frighten the critics, 
who have to give a detailed record of them all! 

ELLEN von TipesOu., 








Cable: Keynete, Leadea 





CONCERT DIRECTION 


DANIEL MAYER 


Established 18°90 
Chatham House 


George Street, 
HanoverSquare,W., 


LONDON. ENGLAND 





ENGLAND'S PREMIER AGENCY 





LILLA ORMOND 


MEZZO SOPRANO 


Management: R. E. JOHNSTON, St. James Ballding, Broadway and 26th Streel,"New York 


Bonci as Ernesto in “Don Pasquale.” 

Once again the music critics of Rome were unanimous 
in their opinions about Bonci singing as Ernesto in “Don 
Pasquale.” As readers of THe Musicat Courier have 
been informed, Bonci has been the “star of stars” at the 
Costanzi Theater in Rome Many music lovers from 
ether countries, attracted to the imperial city by the ex 
position, have enjoyed the opera performances on the 
nights when Bonci appeared. As the elegant Ernesto in 
Donizetti's merry opera, the great tenor reached, to quote 
one enthusiast: “The highest pinnacle of artistic glory.” 

Free translations of the criticisms in the Roman papers 
follow: 

Last night Alessandro Bonci sang in “Don Pasquale” and achieve 
i st complete success. We do not think we err in stating tha 
the role of Ernesto is one of the distinguished artist’s best; it con 
forms better than any other to his vocal qualities and to his tem 


erament In Italian opera bouffe the character of the tenor is 


int and sentimental 


this kind and his music finds in Alessandro Bonci the very bes 


Donizetti composed the best models of 





nterpreter of it in the present dark period that enshrouds Italiar 
pera bouffe. As I have already stated, Alessandro Bonci sanz 
with consummate art last night; the two arias, first and seconds act 
were delivered with insuperable accent; the recitative was superb 


infused in all a bouquet of renewed pleasure and freshness 


Che difficult and grandest part of tl tenor in this epera is in the 
third act and that is where he is looked for; he is secially awaite 
the serenade, in the nocturne and the delightful duo Bone: 
was, of course equal in every way to the trial and gained tre 
nendous applause there and in all his other parts of the opera 
Rosina Storchio was the Norina and satisfactory from every stand 


point La Ragione, May 19, 19. 





The revival of “Von VDasquale” at the Cuostanz: last eve was 


The public was impatiently waiting the occasio 


truly a “‘delight.’ 


lrevious performances had been given with Rosina Storchio and 


(Giuseppe Kaschmann and they had been greatly admired. This time 
the tenor, Alessandro Bonci, the possessor of the cares:ing voice, 
of the perfect and faseimating voice, was the Ernesto Thanks t 
this array of artists, Donizetti’s opera, which preserves an eve 


lasting freshness, returned to live again in all its scintillating bril 


iancy—all its rich melodic fluidity 1 afforded the big and dis 





ar 


of everlasting delight 





tinguished audience an evening 
As already stated, Bonci was the Ernesto; he has a voice of i 
sinuating timbre, the most adapted to this kind of opera; a method 
f singing to which no exception can be taken; a diction and an 
intonation faultless; all his work was most exquisitely done His 


presents itself always delightfully, even in the recitatives, whic 


ure of difficult execution, bringing out very clearly the delicate 
hythm, the comic character His voice is of extreme beauty in 


the pathetic parts where he enables us to fully enjoy the finest 






qualities of the sentimental musi with a sweet modulated ca 
that touches our very souls. 
He was greatly applauded both after the arias m the first and 


second acts and in the serenade, which he did exquisitely and had 





to repeat.—Il Messaggero ‘ 
Alessandro Bonci sang the part of Ernesto in ‘Do Pasquale 
last evening He is a tenor of exceptional merit and proved it in 
all the splendid fulness of his sweet, harmonious, warm voice and 
flawless bel canto. His success was complete, enthusiastic. He sang 
ill his parts perfectly, delightfully, amidst unceasing applause and 
id to repeat the serenack Giornale d'Italia 
\t the Costanzi last night a splendid performance of “Don Pa 
vale’ was given before a large and select audience Donizetti 
ypera was listened to with intense interest Every act was ap 
suded frantically. “The part of Ernesto was taken by Alessandro 
tonci, who contributed hig unusually sweet and unrivalled voice 
besides an artistry for diction and style above ¢riticism The audi 
ence showered the greatest applause om the illustrious tenor al 


through the opera and especially after the serenade, which he de 
livered superbly Iie was obliged to repeat the number Il Popol 


Romano 


The new edition of “Dog Pasquale’ was received last might at 
the Costanzi Theater with great and well merited favor. Rosina 
Storchio was the Norima, a part she acquitted herself tatrstactorty 
f in every way Alessandro Bonci was the Ernesto and gattied 


himself a most complete victory The Tribuna 


Don Pasquale’ at the Costanzi last ght proved a grand an 


genuine success—the best performance given during the season; al 





due to the fact that Bornci had been entrusted with the greatest 
art of the responsibility The celebrated tenor bad been heard, 
uipplauded and admired in “Sonnambula,” but he was known already 
to many in this opera; his admirable work had been heard before 
In “Don Pasquale” though no one had heard him;* t he cc 





s another proof of the fine and elevated feelings 


sented to sing it 
that prompt him im all matters of art It ie well known that h 
nd engaged to sing in Buenos Ayres, but when requested to sing 


t the Costanzi Theater on the occasion of the art celebration he 














lid not hesitate a moment and accepted without imposing conditions 
estrictions He agreed int bargain to co-operate in a re 
vival of “Don Pasquale.” Confidence in his own ability and cot 
sideration toward others were istined Don Pasquali” brought 
tim the warmest kind of triumphant ovatior His work was im 
nense ; 1¢ opera seems written for him He is an artist through 
wid through, authentic m th fullest sens of the word, in every 


interpretation he is marvelously in his place 
Anyway the music is purely Italian im the warmt if its con 


formation. and in the sweet fulness of the melody it is suited i 





very way to the great ability of Bonci, who possesses all the 
artistry and delicacy of our cant« In the years that Bon las 
been away from Italy his voice has become fuller, more robust 


wd harmoniows: it has acquired a passionate warmth that it di 
not possess in earlier years, but t ability of the singer has re 
mained the same for the good reason that i could not be sur 


passed.—La Vita 





Service for Night Workers. 

\ special program was given at St. Andrew's Church 
Duane street and .City Hall place, early last Sunday 
morning for these engaged in night work In addition to 
the rendition of La Hache’s mass for male voices, two 
violin solos were played by Bertram A. Peters 
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NOTICE TO PUBLISHERS. 


This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mvu- 
SICAL Courier reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
CourIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com 
posers and their products. 


Chappell 2 Co., Ltd., New YorK and London. 
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THE PLUNKET GREEN OF AMERICA 


MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 

















MME. LILLIAN 


NORDICA 


Address: ARDSLEY-ON HUDSON, N. Y. 
Concerts, 1911-1912 








Under the Exclusive Mat agement 


FREDERIC SHIPMAN 


3835 Flournoy Street - Chicago, Ill. 
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The Boston Music Company, Boston. 


( S 
| ‘ 
( 
‘ Goer ( 
( 
T { 
; ‘ 
( 
‘ 
‘ 
( 
t ‘ ily ; 
‘ 
f ' 
. 
is g 
¢ | r t ‘ tk 
Madame de Rigaud’s Success in Hansas City. 
When it was stated t neers ad tea er 
K ane ‘ e CT Rig + ¢} Ni ee 
nere ; | , ’ g 
‘ 6 + mmer } ' ty 





Ginsburg's Successful New York Debut. 
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Sort drinks, soft speech, and soft music for 
these torrid and devastating days. 





WHat most artists wish critics to do is to express 


not candid, but candied, opinions. 


——_@-— 





ANpREW CARNEGIE has been referred to as the 
Pecksniff of the Steel Trust. Has music a Trust 
and who is its Pecksniff ? 


at this office 
says: “Vocalism should not be begun too early in 
life.” Tell that to the babies. 


—_- ~@ — 


AN instructive circular received 


“Duy Wagner leave many unpublished works?” 
asks a correspondent. Yes, many of his ideas ap- 
peared later in the compositions of his successors. 


— “ 


{ 


1UNT that day gone and lost, 
Which does not make the cable sizz 
With news of what Herr Strauss’ 
Latest opera subject is 





Os 


Musicians know 
it, because half of their summer leisure time is gone, 


Tris is the middle of vacation. 


and because half is gone, too, of the money they 
saved up during the winter. 


— 


One of the newest oil millionaires in California 
a former singing instructress. Anyone who sug- 
vests that her drilling seems to be effective will 
ave the present paragrapher from perpetrating 


that jest. 


: 
\ serres of revival services were being held in a 
Western city, and placards were put in conspicuous 


places. One day the following notice was posted: 
“Hell, Its Location and Absolute Certainty. 
Thomas Jones, baritone soloist, will sing ‘Tell 
Mother I'll Be There.’ ’’—San Francisco Argonaut 


a 


Pris year’s Bayreuth Festival will extend from 


july 22 to August 20. There will be two comnlete 


productions of the “Ring,” the first beginning July 


25 and the second August i4; seven performances 
of “Parsifal,” July 23 and August 1, 4, 7, 8, 11 and 
20; and five of “Meistersinger,” July 22 and 31 and 
The conductors will be Hans 


Muck, Siegfried Wagner and Michael! 


12 and 19 
Richter, D1 


\ugust 5, 


Balling. 

\ UNIOUE tribute to a living music teacher was 
paid in Vienna recently when a Leschetizky monu 
ment was erected there, bearing the relief Pp rtrait 
of the master, framed by laurel wreaths and a lyre. 
officials and 


present at the dedication ceremonies, and eulogistic 


City many Leschetizky pupils were 
speeches were made and received enthusiastically 
bv the 


good music teacher in Europe. 


listeners. There is something in being a 


Witiiam Watporr Astor and a prima donna, 
who shall be nameless here, had a little set-to in 
London just before Coronation week. Astor called 
on the lady and offered her £1,000 for her services 
at his musicale, the terms being accepted without 
ado. As he was about to leave, the millionaire re- 
marked: “Of course, T shall expect you not to min- 
Quick as a flash the singer 


my fee will be only £600.” 


cle with mv guests.” 
retorted: “Then, sir, 

Ivy will interest musicians and musical people gen- 
that the 
ciation, Eugenics Section, has begun an investiga- 


erally to know (American Breeders’ Asso- 
tion into the manner of inheritance of the various 
factors contributing to musical talent. Blank slips 
for the purpose of registering human pedigrees de- 
tailing the inheritance of specific biological traits 
may be obtained by writing to the Eugenics Record 
Office, Cold Spring Harbor, Long Island, N. Y. 





In London Musical News we read this wise and 
timely paragraph, with whose sentiments we are 
agreed whole heartedly: 


It will be generally conceded that if a musician decides 
to live for art alone, the chances are that he will have to 
live upon his friends, unless he be so happy as to possess 
private means. If a man is to maintain his self-respect he 
must maintain himself, and if he is to earn the esteem of 
the world he must earn his own living. 


Wagner did not appear to agree with the fore- 
going, as everyone knows who has read the Wag- 
ner-Liszt correspondence, wherein the needy com- 
poser frequently 'aid down his dictum that the 
world owes every genius a living and should sup- 
port him not only in comfort but even in luxury. 

Raging Richard never would have listened to the 
homely old American philosopher who said: “Make 
friends, but don’t expect your friends to make you.” 

In this connection, we reprint as contributory 
evidence the attached letter, which appeared in the 
New York Evening Post of June 29, under the 
caption of “Wagner and Hornstein”: 


To the Editor of the Evening Post: 


Sik—In connection with the recent publication of Wag- 
ner’s autobiography, “Mein Leben,” an excellent criticism 
of which has appeared in your pages, it is only fair to 
make mention of an instance, which has just come to the 
knowledge of the public. Wagner had a rare gift for 
raising money, but in so despotic a manner that all who re- 
fused his demands paid the penalty sooner or later. 

One of this number was the musician, Robert v. Horn- 
stein, who has paid the penalty by being exhibited in Wag- 
ner’s memoirs as a fool and a knave, instead of the 
talented musician that he was. Hornstein in his youth was 
a warm friend of the man, and an ardent supporter and 
follower of the artist, Wagner. The relationship between 
the two men is impartially expressed in Hornstein’s auto- 
biography, which was published some years ago by his 
son, Ferdinand vy, Hornstein, who, after the false treatment 
his father has received at the hands of Wagner, has only 
now published two letters generously and 
cluded from the original memoirs. 


tactfully ex- 


In these extra pages we learn why young Hornstein fled 
Zurich. He could no longer endure Wagner. A 
common friend, Karl Ritter, whose family had long sup- 
ported Wagner pecuniarily, had expressed to him his con- 
viction that Wagner’s friendship for him was not due to 
his personality or talent, but to the fact that he would one 
day inherit money from his father. “He knows your 

Ritter had said to Hornstein, 
sooner or later he will act accordingly. 
favorable opportunity.” 


from 


financial condition,” “and 
He is awaiting a 
When Hornstein’s father died, in 
1861, tne heir, then in Paris, received.a letter of condolence 
from his pseudo-friend, which began: “I hear you have be- 
come wealthy.” Wagner informed him further that he 
needed a loan of 10,000 francs. “It may be difficult for you 
to procure so large a sum, but possible, if you are willing 
and do not hesitate at sacrifice. And I demand it.” Horn- 
stein was then exhorted to show himself a man, and as 
thanks for his aid the promise was held out of close in- 
timacy with Wagner, so close that Wagner was even 
willing to pass the next summer on one of Hornstein’s 
estates. Indeed, Wagner was willing to make a bargain 
with him; he would be content for the present with 6,000 
francs. The rest should be due March 1. Hornstein says 
in his Memoirs that he refused on account of the tone of 
the letter and the greatness of the sum: “It was easier for 
me to refuse, for I knew that this was the case of a keg 
without a bottom; that 10,000 francs was a great deal for 
me, for him nothing at all. I knew that Napoleon, Fiir- 
stein, -Metternich, Morny, and Erlanger had been bled for 
large sums, which were only drops of water on a hot stone 
Te thousand francs would not have saved him to art.” 
Therefore, Hornstein refused, with the excuse that he was 
not wealthy, and that none of his estates was in readiness 
to receive guests for a great length of time. Wagner's 
answer was in the strongest terms of abuse. It begins: “I 
cannot bring myself to leave uncensured such an answer 
as you make me. Although it will scarcely happen again 
that a man such as I will appeal to you, it may perhaps be 
of benefit to you to learn how indecent your words are.” 
Then Wagner instructs him in what is due him, Wagner: 
“If you were not prepared to receive me on any of your 
estates, it was your place to grasp the distinguished oppor- 
tunity | have offered you, and to have arranged to receive 
me wherever I wished.” 

That was the end of the friendship. And in the interest 
of Wagner, the musician, one cannot help regretting that 
so much has become known of Wagner, the man. 


Heten W. Foster. 
Menicu, Germany, June to. 
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. j the . ' ’ . f+ . { tim 
° tention to dst at n compromising ature t re ‘ ‘ N 
d dealing and particularly characterized by the spirit RUOR tO Gove i a : ee 
° ° ° . ons between Wagner and Minna that a protest must rat © grea ' 
\ of self adulation or auto-apotheosis. Richard Wag 3 hae he wow 4 e ( 
raised against the distortions which the original tex n 
’ . | ‘ 
) ner’s Memoirs are the latest phase of such unrelia~ jag undergone in Eien teemoteton:- Duk ehat mounts to besmir 
ble historical and biographical data There is nm ever the facts may have been, Richard Wagner was never i he means, ht nin teint on 
a reason whatever for depending upon the truth of guilty of such coarse indelicacy of statement or expressiot PE RIEL SG CI 
rat ‘ i ALU bat ( i is if re r¢ 
‘ , : is implied in the garbled English *rsiol f his “Life , 
r the narrative, and as it is not a work of literary ' plied in the garbled Eng a senuite ucither of ti erm 
: . b> is will be seen from the comparison of the passages equire Nemes ‘ i tne n edition 
d quality it cannot be made attractive. But it has leaps . Salad ty | a edie: , 
5 : printed in parallel columns, the first being an unauthoriz ned Dy nstadi 1 tw ‘ 
a . : *k ‘ Tis . y > + ot ' ' . ' 
the usual luck of Wagnerian publication by be t literal translation, the second the “authorized” dist oly claims that it is the “authoriz ersion 4 
n nial . 7 Meee " ad , 
coming the subject of a literary discussion, and tion of the original text the Cormac 7 pee 7 Pree = a 
more will now be written about these memoirs than Then we parted und Then we parte a fonom the unhealthy os rs eA a oS 
‘ rom } ini ‘ l ( ( ‘a ‘ 
: . henceforth he lis from that day forwar ' 
7 about a valuable work of an erudite writer a scare ee hip, that the worshi ir. Waen ' 
. : . guising our love, followed frecly and openly grat po Sen = we v¢ . 
1 Herewith is an article that appeared in the Lon : be ae tee : \ 
: ; freely and wit! t fear o r desire " ack Ww transia ot thi i ‘ VeT P | 
; don Daily Mail ol June 27; which permits or con tender interests dged pair t over \\ iwner? ! hi person t ! ra ! 
troversy endless and fruitless. When Minna, on her pas When Minna spent a few jf not bette Will the reader please notice the 
; } +} t ! ! 
2 Sau ugt ‘ Ww th ¢ 
AN AMAZING TRANSLATION : wr on — paragraph of the move f ents, that ele 
‘ stayed a few days at Leip Leipsic on her way h - ; 
(By P. G. Konody.) : . t Pa " and remember that , iW 
, ’ ic for my sake 
The last echo of the chorus of approval which greeted Having sough ymiort After seeking comfort ers iron n the Christiat ( 
: A , , P 
the appearance of Richard Wagner's autobiography i in the company of my dis the arms of my rrowil the exhibitior f the cay ity » to tran 
) 1 4 ‘ 
English has faded away. In Wagnerian circles the first tressed beloved . sweetheart elf from that character hich he had for 
rumblings of a coming storm make themselves felt. It It was noticeable that she It was clearly impossible hhteed tr Nietssche the ‘ = a 
cannot be long before the storm will break in all its fur was lacking im real sensi for her not to lose all ¢ \\ 
. - o " o . in i? ] ’ ‘ \ ‘ , if ‘ 
over the head of the anonymous perpetrator of the bility; in its place she only sense f delicacy e 
; , j 1 that — 
authorized translation [his unfortunate person has evinced a sense of pro showed wever. a st “ I i in caiml 
produced a very readable book, written in such good Eng priety, etc., et f the fitness of things, et the very essence f purest Christias 
lish that he was rewarded with the unanimous prais¢ i Minna who—as my wif Minna, w ison wif ind. mn fact. the utilizatior f th thiect for et 
an army of reviewers who were either too hurried or was deprived of all the was robbed of all that she ale mn ‘ we » facia 
lacked opportunity to compare his version with the original benefits which she had had a right to expect ‘ 
s. = . ‘ ‘ ! eT ’ if | tai‘ ? r eT af tT 
text. A very different verdict must inevitably result fron hitherto enjoyed under 
i closer investigation of the matter similar circumstances. . \dd to th igo rie . I 
be From the opening sentence, in which the translator su It will be noticed that in all these instances the transla { firistia lecalogue, the transgression against the 
j a ren the dia ipsic her¢ oy t t t 
stitutes for the mention of the district in Leipsic wher tor has not only failed rendering the niceties of expr liest a st sacre¢ ws ul 
yy t th rratuito nfo ation that thi . . P ‘ ‘ , : ; 
Wagner was born the gratuitous information 1a sion but has absolutely put a wrong construction upon the eaving aside the moral or ethica nsidet 
} . . ‘ 1. . soe r ‘ he ne of ‘ . P 
lappy event took place “in a room » the very end master’s words. Even more serious, in so far as it is apt) =the commands of manhood isregard th 
» cond ly ere ‘agner’s statemer the “the . ‘ ‘ , . — . , . . p 
the second volume, where Wagner tatement at to lead to a complete misunderstanding of Richard Wag £ obl may e tennitt For iad 
, te , ria) h leeady heen are for my ‘ ense ( ophgation ! ran ¢€ ence ivan 
King (of Bavaria) had already ; 1 prepared for my ner’s character, is the appalling interpretation of one of t! : a ' 
visit on the following morning” is changed into onan unt passages in the whole book linna Planer, agaist t t ish rau’ VWeesen 





to Munich, where my visit to the King was announced for onck, his hypocri in the Bulow case invrat 
Loss or REVERENCE 





the following morning,” the two bulky volumes contain tude to Tausig | everent introd 
scarcely a page in which the original text ts correctly \t Easter in 1827,” relates Wagner, “my nhirmatiot = . - P of ' 

’ : 3 « ; vorke rranging uch of ne mu f a i. 
rendered into English found me already rather demoralized in this respect, and ‘ ng ; 

. ' ‘ ~ "> +h thie , ti r ‘ f 
Wagner's style is excessively involved. His language is especially as regards a notable laxness in my esteem for ino, ete hese and 1ITHULACI VE 
unconventional and he uses many words which do not Church usages. The boy who, only a few years earlier obliquity, of apparent incarnate demoralization and 
figure in any dictionary and for which it would be im- had gazed with painful longing upon the altar-piece of the degeneracy fit, we may say, categorically and log 
4 7] . Se . + eonival ; : ; rans- “hurch <¢ he (CC t 10 in ecstatic rapture had - : ‘ 
Tt possible to find exact equivalents in English. The trans Church of the Holy Cross, and who j cally, his attitude towards the Christian essence 


lator is therefore perfectly right in paraphrasing awkward wished himself in the place of the Redeemer on the Cross 


i a ‘ . Api r ; , ' exe ified bv rarsita it 1 ist ali one 
turns of expression and in breaking up excessively long had already lost so much of his rever tor ecckt xemplified 


plete incomplete human being, devoured and 


sentences. But he has no right, in endeavoring to write  iastic whom he visited to be prepared for his confirmation, 








ense of Egoism that she 
orary case of a similar greatly to her credit. 


mparison of the score 


1 
nic and 
j 
] 
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e sang Grahms we heard her in the serious style 


The M’lle Berthe Mérol sang the “Air de Mimi” (that 


mankind. 
ir I should call musical mimicry, although to sing 


an ironical attempt 
it requires breadth of delivery and a sense of vocal 


through these proportion), “Le Retour du Heros” by S. B. 


the contempt of Schlesinger; “Air de la Tosca,” 
and the “Tosca” was repeated. 


betray this The 
Harold Lauer proved to be a source of pleasure 


Imagine Richard 


I, phi 


tenor will get the assignment, as Verdi wrote the 
notes to be sung, not screamed, yelled or bleated. 
Zenatello sings the réle and he acts it as well. 
Madame Eames will certainly prefer a singer, tco. 
These will be her only operatic performances, as 
she has an extended concert tour to fill. One of 
“Air de Manon” _ the chief cards of the Boston season will be Tetraz- 


zini, 


nn e 


losopher to th to the musical elect. He played Chopin, Schubert, mie . 3 ; 
: ’ ; : Patti has an American vaudeville offer which she 
the limit, author Mendelssohn, Alkan, Liszt and an elegant morceau ; f é 
F 1 post! , | e Sch ’ Phere ; MES OY hesitates to accept because of the required double 
im-fam apostie, i@ Ssaion OF schiesinger s. lere 18 a remarkable i 
performance each day she appears. 


iving of Minna difference between the dynamics of salon and hall 


ibs “hia piano playing which must be gauged by the artist. 


irallel) 

f my distressed lo be seated close to vour audience within restrict- 
to have a beloved! ed dimensions, and to be silhouetted against the 
iuthorized,”” which back of a stage or rostrum, at a distance from your 
\fter seeking com iudience, constitutes a difference in defense and of- 


r fense about equal to the difference of the square to 


sweetheart” (or 


by which I mean that most artists can 


Wagner’s approval the circle 
not find it Harold Bauer is geometrically con 
f ordinary sense istent and arithmetrically constant; he finds him 
ke stock in the elf as he finds his audiences and therefore there 
nee of opinion re vas the usual Bauer enthusiasm after each number. 
the original t [ wonder what Bauer’s private opinion is gf the 
no reason t \lkan composition as an etude 
ecause it fits tl This last Schlesinger musicale was the occasion 
nt it so himself of many compliments to a host par ercellence who 
wis facon, makes his guests feel as if they were 
Another One. permanently residing with him. What would Paris 
do without Schlesinge 
ne Weldon ha thou hlesinget . 
saieh “daly wii Referring to Levanto, where the Braggiottos will 
4 ' ( . 
st week. wher ummer, recalls a description of some portion ot 
a ie, taly : it may be Sardinia, but it applies to Liguria, 
wer Mi vy Grazia Deledda 
tin curr Phe gh mountain toward which the marched 
: ; ‘ ‘ nst the sky, tinged with a linger 
t the case and ay : ; : 
; Q hue of dawn The wild valley was man 
ent T1' veut Ole ‘ , ‘ 1 
ve Cd , t Vi herb nd flowers Over the path the 
i lw ugly puta n hung its heavy blossoms like lamps of gold. 
untance wit! he mount robed in the green of its thickets, the 
ed music astet f its flowered broom, and the purple of 
lover blossoms was left behin« n the pearly 
ae ae ' vas eft behind in e pea 
; r background. Sudder the vale expanded, desert 
n catel » fello , 
the Te N plait ippeared to view, covered with glittering 
Ri cl Mi} tion, al green and dewy under the rays of the rising sun 
the Montmartre o1 : , ‘ 
en Joseph Spencer Kennard, Doctor ef the Sorbonn 
eaned up the “ 
ony this translation in his Italian Romance 
mtuments were rit *s ° 
Writers,” and those who have seen Italy before sun 
Iter him to mspir 1! ry . 
$ _, . ise will recoenize the panorama. The Ligurian 
miption | Neive 
scenery 18 not as much patronized as other parts 
the straight and 
' ' f Italv, but running down the coast and ten to 
nan income that she ies ' } | ] ; 
thirty mices miand, as vou go aiong, 1s of an un 
Wa bad y Ve tilat d ' 1 ’ 
: Irpassed scenic iovelimess 
ving Mrs. Weldon’s 
] 17 ] ! ” ‘y) 
| unreliable men Boston Opera Company. 
her , ] ty 
( iie rac CY 1 ‘ : ’” . 
; esides the “Tristan and Isolde” project, alread) 
nsidering th p ; , 
ferred to in this paper, with Nordica, and with 
She 1 a cou \\ 1 7 a 1 
ay \Weingartner at the desk, the Boston Opera scheme 
1) | ¢ tabli 1 ti 
r next season embraces certain novelties equally 
1K uch T 
: ttractive tor an opera hunery public. The se°son 
will open for an eighteen weeks run, with “Sameon 
| Piet *? “ > 
and Delilah” for the first time in Boston, to be 
At Mr. Schlesinger's. ; ‘4 
staged in the most elaborate scenic garb, with Cap 
Mr. S. B. Schles et conducting, and he has this French opera re et 
to a large nu vy in such control as te defy comparison His 
d \lr. and Mr lirection of the Debussy music at “San Sebastian” 
n Paris on a visit, performances here was as fine a piece of specialized 
for those who had = musical reading as I have ever witnessed. The 
ie daughter of M1 next novelty is I \ubert’s “La Foret Bleue,” a 
three g f he tairy opera, a kind of French “Haensel and Gretel,” 
Little Girl, Don't charming, I hear, and most attractive as a musica! 
Mle a ly Drea svinbolism Then there will come a “Pelleas et 
vocal culture Melisande,” with the wife of the original literary 
iraggiotto’s singing ition as the Melisande, for Henry Russell has 
the listener. She has engaged Georgette Leblanc. wife of Maeterlinck. 
instincts by nature and for the rdle. We shall thus hear the work in its 
ie teeling of culture mystic simplicity, unadorned by roccoco environ- 
s of vocal pupils ments against which Maeterlinck has uselessly pro 
st of them follow tested. Later on come two appearances of Madame 
nnian Sea, at Levanto, Eames, one as Tosca and the other as Desdemona. 


ind as a yelling tenor is suggested as Otello in place 


Madame Braggiott 
let us protest and ask that the latter 


vy morsels, and when of Zenatello. 


Poston Opera equipment, is due here. 


re 


In Paris today: Tito Ricordi, of Milan, the town 


of the Sforzas, the Viscontis and the heavy artillery 


Leonardo da Vinci. Theodore Bauer, of the 
Signor 


Gatti-Casazza has just returned from London. Mr 
Dippel will remain an American impresario; the 
field here has no such opportunities, except the op 


portunity to get to America. 


Mascagni has made himself a hero in Buenos 


\ires, but his new opera “‘Isabeau” is merely a suc 


cess destime. Lucky Lieblers; tickled Tyler. 


Opera Speculation. . 


What is to be done about opera comique and 
French opera, anyway, after this next season, when 
the Dippel arrangement with the Metropolitan 
comes to an end? The Metropolitan, with its con 
tracts on hand, must continue Italian and German 
opera, and it must have its forces intict and these 
singers must fulfill or fill their dates and, granting 
even eight performances a week, the half dozen 
Italian and German tenors, the 
hardly have their full quotas each; to add a French 
troupe would therefore be out of question, because 
it cannot be accommodated unless opera were given 
In short, it is impr ssible 


tenors alone can 


twice a day each week. 
to give opera at the Metropolitan more than it is 
to be given, with the Italian and German schedul 
not forgetting the English opera of the American 
composer—as it now is arranged. 
Hence the question arises, what is to be done 
about French opera and opera comique in French 
in New York, now that there is a clientelle for such 
works? If this French opera is not to be offered 
under the auspices of the Metropolitan it will in- 
vade New York under other auspices, the ground 
having been made, the path paved. In a recent dis- 
cussion with a Metropolitan Opera House magnate 
this question was put; the answer rests in the th 
atrical and operatic conditions and relations of New 
York City, and as a rival opera organization can 
be sold to the Metropolitan, if it should become pre 
carious, the chances are that we will have French 
opera in New York after the Dippel contract 1s con- 
cluded. Dippel will be glad when it is over, for 
that will enable him to concentrate as he wishes. 


The Difference. 


\fter all. we do not pay as much for the foreign 


l. 
visiting musical artist as we should considering 
that steamships are becoming larger and the dis- 
tance remains the same. Here we have airless tel- 
and wireless aviation and eternal voice 


egraphy 
machines that sing and talk and 


production on 
cinematographs and colored photography, and yet, 
with all these improvements, no advance has been 
made in the prices paid to opera singers. We are 
still paying them six or eight times as much as is 
paid here to them when we really, considering the 
effect of our trust prosecutions, should pay them 
ten or twenty times as much as they get here. To 
some that would amount to nothing, because some 
of the singers we pay receive nothing at all over 
here—and I know what I am writing about. 

Notice the latest, telegraphed by the intelligent 






































Saal ‘ aati - ‘ mal ‘ mart nn} 1] } 
le the Berlin correspondent of the London Daly Mail t that Americans only will b engaged at one-third iusical econ st Everv opera house and con 
hic . or 7 . +) oat - } } 
sated. Nis paper: of the sum paid to Europeans in Europe, unless thé cert bu 1 in Amerk $s sed to be controlled 
well KING AND TENOR Europeans will agree to no more than five times as bya! ‘ Inve nv rove that we are 
| re te a 1 ' , , : 
vee nuch in America as they receive in Europe, the he victims of a game that compels us to pay f: 
kS, as Action AGAInst Herr Burrian svstem can be destroved. It is really an insane act five to ten times as t isical artists 
e of tor America to pay any noe wl eceives S125 e] S S P e we are « 
\r neg Kw S t eT S 1 
‘traz , A . mignt €, SOO PK ( Ng d et e the n tock 
LTi¢ I y é hgure 1 extr s . ae . 
ny 1 st caus ‘ s t t » Se 
. theatrical « . wa ex the P tit c « ¢ ¢ \me me tent ' 
, ; 
: ea . sane Bohe . ng vet i hy were tf © tice vhole | ~ 2 P ; ‘ ti , 
he secut s the Kine of Saxor . . pean im ‘ ew | stall be fa head of the | Kine New \ , 
1 SH¢ his Cou nger, | B he p te paid .\ ! n | tin n Ameri t So P ; 
| , 
] Ww 1 V ( t ( < | >» ‘ 
ube < ‘ é : € Ss On n rie SS 4 t rr { ( ere eC! 
tr He Bur e is that the King s , , ‘ 
no locus stand: in the scadl Ghat the ' pai tet © as esult OF § gt Arne , than at ‘ f 
ented f1 ) ok san in tact, burrian 1 é pric n ] ‘ he ; ‘eg at 
town sonal g nds | ete t t was se America drive tiie ! I ta t ¢ \ ' 
4 i 4 ‘ 
“ae engaged t sing t e R ©) re F | t “ ere é en { ‘ 1 ' ' , 
forty times I t ( } ‘ 
th, ‘ \ £1,000 cent e .\mericans ] the ick | ( ‘ n Stan 
: ly August, 1909, 1 i eKee] 1d Sé ¢ ‘ ‘ ‘ ' 
ce Cl Cl we ent t 7] ; P 
{not retary, Herr But n engaged ly na | . id cl \ nta 
Mr IDinges. wl tanta % t she yas AeTD ‘ tips ot the turopean pt ul a deg < ‘ 
th } shana thet that 1 ' the , . a . re ob] ed t cl reve the \merican 1 
{ 
Dp € was ent r t ft ¢! tie el he \\ ( wn 
( 
° er husband ‘ the earth. Re t! 
sha vi the te wi ‘ y 
int n t g r t the PRON THE LONDON \ 
first opportuni ;, 
nm S | ; = 
\ ( gy 
"7 Herr Burri 
SI { 
the | ted Stat \\ r ¢ ‘ ‘ ry 
the hu | t the revoly 
Whenever He B ! ng the was the 
‘ T i | { 
ruidier | s < 
{ t ‘ ( 
ind police protecti ith t most disturbing results 4 lInited St 
‘ his voc hor 1 general Ith 
en \ ‘ 
} } ‘ 
| | . « p 1 ‘ ‘ 
an W rejecte t n, in W i LW { { 
l | err By “ esp le t ‘ 
ian erat ] Phe \ \ 1 \r ‘ ‘ 
ney th it W e t t Dresde 
t nager of the R eater ref to re ' 
ny . ; 
en Retur ne t | e t } ‘ | 
in that the s} 1} . ‘ ! eeding 
ch inst , the Mfg of S eg ( 
a tion { bhreacl f ' the g { \py ' ' p , ' ' ‘ { alt 
a ver-staved le he Cie st \ WW the | ' f 4 | ‘ ‘ 
i ntr 
le 
| lor D125 night in Dresden fort 
$5,000: tl is one re n why t 
n 
can he C1 tor |e tian on 
t ex ’ five dollar et re 
e 
en s tf v Yor Phe 1 
! 
house in Dresden. although not as large or as ugh 
’ 
our Metropolitan, 1 naller and more beautiful 
\t the Metropolitan LBurrian gets about six or seven 
times as much, about $800 or more dollars a might 
l ee , : , 
for a long run Hence we pay for the same cde 
clamatory singing without any htstrionical features, 
so much more for a seat. Why should Burrian, or 
any other nger of that class or category, getting 
such a fine salary sum in Dresden as $125, co 
marks—whyvy should he get in America six times as 
much. W5ll anv one trv to reply to such a direct 
plain question ¢ What 1s the biect ’ Is omeone 
vetting a large slice of this sum as a commission; 
some European opera artist broker: some inter 
mediary Why should this not be investigated 
Why should any opera singer be imposed on us for 
é ; , 
more than five times as much as he or she receives 
here? Why six or seven or eight times as much 





Are we really still greater chumps than we think we 
are? It looks like it. It might result in the saving of 
tens of thousands of dollars a season if the Board 
¥ Directors of the Metropolitan would appoint 
sub-committee to investigate the European opera 
salarv schedules before closing another engagement 
| The whole secret is to be found over here, and the 
combine operating this system can never be broken 
into until it is taken in hand by the Board of Di 
rectors and investigated Gatti-Casazza can d 
nothing ; he is helpless The combine will not per 
mit any one employed by the Metropolitan to at 
tack the system; but if the Metropolitan were t 


—_ announce this season that it will not pay any opera 








singer more than five times as much as he or she 


receives in Europe—that isn’t very itliberal—and 








+} 
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cle scheme of corruption. His so-called mistress 
committed suicide a few days ago; his family 1s 
hardly referred to. The stealing of State papers 


old to a foreign agent was a passing event hardly 


ioticed. When there is a robbery or embezz!ement 
in America the papers call attention to us as graft 
ers and we return the compliment by publishing 
er accounts of Royal Coronations than of our 
wn Presidential inaugurations—that is, the New 
York dailies do. The lickspittle American is treat 
here like a cur and he adores those who spurn 
| lampoon him. This is the real cause of the in 
lependence of the European artist who knows that 
the more he demands from the American chump 
the more he will be admired 


nme 


Mr. Chester. 


established London 
Vert, 6 Cork 
turned into a limited company some 


nder the title of N. Vert, Ltd. 


and well Concert, 


Dramatic Agency of N 


Recently, 


Mir. M. Chester, for many years London representa 
tive of THe Musiat Courter and lately associated 
th the London Daily Mail, was elected managing 
ector, assuming his duties tomorrow, July 1 
ert, Ltd., has the sole management in the 


Kingdom and colonies for Pablo Casals and 
| ranz yon V ex sc\ 


Bauer; also sole agent in the United King 


in the United Kingdom fot 


doi f the Bo ton Opera Company, this compact 
ine been concluded in this city last Saturday at 
6.30 p between Mr. Henry Russell and Mr. 


{ ester 
\ftter the receipt of Mr. Chester’s letter of resig 
n e Paris manager of the Daily Mail, with 
vhich he was associated, wrote as follows: “I am, 
f course, glad for yourself and sorry for ourselves. 
\ eaving is a distinct | to us.” I can add 
r t since Mr. Chester has been with the Daily 
\ ter graduating from THe MusicaL Cou 
he has been as staunch an upholder of this 
he was while acting as London representa 
ind the years of experience on this paper will 
t he the least asset he carries to the old house 


the substantial and leading 


on ol 
list of musical bureaus and the nam- 


llied ; it occupies a position of trust with 
e world of music and these important capitaliza 


he rhe reased through the accession { f 


|. Chester, who is not only a man of affairs, but 
keen judge of musical and artistic values, as well 

is a world traveler who understands the local con 
f music in hundreds of communities. Sub 
equent announcements to be issued by N. Vert, 
ippear in the columns of this paper and 


correct and genuine—in fact of 


ial, for Mr. Chester still (at least I hope so) 
lintains the opinion so often enunciated by him, 
it there is but one great international musical 
iper, and that is THe Musica Courter, more so 


Book and Book. 


This paper, in its issue of June 21, published a 


iew on a book, to be put on the market by Long- 
lat illed “The Philosophy of Music,” by H. H 
riton, Ph.D. A parallel column has been devised 
w to show what another Longman publication 
ished in 1909 says on subjects akin to the two 
Ok lhe earlier work is written by Margaret H 
n, and published two vears before Mr. Briton’s 


ork of 101! We disagree fundamental 
of his book—with Mr. 


as applied to music, 


appeared. 


as shown in our review 


philosophical theses 


t the probability is that Mr. Briton has never 
en Miss Glyn’s works, as Longmans and others 
efer their books on music. to remain on_ their 


ves instead of finding the means of attracting to 


rem the attention of that class of readers on music 


hat might become interested if they knew that such 


ilyns O1 


Miss 
Briton’s works, published by Long- 


oks were in existence ; they are not aware of 


Mr 


mans, unless they read this paper. 


I make this 


plain statement, for the works of Margaret Glyn 
should be in the hands and under the eyes of every 


intelligent musician. 


THE PHILOSOPHY OF 
MUSIK 
H. H. Brivrosx, Ph.D 
Published by Longmans. tg1' 
Extact from Preface. 
1. In offering this book 
to the public, the autho; 


feels constrained to ask for 
it the kindly consideration 
due to pioneer work. For 
the 


Music is 


while bibliography of 
voluminous, at 
tempts at a scientific, psy- 
of 


chological analysis 


music, and at a systematic 
discussion of the principles 
aesthetics 
Of 


examined 


of musical are 


surprisingly few all 


the books 


“Power of 


Gur 
Sound” 
far the most 


ney’s 
was by valu 


able 


Extracts from Chapter 1 
Briton's Book igut 


» The 


music 1s 


philosophy of 
still 


almost as to its 


immature, 
unsettled 


first principles 


There is urgent need today 


for the formulation of the 


principles upon which mus 


ical criticism rests and by 


virtue of which it has 


authority. As critics them 


selves are ready to admit, 


musical criticism is not yet 


fully conscious of the prin 
underly the 


ciples which 


musical art, and as a con 


sequence there is a notor 


lack of 
thority 


ious unity and au 


in the multitudinous 
passed 


judgments upon 


music, so much so that one 
of the 


polis* 


papers in our metro 


amused itself not 


since by compiling a 


list of 


long 
long contradictory 
taken the 


criticism ot 


quotations trom 


musical its 
Such 


propose 


leading newspapers 


an analysis as we 


ought certainly to do some 


thing towards laying the 
principles for authoritative 
criticism. 

*This refers to our celebrate: 
Musical Cour er “What th 
Jury Thinks.” 


From Briton’s Book 


3. The remarkable adap- 
tability (of music) to 
man’s many and varied 


emotional experiences . 
points to some much needed 
of 


psychological character 


investigation its truce 
In the case of music the 
demand the 


thorough-going critical 


for most 
psy- 
chological analysis is pecu- 
liarly imperative, (1) 
little systematic 
work of the kind has as yet 
been undertaken, and (2) 
because the mental reac 
tions constituting the musi- 


be- 


cause 80 


ANALYSIS OF THE EVOLU 


TION OF MUSICAL FORM 
Margcarer H. Gtyn, 
Published by Longmans, 1909 


Extract from Preface. 

1. The object of the pres- 
ent volume may be briefly 
stated to be the application 
prin- 
ciple to practical music, the 
essential motive power of 
which is to be found in 
rhythm, 


of the evolutionary 


3y this means it 
to produce 
shall 
parts ol 


is possible an 


analysis which weld 


all the various 


musical education into one 
consistent and logical 
whole. The following up 


of rhythmic principles in- 
troduces the propor 
tions of a wider range into 
theory. In the 
words of the late Mr. Al- 


fred Hipkins “we must for- 


new 


musical 


what is merely Euro 


or 


wet 


pean, national conven- 


tional, and submit the whoie 
of the phenomena to a phil- 
osophical as well as a sym- 
pathetic consideration.” The 
this analysis 
could not be better stated. 


purpose ot 


V nes 
meen ind Conclusion 
909. 
2. Sufficient has been said 
to fulfil the task of the 
analyst This could 


only be done effectually by 
working from first prin 
ciples, and it is upon the 


of 


generally as to 


agreement musicians 
first 


principles that the practical 


these 


value of this theory will de 
pend. If the principles are 


conceded when their logical 


outcome is realized, much 
will be gained: for the 
critic a sound intellectual 
basis for his criticism, in 


place of the chaos that has 
reigned since the standard 
of the sonata cycle fell to 


pieces, 


rHE RHYTHMIC CONCEP 


TION OF MUSIC 
Published by Lorgmars, teo7 
ract from Chapter I 

3. It may he taken for 
granted that a perfect work 
of art have unity, 
unity both of matter and of 
manner. It is also obvious 
that unity does not 
signify monotony, but rela 
tion—that is the relation of 
all the parts to the whole, 
as in a living organism 
Strange as it may seem 
this rhythmic principle has 
never yet been applied 
theoretically to the art of 
music. Why does 
unity exist in the creative 
work of an artist and dis- 


must 


such 


cal experience are in many 
respects so intangible and 
subtle that they lead readily 
to exaggeration and vague 
generalities. To under- 
stand in the simplest pos- 
sible terms the character of 
the mental reactions which 
music engenders is there- 
fore one of the most im- 
perative problems of musi- 
cal aesthetics. This can be 
attained only by a critical 
analysis of music into its 
elements and an examina- 
tion of the effect of those 


elements taken separately 
upon the mind. 
From Briten’s Book. git, 

4. Another reason why 


the psychological examina- 
tion of music is so import 
ant is the fact that 
the data thus determined 
rests the possibility of re- 
lating music to other mani- 
festations of human 
thought and action. In 
order that philosephy may 
relate subjecr to an- 
other, art ta another 
es it is necessary that 
some bond of connection be 
discovered. 


upon 


one 
one 


Extract 

XI. gre. 

5. Theory without prac- 
tice is but futile specula- 
tion, practice without theory 
puerile experimentation. 
Practice needs to be guided 
by theory to obtain the best 
results, and theory should be 
checked by experience, if it 
is not to lose itself in empty 
generalities. 


from Briton’s 


Chapter 


appear from the account 
given by others of that 
work? Creative ac- 


tion is invariably synthetic 
and not analytic. The gen- 
eral condition of this mind 
action is involuntary and 
intuitive; it may, for want 
of a better word, be named 


intuition. It is essentially 
of a dramatic nature and 
has therefore dramatic 
unity of expression. It con- 
ceives the whole and the 
parts spring therefrom as 
by a nitural consequence 
This is the state of con 
sciousness wherein rhythm 
lives, moves, and has its 
being. 

Every great imag 
inative art has to pass 


through the slow stages of 
the growth of its material, 
and of the formative action 
of the imagination 

that material (p. 134). 
: The study of the 
emotional element in music 


pon 


possesses exceptional inter 
est from the fact that that 
element actually 
assisted to develop a con- 
siderable part 
technique, and therefore is 
clearly demonstrable in the 
form of the art (p. 136) 

- . In all the varied 
utterances of music, there 
is none that, besides its di- 


has 


of musical 


rect appeal to the emotions, 
is not writ large in the 
rhythmic form of the art, 
for the understanding of all 
who can read the signs of 
its presence (p. 166) 

True intellectual develop 
ment in music is the correl- 
ative of intuitive develop- 
ment, and exists for the 
sake of apprehending and 
perfecting the _ intuitive 
product. (p. 179.) 


EXTRACT FROM NOTES ON 
BOOKS. 

October, 1907 

4. Miss Glyn here presents 
a view of music which is 
the application to music of 
the fundamental principle 
of unity underlying all the 
arts; it throws a new light 
on the relations of music 
and poetry, and on the psy 
chology of 
sidered in 
other arts. 


Longmans, 


music con- 


its relation to 


Introduction to Analysis 1900. 


5. Theory must be practi- 
cal or it is valueless, and 
practice if influenced by 
false theory will fail of its 
end. Without theory the 
musician is prone to be- 
come the slave of his own 
practice, and through lack 
of correction by practice 
the theorist degenerates in- 
to a pedant. 





In America the old fogies, in England the Royal 
\cademicians, glory in a book like Briton’s (al- 
though they will not buy it). While the author be- 
lieves, or imagines he believes, that there is an exact 
correspondence between the form of music and its 
emotional significance, he errs by admitting “men- 
tal reactions constituting the musical experience.” 
In other words, music to him is an entity acting 
upon the mind, with the mental origins of which 
he is entirely unconcerned. Then he issues the the- 





account 
f that 
ative ac- 
ynthetic 
le gen 
1s mind 
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ory that professors of philosophy 
themselves with musical technic, 


need not trouble 
which is always 


and on this trip he was accompanied by pupils and 


followers, and 


‘Johannes”’ 


did, what he calls “trav 











a 


the plea of those who do not understand the prin- 
ciples of technic and who consider technical study 
an impediment to an appreciation of art. Such are 
rudimentary zxsthetics and primitive psychology, the 
modern lines running out in very different direc 
tions that necessarily involve every phase and fea 
ture of an art under a comparative system that 
proves each phase in itself. This old theory of art 
or of music, as an entity acting upon the mind, will 
soon be put into storage never to be redeemed. All 
these doctrinaire theories have no value from the 
purely scientific aspect of mental action, that only 
safe aspect, that proves its case in daily experience 
in all directions. And so far as art is concerned 
well, art is technic. Try it and you will discover 
it very soon. Do anything, build, write, paint, com 
pose—and learn what any of these mean without 


the very profundity of technic 


No American Music. 


In an article in the New York Times of June 18, 
Mr. Walter Johannes (that’s new) Damrosch says 
“We have no distinctive American music.” Mr 
Damrosch must have been reading this paper as 
siduously, for it has, during 31 and one-half years, 
steadily, consistently and constantly declared itself 
to this effect and its language was frequently exa 
ly as Damrosch’s is later. “Some day we will have 
American music” he hopes. So have we hoped the 


> 


same and expressed the hope for 31% years. Mr 
Damrosch says he traveled with Liszt and that the 
latter didn't spend three thousand thalers in a year 
\ thaler is a coin that was relegated to numismat« 
museums after the Franco-Prussian war in 1571, 
when Mr. Damrosch, who was born in 1862, was a 
baby. In the years when he was old enough to 
travel with Liszt, who died in the summer of 1886 
(July 31.at Bayreuth) in his 76th year, Liszt was 
not spending thalers at all, as there were none 
Three thousand thalers is the equivalent of $2,200 
and that sum is 8,800 marks. Liszt had lived regal 


ly for years*; when he became old he did what 





be forty years | e¢ tray zg in Europe t 
f these years Wagne a Liszt ve i ave ite 
the cities they made their t ary ‘ and 1 
homes and they were sual alaces st apartments x 
hotels They never knew what it economize and € 
was no reason for it, as their income f t 
tion rights were large ery soon after ti ib fa 
in their carly day I y ii 2 x A they w 
to get away trom the crow r spend tin t try 
were gourmets mer { the wor tremendou ne 
the German calls such pers N envyies the ! 
cause they earned the right t as they it they 
restricted their own appetites.—Es = 2 


many other men who get old do; he stopped spend 
ing. 

But “Johannes” Damrosch says, in the biography 
furnished to the Times, that at the death of his 
father (what an advertisement for the Damrosch 
Bros. the late Damrosch pere has been; he is lugged 
in regularly on every possible occasion) in 1885, he 
succeeded him, and that he conducted in Newark 
before then. For several years before 1885 
“Johannes” Damrosch conducted in New York, 
Newark, the Ethical Society music at Chickering 
Hall in 1883. He was then 21 years of age. How 
old was he when he “traveled” with Liszt and in 
which sense is this implication intended? Does 
“Johannes” mean that on some occasion he happened 
to travel with Liszt? That is not the meaning as 
indicated. What 
that he actually went about with Liszt when Liszt 


“Johannes” méans to intimate is 
was traveling as a kind of traveling companion and 
that, of course, must have been when he was an in- 
fant, and that might be possible. If “Johannes” 
meant to say that he was one of Liszt’s traveling 
companions don’t we think he would make that 
gplain enough not to make it dubious ’ 

Liszt annually, beginning in 1875, when John was 
13 years old, living in New York with papa, spent 
from Christmas to Easter at Pesth; Weimar from 
Easter to September ; the fall to Christmas at Rome, 


eling’’ with Liszt, on one of these occasions Che 
incident cannot be found in any Liszt biography ; 
but it is in a Damrosch biography. It is therefore 
inpossible to doubt it 

‘Johannes’ ” sketch in the Times says ‘In 1894 
he (Damrosch) founded the Damrosch Opera ( 


} 


etc.” That is bad taste on the part of the Tim 


because when one founds an institution and t 
institution has ceased to exist, no reference to tl 
past should be made. As Erasmus said “Spongi 


And I shall now 


; 


otherwise “don’t mention it.’ 


await the apotheosis of those two 


i specimens ¢ 


ly virtue, Messrs. Liszt and Wagner, both of wh 
vould probably have had bullets put through thet 
had they done what they did with w en and lived 
in the United State in fact, they wou eve é 
dared to do it in our count nvwa | , ve 
proved a good influence negatively, tor \\ hn 
Damrosch that he traveled with Liszt when the lat 
ter had already passed over to adolescence 
Opera in San Francisco. 

The Columbia Theater of San Fra oO is Op 
tioned for a season of Irench opera, to begin ab 
the middle of November. Los Angeles will also b 
visited he enterprise is under the anagement 
of P. Grazi, impresario, formerly of Algiers an 
other cities. His company has not yet been fu 
organized, and hence there can be n ficial a 
nouncements but his orchestra conductor 1s M 


Bardo, an effective leader, 


l‘ointel; regisseur, Vl. Movroid ill men of exper 

ence M. Gsrazi has made ! ve nt cdirectiot 

which may give to San Fran 1 cont f cx 

tain opera privilege whi he pre 

cured All the French rights { the Pacific ( t 
ire in his and h ( é Lust 
lannhause nd “Lohengrin ren 

tion of the itter lanot Lakin \\ It 

Don © é Sa I n Ly lien 
VIII, ‘Damnation of aust Nava L1S¢ 
gurd Hluguenot |. Af im Herodiack 

Mignon I Llsé ce ( ri 
Italian era is they t Ippile nt | 
repertory it the Lol ind { Ta na the {Dix i \ 

Hey ie here \n operat enterprise in San I 
has been in project for ne time and it 
po ed that it would be a branch I ne f the ka 
ern companies o1 the Chicag Opera Compan 
M. Grazi, with the rights in his poss n t 
Coast, cuts into that th y, and it lepens 
upon him and his company as to the su the 
enterprise. (ne speculative manager who looke 
to San Francisco as an attractive pening tw ea 
sons hence has the ground cut complete 1 nN 
der him by the Grazi mtract 
ps 

LIBEL SUITS. 

Recently mention was made that Mr. Fred W 
Wile, the Berlin correspondent of the London Dail 
Mail and the New York Times, a journalist of hig! 
repute and personally known as a man of prime 
calibre, had obtained a judgment against Sy t 
now the editor of a small German music paper, th 
Signale, and that Spanuth was fined and « pelled 
to print a retraction. We print herewith the ort 
nal German retraction and a faithful English tran 
lation 

ERKLARUNG: Ich habe mich uber { 
lagen, welche mich zu der gemein gehaltene 
serung in No. 2 d J gang ) : n 

Der Berliner Korrespondent der | ' M 
und New Yorker Tim fi 

rview et le { gek t t r 
zuruckzutuhrer nd net n Vorw it 
if 7 es Be : , Ich ; » C { n ! 
der Zuverlassigkeit des erwahnten Korre 
zwetteln 5 H 

Zu dieser Erklarung mag no emerkt werder As 
lie New Yorker Times t |} Intervie Be 
in gebra ht hatte, das nicht tattge! ndet hat ai Sig 


na cxingen 
adem erwa 
EY 
\ 
Sig e t 
I> 
be 
\ k 1 
ri 
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I r Quocueg, L. | 


f teflection told about th 
replies sent to a Paris journal in 
tion as to what role the element 

isical success It struck me to 

WuIsicial f Europe what they 
in music, and to my wireless in 
paid ) I received these replies: 


Dont under tand questi n. Is it 
nkee yoke llave heard of the 
\merican sweet potatoes, and the 
but never of American music 


vran 

‘My favorite American musi 
he dollar, and I hope it will play 
ines When my ‘Rosenkavalier’ 1s 


next winter hy the way, th 


] 


eparate Send postal order 

tamps) and I will forward you a 

Pardon me, but you should 

by far to rious an artist to di: 
d coon n 

\merican music really is An 


and my compositions undoubtedly 


t example in that field. Taking 


e, as the only eriteria, I should 
on music ts beautiful in melody, 
plion, marvelous in construction, 
he orchestration is singular 
itchlessly opulent in color.” 


Speaking from my own experi 


that American music pays very 


Is there not 


e f livine In the queenly 

ht sl lers, the continent hips, 
nd arm | have heard beauti 
from those of your country 

chose t ing In my operas As | 
thought often of the great Shake 

ri Music hath charms when 

breast.” I can hardly say enough 

\ ine ic and shall never 


“IT do not know any 


xcept that by Dvorak in his ‘New 


ge therefrom I should say that 
n ther good Bohemian music.” 
in Thanks tor your flattering 
\merican music, but it does not 
over my own Signature, m\ 

en West.’ American music is QO. 
erican expression, isn’t it?), as 
receipts tor mye f about S8,.000 
ter at your Metropolitan Opera 
When vou savy ‘American 
Indian mu sic, do you not? | 


Indian music when Buffalo Bill's 


is, and liked some of the whole 
emploved, even if the idea seems 
n m me. However, I am gen 


RIaATliOnN=s 





erous. lL.ong live all art, say I, and my music sure 
ly is art, n’est ce pas?” 
Jean Sibelius—“One of the Finnish servants in 
household spent six vears in an American city 
called Minnie-Apolis, and occasionally she sings 
\merican music at her work, so | claim to know 
something about it. I find the song ‘Hallo, me) 
s6e-bee’ to be very characteristic in rhythm and 
\lso another number, ‘Vhist 
ling Rufus,’ accompanied with peculiar shuffles of 


cheerful in melody. 


the feet, is very pleasing to my children and to our 
cook, a Swede from Upsala.” 

Pietro Mascagni—‘I do not think that my ‘Yso 
bel’ should have been treated as it was in your coun- 
try, and neither did | like my experiences during 
my concert tour there. To me the music of Amer 
ica is represented by clanging tram-bells, shrieking 
locomotives, thunderous pile-drivers, grinding ma 
chinery, and ear-splitting shrieks of “Move faster, 
please.’ and ‘Buy an extry. All the latest murders 
and railroad accidents.’ ” 

Baron Franchetti—‘I suppose your request 1s 
some advertising scheme, and I have referred it to 
ny secretarv. 

Paul Dukas—‘‘] have some American friends, 
and therefore you must excuse me from answering.” 

Enrico Caruso—“‘American music, as you well 
know, consists of my voice, in mechanical repro 
duction. I should be ungrateful net to say that the 
tiation shows taste in its selection.” 

Camille Saint-Saéns—‘‘Charmante, delightful, su- 
perb—in one word, magnifique. (P. S.: [am 
writing this to suit the purposes of your investiga- 
tion, comprenez vous, as I never have seen any of 
this American music. If you will send me some, 
I will give you my real opinion under separate 
cover. )”’ 

Christian Sinding—‘I met your Mr. Sousa in 
Copenhagen and I find him very well informed on 
my music. He smokes excellent cigars, and must 
be very wealthy, I presume.” 

Hans Richter—“I have private advices to the ef- 
fect that some of your composers died of American 
nusic. I am now in private life. Bitte miche nicht 
mit solchen dummen Fragen zu storen.” (Please 
do not disturb me with such stupid questions.) 

Luisa Tetrazzini—“American music is ‘Lucia’ 
ind ‘Traviata,’ to judge from the way they crowd 
to hear me sing those operas when I appear over 
there.’ 

Franz Lehar—“American music is any Viennese 
operetta that has a slow waltz.” 

Ernestine Schumann-Heink—‘Amerika moosik ? 


Ach, Himmel, I lof it. By George (Washington), 


we haf here moosik as goot as any place. All Hail 
(Columbia) to Amerika moosik! I am prout to 
live here, even though I am a Star (Spangled Ban- 


ner). One of my children wass born in Amerika 
and iss a Yankee ( Doodle).” 
ner, 


In the Riga (Russia) Neueste Nachrichten, 
Bruno Goetz writes a one-column laudation of Her- 


mann Hans Wetzler’s songs and piano compositions 


and sums up his estimate in the phrase: “Wetzler 








has something to say and he says it in his own mani- 
ner, a manner novel and original.” Despite the 
intrigues of Russian musicians, H. H. Wetzler 
seems to keep his position as leader of the Riga 
Opera and of the Philharmonic Society in the same 
city. 

anne 

A certain vocal pedagogue was approached one 
day by a shy candidate for vocal instruction, who 
confessed to being ambitious, but lacked the neces- 
sary funds wherewith to pay the teacher’s full price. 
After a hearing, the master promised him a reduc- 
tion in the tuition fee, and the grateful young man, 
too embarrassed to say much at the moment, went 
home and penned a letter, which the recipient sends 
to me “for the delectation of ‘Variations’ readers,” 
as he puts it. This is the missive: 

Vy Dear Mr. ——— ; 

Your letter of the 28th is at hand and must say that I 
was more than pleased to hear from you. Indeed so 
pleased that it would be impossible for me to express. I 
feared you would become very disheartened toward me in 
my actions taken. But with your permission I| will en- 
deavor to explain. White I consider the price very rea 
sonable to any one who is in condition to see the comple 
tion of his works, yet I considered in my case that I might 
invest about say two months or not so long probably, and 
then be compelled to give up the work. While you pardon 
me for a moment I will say this much, in my condition 
there is more in this life for me to see than self. You 
know when one is called upon to keep the home up it is 
up to them to see their own way clear. Just this much 
to give you an insight into the condition of my affairs. 
lam unable to express how glad I am that you have taken 
an interest in me. It certainly is grand to be remembered 
and I'll assure you that your kindness shall be deeply 
cherished and you can rest assured that the secret between 
us lies buried deep in myself. Some secrets mean so much 
you know. Surely I will be able to make something out 
ot my voice I will certa:nly put forth all my power to 
attain a goal worth struggling for I will do 
all in my power to bring my _ voice to. perfec 
tion It is my whole desire to, at some time in 
the years to come, depend on my voice and use it to some 
good advantage. With your instructions and my own in- 
tegrity | am going to reach.an upward standing. I am 
sure to say that if you had not taken such interest in me 
[ would surely not take such interest in the work. By 
the way | was just listening to a concert waltz by Martini. 
Certainly beautiful music certainly charms me, dearly love 
it in every form. I think when you have control of my 
voice for a while it will come out clear and I will be 
enabled to make some use of it. I am so glad you deal 
closely on breathing for that is my worst I think. But 
practice makes perfect you of course are aware. You 
must excuse such writing for I am writing this setting on 
the bed with my pen and ink on the bed, my room mate is 
using the writing table. I guess you can read it and | 
feel assured you will appreciate it so I will take the work 
up beginning Tuesday evening. I hope that we will not 
mly be acquaintance but friends, 

Very sincerely yours, 


Ree 
Composer—“I would give $1,000 for a brand 
new musical idea,” 
Singer—“But scientists say that there is no such 
thing as a really new musical idea.” 
Composer—“That’s all right. 
real thousand dollars, either.” 
RRR 


There isn’t any 


Wentworth 
Higginson agree that the lack of clear enunciation 


Andrew Carnegie and Thomas 
to be found in the speech of Americans is due to 
climatic conditions. Do the singers urge the same 
excuse ? 
nner 

“What do vou think of my daughter’s piano play- 
ing?” asked Flatte-Dwellier of his neighbor. 

“Your daughter, sir, is a superb artist,” was the 
reply, “and the neighbors all agree with me that it 
is a delight to hear her practise, because of her 
brilliant and infallible technic, her lovely quality of 
tone, and her musicianly and soulful interpretation.” 

Which simply goes to show that all jokes about 
musical neighbors do not end in the same way. 

Leonarp Lresiinc. 
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Fred. C. Whitney's Musical Plans. as for the waltzes—well, 
Monolith 
Whitney ating, insinuating melody The airs in ‘Rosenkavalier 


his namesake, Johann Strauss, 


dances with more lit and swing, and fascin- 





When found in his suite of offices atop the 


Building, near New York's sky-line, Fred (€ 





surrendered gracefully to Tue Musicar ( RIER inte! tunes are made even lovelie yf course, through thei 

viewer, and leaning back in his cha said tersely l' ve ve $ Ore n with its seimtillating brilhancy 

got only a few minutes; fire away at its thousand an ne subtleties of rhythm and oj 
[He Musica, Couriek man took a good look at c toma gs 


























Wi itney, and noting his keer grey eyes, his decisive man What are y Py ns $s the premiere 
ner, and nervous drumming on the table, made up his L shall t ‘ Gare n Septembc 3 and 
mind that the famous theatrical manager never has m y there tw WeeKS Chereatter we leave f New 
than a “few minutes” to spare away tron work, and York an ak ebut ere, at tl Man tan Opera 
is always “firing away” himself at everything he ‘ n O er 24 l run there w n st one 
Che impression was confirmed in t hrect con Week, ur ed for e week ea ; 
versation which followe« bostor la, ( n e other sical 
“When did you get to New York, Mr. Whit: ties in the Unit State 
\ tew days ago and I'm leaving in another few days I 1s v taking 
just as soon as | can get work ishe ! ! ! ‘ i t ig 
clamber aboard a steam p Ww n t < und 
Your presentation of “1 Chi ate S ri tre \mericar ght ! te myself to it thoroughly 
mendous success in | ! snt it t I t t ess tur 
“Tremendous.” is the w t ere Eng 
What induced y n e f . t Ol n G e A , 1 
sign Kubelik for \ t ertake { 
t present Str s IX \ i t v 
rical manager is a le i ( t \ Kk () “ ‘ 
iupresarios.”’ I ere went me é t ‘ 
l am a purvey r t th ‘ > “W t Vo! ‘ \W 
have personal preteren I t sta , ry CK! > I . t ! 
Enthusiasms ly ana \ Su \ 
Yes, sit nt { ' ‘ f t 7 eH g Ope 
uuIcce t manage t e ent < 1 t l < ee his I i 
I | ‘ t Le | (Jpet 1 
‘ ! n wi 
{ ? ? (, ' 
) mi K t er tor m 
l resd O t ‘ ’ 
! il 
| 
‘ ‘ ! t ‘ 
‘ t in 
i K eli t 
i t r st 
nist ever ict 
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“Then it is the music you admire in it rtist, who brings int er k the spirit of the child 
“I like the whole work It has dramatic interest, it and the art of the highest order as w ; a most re 
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NEW YORK STATE MUSIC 
TEACHERS IN CONVENTION. 


Annual Meeting Held in Buffalo June 27, 28 and 29—Lectures, Concerts 
and Social Reunions—Committees Do Good Work. 


| N. July ) 
onvention of the New York 
lation oC record as a 
fying th in point of attendance 
ré t tT} is due no doubt 


Queen City of the 
gt provided, to the fact that 
in { ention Hall (once a State armory ) 

rie missiol compelling people to 
i ‘ 1 ticket f $2, and to the 
working up 
lectures and 
Becker, ot 


nmitte e forgotten; the ippealed vast 


Chairman Gustay | 














Q k New York 
BERNICE DE PASQUALI 
interior, wit ewed the op 
vidity t earn from his more experienced 
Ww al “\ he does certain things. Sev 
there wa similar convention there 
sica 1d financial minds of the city 
I g indifferent results, however 
Higginsor f Buffalo,” whose 
1 who knew that genial man 
widely known music firm of 
& Dar Joseph Mischka; Mary M 
the Buffalo Express 
\ne \W Riesherg, 
e! vith mighty eal, yet the 
t vas used up 
fund, it has 
ership and season 
thcient mean t cover expenses 
t { 
zRRe 
’ \I | NIN JUNE 26 
tler, beautifal im its 
‘ g wl Toastmaster Gus 
rapp tor ord \ handsomer com 
ly t t down at a Buffalo festiv 
welcome was delivered by Mayor 
n Sayk young man pos- 
‘ ‘ spee allied with bright humor and 
‘ | Need and Wisdom of Fraternal 
Musicians” was the subject assigned 
VM gert, wh d interesting things in an 








interesting way 


Simon Fleischmann, formerly an active musician, 
cultivating harmony as a_ profession, but now a 
prominent attorney appeasing clients F. W. Ries 





PRESIDENT FRANK F 
Lockport, N. ¥ 


SHEARER, 


berg had as subject “Musical Americans in Europe,” 
which gave him opportunity to tell of his last summer's 
visit there, when he was the guest of Madame Cappiani 
and Louis Lombard in Switzerland, and saw many others 
well known to American musical life Ruth Lewis, of 
Llalle Kathleen Howard, of Darmstadt; Adrienne Os- 
Edith Ely and other Buffalo girls were 
Following Mr. Ries- 
berg, Dr. Roswell Park (the surgeon who treated McKin 
ley following his assassination) was called in; he began 


borne, of Leipsic; 


mentioned as coming operatic stars 


by telling the story of the lady who was invited to a tea, 
but found all the ladies telling of their operations and 
physical ailments, whereupon she exclaimed: “I thought 


| was asked to a tea, not to an organ recital.” During 








RESIDENTIAL SECTION, BUFFALO, N. Y. 


“Musical Snobs” were discussed by 


the banquet there was music on an orchestral organ, 
which was appreciated. Just before midnight the banquet 
ended, with mutual felicitations on all sides over the well 
arranged affair, Lethe Howes Boughton deserving special 
mention for this, as she was chairman. 
zee 
Turspay MorninG, JUNE 27. 

The Y. M. C. A. Auditorium held a goodly gathering 
at the opening session Tuesday morning, the Mayor’s sec- 
retary again giving an address of welcome, followed by 
President Shearer's response. Secretary-treasurer C. I. 
Valentine’s report showed over a thousand dollars in the 
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JULES FATE, 


treasury at the opening of the meeting, with some 500 
members registered. The first music of the first session 
began with “Suwanee River,” a portion of the set of songs 
sung by Margaret Adsit Barrell, contralto, on the program 
of “National Music and American Music,” Gustav L. 
Becker in charge. Mrs. Barrell has a rich voice, indeed. 
of lovely quality, allied with feeling, and she sang 
Ludwig Bonvin’s “Nicht Ganz” especially well. Miss 
Owens sang songs by Cadman, Van der Stucken and 
others, followed by Dora _ Becker, violinist, who 
shared with her brother in the excellent performance 
of pieces for violin and piano by Foote and Barbour 
George Harris, Jr., tenor, made marked impression by 





his singing of songs by Americans; he has tempera- 
ment and a high B flat which brought down the house. 
John A. Warner played a piano solo well, with grace 
and nice touch, followed by Paul Petri, baritone, who 
proved a veritable whirlwind of emotional expression. 
He was tender and dramatic by turns, and ended with 
“Danny Deever.” 
zane 
Tuespay AFTERNOON. 

A lecture-recital, “Modern French Music,” by Mr. 
Sinzig, pianist, Miss Owens singing, began the after- 
noon in the noisy, unsuitable Y. M. C. A. hall, hot 
with the sun's direct rays and the mass of people 
The varied information of the lecturer and the sing- 
ing claimed attention, although there was very evi- 
dent amusement manifested at some of the Debussy 
music. There followed an hour of “Modern Italian 
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BORIS HAMBOURG 


Music,” by Giuseppe Randegger, than whom no 
one is better qualified to interpret this theme. His 
own piano solos were greatly liked, especially the 


gavotte in “stile antico” and the clamorous polonaise by 
Van Westerhout, a work 
heroique,” by Liszt. 
of good quality, and a trio, composed of Randegger, Jules 


suggesting the ‘Polonaise 


Eugene Reed, tenor, showed a voice 


Falk, vicinist, and Boris Hambourg, cellist 


Zanella, 


played cham 


toss, Perilli and some of which 


ber music by 





JULIUS LANGHI 


smacked of Mendelssohn, yet other of the Russian school, 
and still other of high originality. Long continued ap 


plause brought all the participants to the fore, and showed 


the hit made by Randegger as pianist and composer. Mrs 
Henry Weld Newton introduced him to the audience in 
graceful fashion; ten years ago Mrs. Newton was Mar 


garet Gaylord, soprano of Plymouth Church, Brooklyn 

Next came a song cycle, “Italy,” a series 
of impressionistic songs composed by Ru 
dolf Zwintscher, 
with Mrs. Locks, 
servatory. They were sung by Paul Petri 


whose father was the 


which serve to fix the 


Lillian Jeffreys Petri at the piano, a very 
capable player This cycle was given at 
Convention Hall, instead of the Y. M. (¢ 
A. Hall, with its noises and heat. It was 
announced at this session that thereafter 
all concerts and recitals would occur at 
Convention Hall, excepting the two set 
for the This 
may be 


[Twentieth Century Club 
was well, for the Y. M. C1 A 
good for winter religious gatherings, but 
is totally unfit for music in the heat of 
summer. 

meaner 
Tusespay Eventne. 


Bernice de Pasquali, of the Metropoli 


BUFFALO HARBOR 


tan Opera House; Dora Becker, violinist; Boris Ham 
Harris, Jr., tenor, and Ray 
filled the first 
A concert piece by Silver, ol 


bourg, cellist; George 


Burroughs, organist, numbers of this 


evening concert 


Birmingham, England, dedicated to Burroughs, was 


played on the organ (once the Pan-American concert 


organ), showing the facile technic and good style of the 


organist; he played a little gavotte as encore number 


George Harris, Jr., the tenor, came next with songs by 
Lotti, Strauss and Wagner; later he sang French songs 
and an aria from “Faust,” all of which served to show 
a remarkably fine voice, clear, high and true. Dora Beck 


er did a dignified thing in playing Max Reger’s import: 
Chaconne,” op. 42, but it was high over 


as indeed must be th 


unaccompanied 


he understanding of the audience, 


1 rule, no matter where the composition ts pla 


case as 


IT'wo movements from César Franck’s sonata played wit 


Mrs. Petri, showed later on what remarkably fine enset 


exists between the two artists a d he'd the attention of al 


} 


Madame de Pasquali sang with much evident joy of sing 





MADAME GOETZE-KELLNER 
ng. with ear-tickling execution in her coloratura mig 
her astonishing facility bewildering the listener. Staccat 
nigh D’s, trills and all manner of fioritures rippled fron 
her comely mouth in Bach's “Patron Mozart | 
Amore” and Jomelli's “La Calandrina No le bea 
fully sung was Cooke's Persian Serenade with a “night 
ingale cadenza,” especially written { Madame > 


quali, in which she did all manner of technical stunt \ 


group of songs by Worrell, LaForge, Harriet Ware an 


Cadman made a hit, each having its own peculiar points 
of interest. Cadman’s “Land of the Sky-blue Water ud 
to be repeated as usual, and the success of Pasquali (who 
ippeared late in the past season as soloist in the same 
hall, and was cordially acclaimed), was great, eal tri 


umph. Boris Hambourg completed the list of artists, and 
he, too, made a mighty hit with his soulful cello A 
gavotte by Gallotti, “The Bagpipe” by Dall’ Abaco, these 


1 


two eighteenth century bits were much liked, but it was it 
Dance” that 


His delicate tone and pure techr 


Popper’s “Elves’ Hambourg created a furore 


ic made this work a fairy 


revel. Enthusiasm ran high, and he might have continued 


playing indefinitely, so greatly was he liked. Excellent ac 
Madame 


companiments were played Blaauw f Buf 


SHOWING MODERN FREIGHTER AND PASSENGER 
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“ se ee ere a. ——————————— 
“=, 
journing in Buffalo, where Hartmann, Junior, was born 
: mly a month ago. Arthur Whiting’s lecture, “Illustrating 
Bae the Use of the Damper Pedal in Phrasing and Tone-color’ 
Zi came last. 
nner 
WEDNESDAY EVENING 
rhe Buffalo Orpheus Society, Julius Lange, conductor, 
sisted by Rose Bryant, contralto, and Julius Falk, vio 
pee inist, gave the second evening concert. The male chorus 
¥ 1 is always a grateful thing; while it lacks the ex- 
reme brilliancy of the women’s chorus, it carries a certain 
= onority, a human-life feeling in its utterance that makes it 
g to be remembered, when well done. Fresh from 
a triumphs at Milwaukee, where the Orpheus, under Con- 
. luctor Lange, gained further laurels, the men on this 
evening gave a fine account of themselves. “Rudolf von 
Werdenberg,” a ballad for male chorus by Hegar, was th 
piece de resistance, and in this they attained a mighty 
nax, one such as is not heard from any other choral 
dy of Buffalo, and comparable only with the New York 
* Liederkranz or Arion at their best The difficult har 
ink i f this work, the many modulations, the strange 
Sah irmonies and beauty of melody, all this was surmounted 
with ease by the hundred men comprising the Buffalo 
Orpheus Waldesweise,” by Engelsberg, was beautifully 
sung, with Wiesner’s “Einkehr” coming at the close. What 
oe lius Lange has accomplished with his men is a matter of 
. PSTEI record; it gave the greatest pleasure to metropolitan 
irers to hear with their own ears, and let it be recorded 
e, and are 1 that their singing is of that standard as is possible only 
andele with man of intense earnestness, who commands his 
Irom men because he knows his art from A to Z. Of such fibre 
rit this | ractical is Julius Lange, and when he seizes the baton, it is swung 
x it . authority that inspires success Rose Bryant sang 
\ ( l st 
¢ ] t 26 | 
( isses ope 
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x Jaq ey 
ris QV 
~ it ] 
+ . I ¢ p . 
laginatiol 
aes * t y he irred 
Hi wn di 
7 Lt Archer | 
| Pian nd | 
‘ rf t 
Any | e Standard ! 
] tzell and othe 
6 ed 
=. ( ( 1 \ 
et to 
me I t 1 < il 
4 « »> one } ‘ 
i pity, f é 
ne r na y 
er PF 
EDWARD BROMBERG 
se 
\ \\ Mr | Goring Thomas’ aria from “Nadeschda” especially well, 
. al : ten th sh her voice easily covering the required range, from low A 
i 7 , es ss : pal patio) to high A flat 
ie ‘ r rew an étidienc Julius Falk excelled all his previous playing in Saint 
tee mannet Saéns’ “Introduction and Rondo Capriccioso,” whereupon 
. \ Mawas e¢ was compelled to play more, this time “The Swan 
wid \Ny His other pieces were selected from the Kreisler reper- 
x tory, including the Tenaglia, Dittersdorf, Porpora and 
: ’ . ‘ Francoeur transcriptions by Kreisler. Mr. Lange and Dr 
‘ tt I Herbst shared the accompaniments, showing — the 
ae ts Orpheus conductor in the finished light of the sympathetic 
Che and a rate accompanist 
\ \ some nner 
' vils TaHurspay, JUNE 29 
Lea First on the schedule for this day was the 
election of officers, it being a foregone con 
clusion that Chairman Gustav L. Becker, of 
: the program committee, would be the new 
president rhe nominating committee named 
P no one else, in fact, and this is as it should 
e. be, for the work that Becker has done for 
y the association in the last three months was 
hg simply herculean, The chairman of this 
most important committee should be the 
Me natural successor to the presidency anyway. 


Following was the result of the election: 
President, Gustav L. Becker, New York; 
vice-president, Amy Graham, Buffalo; secre- 
tary-treasurer, Pearl Van Voorhis, Fishkill 
Landing, N. Y. Program committee—Walter 
L. Bogert, chairman, New York; Arthur 
Van Eltinge, Syracuse, and C. I. Valentine, 
Hoboken, N. J 

Miss Graham, the new vice-president, is 
musical editor of the Buffalo Morning Ex- 
press, and was an active worker for the asso 
KE AND A GROUP OF PUPILS OF HER PRIMARY CLASS, ciation at all times, obtaining many mem- 

















GWILYM MILES 


bers and influencing public attention Mr. Bogert’s 
wide acquaintance and pleasant personality made him the 
natural chairman of the program committee; more of him 
will be found later in this convention report. Mr. Van 
Eltinge has a general following throughout central New 
York State, and Mr. Valentine’s connection with pron 
nent educational institutions around suburban New York 
is of value 

Charles W. Landon, the “Father of the New York Stat 
Music Teachers’ Association” (the first meeting was at 
Hudson, N. Y., in 1889), was leader of the round tabl 
session devoted to “Musical Pedagogy and Psychology 
for the Teacher,” Mary Larned, chairman, and this too‘ 
the attention of those interested in piano music \dek 
Laeis Baldwin read a paper on “Diction in Speech and 
Song” which cannot be dismissed with a few words. Her 
large reputation as a vocal teacher, and especially along 
the line of that most necessary department of singing 
diction, her cultured, expressive voice, all this served to 
attract a throng which quite filled the large room In 
troduced by Mrs. George Fiske (herself a prominent 
vocal teacher of Buffalo), Mrs. Baldwin plunged at once 
into her paper with the quotation from an old Italian 
master 

“He who knows how to speak and breathe knows how 
to sing.” 

She stated succinetly such truths as had become known 
to her through an extended experience, giving many ex 
amples, many of them highly amusing, of poor utterance 
in song. She said in part: “To speak beautifully is of as 
much importance as the adornment of our homes and thx 
clothing which we wear; we spend much time and money 
in the selection of our clothes, pictures, furniture, etc., but 
our speech! ‘Oh, don't bother me how I said it, as tong 
as it was understood,’ is heard so often. A church singer 
in this country must be able to sing in at least six lan 
guages, and the teacher of diction must be able to teach the 
rules which govern the technic in at least English, German, 
French, Italian, Latin and Hebrew Mother tongue 
does not mean as much to the average American as it 
does to a German or a Frenchman; he would rather have 
a smattering of a foreign tongue before mastering the 
difficulties of his own English. I do not minimize the im- 
portance of  ac- 
quiring foreign 
languages, but 
urge it, but not 
before one’s own 
tongue has been 
acquired. When 
“mother tongue” 
is made a synonym 
with flag and 
country, and we 
learn to love it as 
such, then English 
of its own accord, 
by its own merits, 
will come to its 
own and take its 
rightful place as 
one of the singable 
languages of the 
world.” Mrs. 
Baldwin gave 
some of the street 





GEORGE BAGNALL 








Wey erate 





THE MUSICAL COURIER 3! 








cries of America, England, Germany, France and Italy, this table were Mrs. William H. Gratwick, Mrs. Truman finely as teacher of piat and $ rg resting 
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songs, accompanied with excellent effect by Ruby Nason. The 
novel program was listened to with the greatest interest and ad 
miration, enthusiastic applause following each selection. Mr. Brom- 
berg is a singer 


were of extreme interest. 


of great power and dignity and his interpretations 
Buffalo Expresss. 

Marvin Grodzinsky, another one of Buffalo's fine pianists, gave a 
nagnificent performance of a paraphrase on the waltz theme from 
‘Die Fledermaus,” by Strauss-Schuett in which he showed himseli 
to be musically well schooled and to possess natural gifts of spon 
taneous while as a technician h 


expression, displaye d autho ity and 


fleetness of fingers Mr. Grodzinsk! was given an enthusiastic r« 

call, but owing to the lateness of the hour only bowed his acknowl 
edgements Buffalo News 

Lacis Baldwin, whose talk on “Diction in Speech and 

Song “ admitted on all sides to be one of the finest, most 

iminating features of the convention, will return to Buffalo som 

the fall and give another address on the same subject, in 

esponse to the earnest request of prominent Buffalo teachers. Mrs 

Baldwin is a woman of great personal charm and high cultivation, 


giving additional attraction to the matter of her talk by the delight 


ful manner of its presentation.—Buffalo News. 
if 


rhe first session was devoted to special methods of teaching the 


ntials of music, beginning with Flora Locke’s work, catitled 
Khyme, Reason and Habit,” when a large class of children sing 
mgs embodying the principles of elementary musical knowledg 
1 great variety of tests in reference to reading, ear trainin; 


mentary harmony, and, finally, displaying the progress mad 
ble in a year’s work as related to playing, by performing sev 


pieces 
\ll this was done in a manner that aroused much applause an | 
illed forth many expressions of praise.—Buffalo News 
Not the least pleasant feature of the Music Teachers’ convent o 
which has just ended one of the most successful sessions of it 
xistence in this city, is the prospect of the Buffalo Orpheus aj 
ng in a number of American cities under the management <t 


M. H. Hanson, the noted New York concert agency. Mr, Hanson 
resent at the convention, which owed much of its success th 
vening to his courtesy. At the second evening, when Orphe 

ered itself with glory, arousing the greatest enthusiasm for 

lendid work done, Mr. Hanson expressed the warmest admira 


on to Mr. Lange and stated his desire to have the Buffalo or 
inization go on tour 
\rrangements are under negotiation for appearances in Philade! 
hia and other American cities for the coming season Buffa‘o 
ae . 
¥ ¥ 


Cuarces F, Boytan 
guests at the convention was Charles F 
Boylan, a prominent teacher of voice of Rochester, and 
New York and other 
pupils occupy prominent positions. 


One of the 
well known threughout western 
where hi 

Mr. Boylan was born in Newark, N. J., and his entire 
life from boyhood up has been devoted to the study of 


states, 


music. lle perfected his work in instrumental music first, 
and then took up the study of the voice, in which he has 
pecialized “Progression” has been his motto, and he 
has never stood still, studying constantly, and investigating 
all methods of the most prominent 


fairly and squarely 


iuthorities, both at home and in European countries. 

tle has culled the best from many sources and crystal- 
lized the whole into a method which is broad and far- 
reaching. He does not believe in a set, unchangeable line 
of ideas, which are fitted like a ready made garment to all 
“but,” 
has his individual 


pupils alike to quote his own words, “each pupil 
needs, and a teacher’s equipment must 
be such as to apply the remedies so that the most effica- 
cious and practical results may follow quickly.” 

Mr. Boylan also believes that the time has come when 
the American student does not need foreign study. To 
reside abroad for a number of years may be advantageous, 
but the technic and polish can today be acquired quite as 
readily from the best teachers at home. 

In addition to taking the most practical viewpoints of 
the old and the new schools, Mr. Boylan also adds the 
psychological element to his work, and his success may be 
attested by the many advanced pupils occupying the most 
prominent positions in the city as choir singers and con- 
ert recitalists 
artistically furnished, and the luxurious 
urroundings make them an ideal place for the programs 
Recently Mr. Boylan 
presented a series of five recitals, which included some of 
the best known classics and modern music combined. His 
pupils sang in German, French, Italian and English, and 
especial mention was made by musical critics of the enun- 
ciation and excellence of diction, which is a feature of 
Mr. Boylan’s work 

He is organist and choir director of one of the prin- 
cipal churches in the city, and at one time did a great 
amount of recital work; but for the past few years the 
number of students in his classes have compelled him to 
give his entire time to teaching. The coming season will 
find several of his pupils occupying prominent positions in 
opera, the engagements to be announced in the early 


F. W. R. 


His studios are 


given there throughout the season 


autumn 





Haw/ley's Vacation, 
Oscar Hatch Hawley, now manager of the Cincinnati 
Symphony Orchestra, with Mrs. Hawley and their family 
ave left the Northwest where they formerly resided and 
have come East for the summer. Mr. Hawley will return 
to Cincinnati in September and his family will join him 
there in October. 








CINCINNATI NEWS. 
Cincinnati, July 8, 191! 

The summer school of the Cincinnati Conservatory of 
Music is very full and energetic, and concerts and lectures 
are being given regularly in spite of the exceptional heat 
wave. A concert deserving of very special mention was 
given yesterday afternoon, when Pearl Wetterlund, so- 
prano, pupil of Clara Baur, was the central feature. Miss 
Wetterlund’s singing made strong appeal by reason of the 
evenness of register, the retailed understanding of the 
technic of singing, and natural beauty of voice. She re- 
vealed with what earnest endeavor she had prepared her 
varied program, and connoisseurs predict a bright future 
for her. Helen Portune, who has been frequently heard 
in concert during the past season, delighted the audience 
with a group of modern violin soli, which she played with 
much soul and brilliancy. She further assisted by playing 
a number of obligatos with much taste. Two accom- 
plished accompanists. Gladys Shailer and Beulah Davis, con- 
tributed largely to the artistic success of the evening. 

Students of the Cincinnati Conservatory of Music had 
the rare opportunity of hearing an entire program given 
by the Welte Mignon in the Conservatory Concert Hall 
last Friday evening. Records of the world’s greatest mas- 
ters were given and this phenomenal modern invention 
engaged the enthusiastic attention of a large audience until 
long after the regular program had been given. The con- 
cert was arranged by Albert Miller, who explained the 
mechanism of the Welte and played a large number of re- 
quest numbers, 


Karl Otto Staps, organist and lecturer on history of 
music at the Cincinnati Conservatory of Music, will give 
an organ recital in compliment to the summer school at 
St, Paul’s Cathedral next Thursday evening, July 13. His 
program follows: 


Prelude and fugue, D major. inet ee Bach 
Re GRE io vn bn Sabie ccd ivdcidavceccdagutusns cheeses Lemare 
Semata Ne. 6.......% : - Mendelssohn 
ee GR De GIR. 5 ok cee Geednesnso0sccuewtecgeurerusiomen Bairstow 
Rypeemamy Me. 6. vcenessvavive Sx gasnneetes ..Widor 
PIED a cle cdindc covet Od eda daskivenrsvbbokeysiusiee Callaerts 
Cantabile yy .. Loret 
Overture. William Tell. . Rossini 


nRre 
Hans Richard, Cincinnati’s distinguished piano virtuoso, 
has selected Northern Michigan in which to spend the 
heated season. He is occupied with preparations for a 
heavy concert season and will return to resume his activi 
ties on the artist staff of the Cincinnati Conservatory of 
Music early in September. 
Rn ne 
Mr. and Mrs. Theodor Bohlmann are comfortably estab- 
lished in their summer cottage on Cape Cod, where Mr. 
Bohlmann divides his time between composition and the 
preparation for his noted lecture-recitals 
nue 
Mr. and Mrs. Edgar Stillman Kelley, who have recently 
been added to the teaching forces of the Cincinnati Con 
servatory of Music, are spending the midsummer in Can 
ada. ‘They will take up their activities in the theoretical 
department at the Conservatory September tst 





Klibansiy Sings in Dayton, Ohio. 

Sergei Klibansky, the baritone, whose home is now in 
New York, made a marked success at one concert given 
during the sessions of the Ohio State Music Teachers’ 
Association in Dayton Let the press notice speak for 
itself : 


The singing of Sergei Klibansky was an unmixed delight to Day 
ton’s music loving people, who were well represented in the fashion 
able and brilliant audience of Wednesday evening. Distinguished 
by ease and grace in pose, this young singer—for he does not seem 
to have reached thirty—interpreted the lovely songs of Schubert, 
Franz, Brahms, and the other masters, in a way which held the rapt 
attention of his hearers, and at the close of each the relaxed tension 
of breath and exclamation, which is the most sincere tribute to any 
singer, found its expression in enthusiastic applause 

Mr. Klibansky will be warmly welcomed again to this city, should 
he conclude to later appear here in concert, as he pleases not only 
by reason of a magnetic personality, but the beautiful quality of 
his voice, his evenness of tone, and admirable control. He was 
most gracious in the matter of encores, frequently repeating a 
selection entire. 

The piano accompaniments by Henry A. Ditzel added much to 
the pleasure of Mr. Klibansky’s songs, as they were always unob 
trusive, eminently adequate, and were characterized by just the 
right and artistic shade of expression. 

The program continued until a late hour, and at its close friends 
of the artists crowded forward to express their pleasure and extend 
congratulations. 

The concert was the climax of a very interesting day for the 
visiting delegates, and proved a very enjoyable event musically for 
Dayton.—Dayton Daily News. 





Kansas Now Has Pianos. 

It was reported that the Eskridge cyclone carried pi- 
anos, motor cars, and Brussels carpets, while ten years ago 
the best a cyclone could do was to pick up rag carpets, 
tin cans, and dog-houses—Clay Centre (Kan.), Times. 
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Eva von Hnorring-Onclken in Buffalo. 


Eva von Knorring-Oncken, a pianist of more than or 
dinary merit, has gone to Buffalo to live, and is consid 
ered a great acquisition in musical circles Madame 
Oncken went to Buffalo from Helsingfors, Finland, prior to 


her marriage, when she was known as Eva von Knorring 








EVA VON KNORRING-ONCKEN 


Shortly after her arrival in America, however, she became 
the wife of Wilhelm Oncken, formerly of Berne, Switzer 


land [his musical couple (he is a violinist and baritone 


singer) decided to make Buffalo, which they considered a 
very beautiful city, their future home Their appearance 
here in concert work has been a gratifying success 
Madame Oncken evinced her musical gifts very early, 
and began to play the piano at the tender age of four. 
When twelve years old she began serious study in the 
Helsingfors Conservatory, graduating with the highest 
honors. Later she received the first prize (a scholarship) 
offered by the Czar of Russia, in Finland State, contest 
for piano playing Following this success the young 
her studies with the noted Conrad 
} 


pianist continued 


Ansorge of Berlin Finally, however, e turned her a 


tention to the acquirement of the “Natural Piano Tech 


nic,” systematized by Professor Breithaupt in Berlin 
Madame Oncken gives this noted instructor almost en 

tire credit for her flawle technic, as well as for th 

power and nobility of her tone production She is not 


alone in her endorsement of the Breithaupt method of in 


struction, since Godowski, Busoni and Madame Car 


refio have all given it their unqualified approval Ma 
dame Oncken wa lated for a very successful pianistic 
career, as she was winning laurel recital and orches 


tral appearances everywhere, when a sudden attack of ill 
ness compelled the cessation f her concert work for five 
years Having now fully recovered, Madame Oncken 
has formed classes of advanced pupils and teachers. With 
this in view she has opened a studio at 415 Lafayette 
avenue, where she is giving instruction to a limited number 
of pupils, as she anticipates a large number of concert en 
ming season which will keep her other 
wise busily engaged. At the recent convention of the New 
York State Music Teachers’ Association, held in Buffalo 


the last week of June, Madame Oncken’s artistic playing 


gagements for the 


won the highest praise from the many musicians assen 


bled there These admired a large, noble singing tone 

clean cut technical equipment, and admirable musician 
ship. Gifted witl winning personality, Madame Oncken 
has every attribute with which to make the lasting su 

cess that her commanding talents entitle her 





Lecomte and Ormond Sing to Royalty. 


A very interesting musicale was given at the Servian 
Legation in London, on Sunday evening, June 25. Ar 
mando Lecomte, the baritone of the Metropolitan Opera 
House, and Lilla Ormond, the American mezzo soprano 
being the special artists The musicale was given in 


honor of H. R. H., the Servian Crown Prince, who was 
in London as representative of King Peter of Servia, for 
the Coronation. When Signor Lecomte was asked to sug- 
gest another artist besides himself, he proposed Miss Or 
mond, and the Servian minister immediately extended her 


an invitation. The Crown Prince was delighted with the 


singing of these two artists and expressed his desire to 
have them sing in his palace at Belgrade 

Miss Ormond and Lecomte have been in great demand 
at private musicales in London during the present season 


New Cottlow Engagements. 

Manager E. S. Brown announces, besides an engage 
ment with the St. Paul Symphony Orchestra for Augusta 
Cottlow, several new bookings for that artist including 
Oberlin, Ohio; Boston, Mass 


Ohio, and a private engagement 


Omaha, Neb.; Cleveland 
New York This makes 
nine bookings for Miss Cottlow within two weeks. M 
Brown states that three engagements have had to be de 


clined because of conflicting dates 


GrodzinsKy Pupils’ Recital. 


} 


Marvin Grodzinsky'’s pupils’ recital, July 3, at the 
Cwentieth Century Club, Buffalo, was remarkable for the 


number of represent ative American composers nt 


program; these included Dennee, Seeboeck, Mildenberg, 
Whelpley, Borowski, Rogers and Martin The pupil 
playing was characterized by clean cut technic, fluent pas 
sage work, strong, clear touch, correct rhythm and well 
developed technic There was the same high standard for 
all, and each pupil showed interest and great love for the 
work hose who played were Helen McCarthy, Mildred 


Schuh, Evelyn Lehrhaupt, John Holliday, Lela Bennett 


Marie McCarthy, Sigmar Hofeller, Marian Smith and 
Carrie Faller [wo press notices lauding Mr. Grodzin 
sky’s playing at the recent New York State Music Teach 


ers’ Association convention follow 


Marvin Grodzinsky, the y @ pianist of ' k 
nterest f his listeners through 
xecution combined with mature te« i H playing wa 


if vitality and a « ain charming tone Ihe " r 


tensive powers of execution and his passage work was played with 
nuch clearness.—Buffalo Commercial 

Marvin Grodzinsky, anoth n f Buffalo's amists, gave 
magnificent performance of Chopin's « Nv he show 
himself to be musically w s 4 t r natural gift 
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Im America, Season 1911-12 


“One of the World's Few Great Pianists’ 


REMARKABLE SUCCESSES EUROPE, 


1910-11 


Seleist London Philharmonic (Richter), Berlin Philharmonic (Nikisch), Brussels (Yeaye), Paris (Lamoureux), 18 
Concerts Denmark, Sweden. Toured Spain, France, England, Holland. Soloist Schumann Festival under Richter 
FOR TERMS ANDO DATES WRITE 


LOUDON CHARLTON, 


ST. LOUIS OPPICE: 1120 Ofive Street 
MASON AN 


Carnegie Hall, 


New York 


DAVID MONTAGNON, Manager 
D HAMLIN PIANO USED 
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VIOLINIST 
Second American Tour Begins October, {91 | 


Already engaged by the 


the country 


Management: 


leading orchestras and societies throughout 


ANTONIA SAWYER 
Metropolitan Opera House Building, 1425 Broadway, ~ 


New York 


By special arrangement Concert Direction DANIEL MAYER, London 
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N [SARTO Baritone 


. Concert, Oratorio, Recitals 
E Management: 
ANTONIA SAWYER, 1425 Broadway 


Personal Address ¢ 
1273 Lexington Avenue, Hew York 


HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals **The Latest Word In Opera’’ 
iNustrated at = Plano A Great Novelty 
Managem ent, R. JON NSTON, St. James Bidg., Broadway and 26th St, Sew York 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Successor to the Maestro 


GIOVANNI BATTISTA LAMPERTI 
LAMPERT!: SUMMER SCHOOL OF VOCAL one 


BAXTER BLDG., PORTLAND, MBE. BEGINNING JUNE 1 
Address: THE Gl ADSTONE, Philadelphia, Pa. 














ne, GARDAER BARTLET 


STUDIO—Voice Culture 
7 W. 86th Street, New York Tet. 6910 


Riverside 


REINALD WERRENRATH 
BARYTONE 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


GIORGIO M. SULLI 





Carmen Melis, Clara 

Mr s. Lealia Joel-Hulse, Rein 

Warlich Mario Sammarco 

er well-kt wn singers of Grand 
r Concerts 


VOCAL STUDIO: 1425 Broad 





Metropoli- 
rk 





tan Opera New . Bullding, ew 
Bryant) 
4 tals in Mendelssohn Hall 
t sea for advanced pupil 


for circulars 


Hanoman PIANO EXCLUSIVELY USED 


GIACOMO GINSBURG 


BARITONE 
Avatiable tor Concerts, Reclitals,and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 


GIACOMO GINSBURG 








TEACHER otf 


SINGING 
YARDO OLSHANSKY, the Russian Baritone 
a { ENRICO ARI SON lramatic tenor of the 
M Ilelena Hastreiter, the famous American 
Rosa Heilig, the well-known vocal instructor; 
" 1 concert and oratorio bass-baritone; O 
if the Constantinople Opera House, and others. 


STUDIO: 
238 West 75th St, between Broadway and West End Ave., N. Y. C. 


Telephone, 7399 Columbus 












PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street - New York 
JUST PUBLISHED 


SCENES FROM AN 
IMAGINARY BALLET 


BY 


§. COLERIDGE- TAYLOR 


For the Pianoforte 


$1.25 Net 





Price, 





MAX VON PAUER A MASTER. 








The following estimate of Max von Pauer’s artistic 
abilities and attainments is from the pen of Prof. Carl 
Krebs, one of the best critics of Germany: 


Thank goodness, t e are s es in t 





parching t th, such as, fe instance, the 


but latterly his spiritual artistry has attained such excellence that 
at present there are but very, very few pian sts I could mention it 


the same breath with him 

Max Pauer’s interpretation arises from powerful impulsiveness, 
curbed by the most refined conception, and this very manifesta- 
tion of strength, tempered by his will, impresses on his playing, 











MAX VON 
cital of Max Pauer, who has developed int musician of extra 
linary bilitic A high standard of technical culture and a pet 
fect mastery f nuancing coloring have been his fo years, 








** RosenKavalier " in London. 
I’. C. Whitney will present Richard Strauss’ “Rosen 
kavaher” at Covent Garden, beginning on September 23 
Mr. Whitney has engaged a magnificent array of artists, 


£ 


especially selected by Strauss, who went to Berlin to meet 


Mr. Whitney The artists are chosen from the opera 
iouses Of Berlin, Munich, Leipsic, Dresden and Hamburg 


the conductors are Corolizis, Hofkapellmeister, Municl 


and Alfred Szendrcey, of Hamburg The stage managers 
are Dr, Léwenfeld, of Munich, and Gura, of Berlin Dr 
Strauss took great interest in the selection of the artists 
playing the accompaniments on the piano, and he will 

nduct the opening performance at Covent Garden 
Later in the season Whitney will bring the company t 
New York 





Oscar Seagle to Tour America. 
Oscar Seagle, who is to make a concert tour i Amer 


ica during the season of 1ro1t-1912, is living in Pa 


where his von 
ve won distinction fort 
in Hlis skill as an in 
erpreter gives his re 
cital and concerts i 
value that students and 
vocalist of all ranks 


MUSIC IN TROY. 


Troy, N. Y¥., J 


. 
Vhe Troy Vocal Soci 


ety will hold its annual 


I 
the Champlain Hotel 
Lake Champlain The 
: ‘ ee 
members wil cave 





uesday morning, July OSCAR SEAGLE 


8, and will return the 
following Friday In the event of the aviation meet being 
eld in Saratoga a concert will be given there on the way 
me 
2ReR 
1} ) } } »} ; } 1, } . ’ 
e persons who are closely identified with the musica 


doings of Troy strive hard to prevent any loss of prestige 
or decline in the average of its entertainments and pro- 
grams. During the season of 1910-1911 the reputation of 
the city ought to be enhanced, for it has been in this line 








PAUER 

lespite all its delicacy of hraving, that shading of earnest mat 

hood that is so refreshing a characteristic of Pauer Carl Krebs 
Der Tag, Rerlin, February 25, 1910. 


an active winter The conservatories and other institu 
tions of Troy have all experienced a very busy winter, 
the Troy Conservatory and Emma Willard Conservatory 
having reached the highest enrollment in their history 
Many students’ recitals and similar programs were given 


by the various teachers and schools of the city, 


nRne 
Five concerts were given by the Troy Vocal Society, 
while the Choral Club gave two The Chromatic Club 
reached its highest mark this year. Alma Gluck, on De- 
cember 8, gave a beautiful program Three other con- 
certs were given under the auspices of this club Beside 


these regular concerts in Troy, there were several others 
which had much to do with the winter's success lf this 
city can maintain last year’s record during the coming 
eason it will make a record of which it need not be 
ishamed G. B. O 


Elliott Schenck's Midnight Concerts 


\ new scheme to foil the sleepless hours superinduced 


by the excessive heat has just been announced by Elliott 
Schenck, conductor of the “Pop” concerts given on the 
roof of the Century Theatre, Central Park West and Sixty 
second street, every evening. To utilize the cool breezes 
which sweep that favored section at all hours, Mr. Schenck 
proposes to give midnight concerts for the benefit of those 
who are made sleepless by the heat. 

In addition to this new plan, the programs have Leen 
sO arranged as to include one or more operatic arias to 
be sung by popular singers \ number of lighter com- 
positions are always in demand by music lovers patroniz 
ing this form of entertainment. For this week the soloists 
announced are Roa Eaton and Lillian Jonason. With 
these added features to the excellent programs, the “Pop” 
concerts will undoubtedly become a delightful feature in 
the summer life of the metropolis 


A Musical Virginian. 


John Powell, a young man from Virginia, made an im- 
mense success at Queens Hall in London, on June 28 
a performance of the Liszt E flat concerto. Young 
Powell has been in Europe a number of years pursuing 
his studies. His playing shows remarkable intelligence and 
profound study. He is equipped with abundant technic. 
and produces a warm, delicate tone. His performance 
created a rousing enthusiasm 

Mr. Powell is already a well-known figure in the Lon- 
don musical circles and his future career will be watched 
with interest, as his musical endowments are unusual. 
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——_D UTCH PIANISTE——° 
FIRST AMERICAN TOUR 

Address care of MUSICAL COURIER 
SCIENTIFIC VOICE CULTURE 


Some prominent pupils: Lillia Snelling, Metropo litan Opera; 
Cora ep Fifth Avenue Baptist Church, on York, and 


Concert; Pickard, Toronto, and others on application. 
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=. MORRILL 
Laura a | STUDIO : gr are 222 West 23d Street New York 
tanagement: QUIMLAN INTERMATIONAL MUSICAL AGENCY 
CHRISTINE MILLER = 1003 Sencrton sire 
1003 Heberton Street 


PRIMA DONNA CONTRALTO 
ROSA Ol ITZ KA From the Covent Garden, Metropolitan, Chicage 
and Bosto. Opera Companies 
Available for em Recital: aad Oratories 
ee: R. E. JOHNSTON, St. James 
., Broadway oa 26th St., New York City 
HINSHAW =" 
Metrepeliiten Opers Ce., - New York 
Concerts 
F LoneNce bg ; N K i E met: gma TEL a 
Personal Address: 122 W. 114th St., New York 
Phone 5414 Morningside 
ALICE MERRITT-COCHRAN soprano 
113 Macon Street, Brooklyn, New York Phone, 2925 Bedford 
PITTSBURGH, PA. 
inquiries to MARC LAGEN, 434 Filth Avenue, New York Be, 
Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 
East 424 Street, Bow York 
Residence: 605 West 124th Strect 
| ’Gellist 
io ClllS 
| L 
| —e J. E. FRANCKE, 24 West 3ist Street, - New York 
| DENCE, R.1., July 3d to July 16th PHILADELPHIA, "PAs, Aug. 20th to Sept. 1 0th 
| OPEN TIME Sept. 11th to Sept. a SOUTHERN TOUR BEGINS Oct. ist 
: | For Dates Apply JOHN JOVINE, Representative, Ksickerdocker Theatre Buliding, New York 


BASS-BARITONE 


Formerly Metropolitan Opera 


MANAGEMENT, 


QUINLAN INTERBATIONAL MUSICAL AGENCT 
1 West 34th Street, New York 














Under Direction of Walter R. Anderson 
IN EUROPE JULY AND AUGUST 
European Management: DANIEL MAYER, LONDON 
RIMA DONNA SOPRA 
ENGAGED IN BUROPE UNTIL pecuuean Late with the ne OD and Machattas Opera Companies 
Available for RECITALS, CONCERTS and ORATORIO 


IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 424 Street 7 
WASHINGTON, D. C. 


FLORA WILSON :== 
ules FAL emir 


In America Season 1910-1911 
wanacement: THE QUINLAN INTERNATIONAL MUSICAL AGENCT. Successors to the Wollsohn Bureau, 





New York 


SOPRANO 


THE PORTLAND 

















1 West 34th Street, New Tork 





MR. and MRS, 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 


Management, HAENSEL & JONES, 1 East 424 St., New York City 
Persone! Address, 930 West End Avense, Hew Tork City 





FRANGES HEWITT 


PRIMA BOA WHITNEY OPERA CO., LONDON 
1911 to 1914 (3 Years) 


LISLE COLBY THOMAS «..:. 


Management: ANTONIA SAWYER 
1425 Broadway. New York City 


Welter Henry HALL 


Director Choral Music Columbia University 
Cenducter Columbta University Pestival Chorus 
Address, 430 West 116th Street Pheae, ¢, Mersiag 613 











tiiiiWoon NEWKIRK 
VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bidg 
Mai! address, Norwalk. Conn 





FREDERICK QO ean Ms MD Baritone 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 1! West 34th St. 
Successors to th) Welfsere Bureau New York 


cece AYRE 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 W ot 57th Street, New York ' Phome. 9410 Columbus 


_—— EN S uss 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene. 3108 Bryant 


EMMA E. PATTEN 
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¥. arehell, Fiske O'Hare, 
Wright, Mabel Wiilbar, John H. Stubbs, 
Edward Foley, Albert Wallerstedt, Umberto Sac 
chetti and many other singers now before the pub 
Ei lic in opers and charch work. 
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INDIANA MUSIC TEACHERS’ CONVENTION. 








was moved to great enthusiasm 


se of her last group. In addition to a fine vocal 











a4 
n Sh tipment she possesses a rare talent as an entertainer, 
emost artist r ability to draw her audience to her, especially the 
1 the progra ren, indicates that she is fulfilling her mission in mu- 
round tab il t Her last group included a number of songs 
f t eI vautiful book arranged by Clarence For 
etn Indianapolis, whicl known “Old Songs fot 
g An i,” and the masterly effect of the simple 
t mpaniments which Mr. Forsyth has set for these old 
tter é ‘ lies created much comment among the musicians 
I ed poke if them a classical gems 
eding pr net Flanner, who assisted Miss Waldo, appeared in 
i ! ince She impressed her audience with the fact 
tt é t she is at terpretative dancer of more than ordinary 
ent She tudied some abroad, but the principal 
eA t of her werl beet mplished with Miss Stan- 
: eemctnasiaaanatinins — t f Ind poli pon whom great credit is reflected 
Mi he] ers artistic dancing 
\lfred Calzin, the French pianist, appeared at the even 
! concert Mr. Calz though a rather reserved and 
erious artist icceeded in impressing those who heard 
! vit 1 genius, and he was obliged to respond to 
h applause 
nRre 
e first business session was held on Wednesday morn 
he rious committe were ippomnted at this time 
president iddress was received Mr. Leaning 
ted that me action be taken which would give the 
er credit to high school pupils for the time they spend 
the ser tudy of music durimg the high school 
‘ 
wing th yuisine ession Eric Delamarter, of Chi 
read a ver ind comprehensive paper on “Mu 
\ppreciation Mr. Delamarter’s broad musical edu 
| experiences particularly fitted him for an intelli 
n of this subject, and he gave a highly in 
t ting ew of the mattet Kar! P. Parks followed 
t few remarks on “Professional Fees,” which brough 
lively discussion of this vital subject, and many ex- 
P , vere related by those who took part in the dis 
ul 1 \lthough no steps were taken to organize a 
i vet the moral effect of the discussion will un 
ily be felt, and alk went away with a renewed de- 
ination to uphold their professionalism, and quite 
t e wl vere present will not, in the future, be 
\ rked po ne pretext or another, for free 
{ ft r time d energie 
\ Iw clock Rossetter G. Cole, of Chicago, read his 
) Melodrama as a Modern Music Form,” in 
ich he traced the origin and development of this form 
the time tt Greeks to the present day He con 
ain ci — | ect vitl reading of Longfellow’s poem, 
tobert of Sicily with his own musical setting 
vw M Cole While Mr. Cole does not lay claim 
heir 1 reader, vet | nade an excellent impression aS 
P ! won the admiration of his hearers as a com 
enc ‘ 
tinee concert was given by Eric Delamarter, or 
t 1 Anna Laura Johnson, soprano, of Pittsburgh 
; meert took place in the Presbyterian church before 
' t tl west auc f tl week, and both artists 
é ived w eligl The audience showered en 
ttenti pon them both during and after the 
ul he ' 
itit In the evening t George Baithe Trio (George Bailhe, 
B atnans ny ianist; Marinus Paulson, violinist, and Leroy Schwab, 
‘ ioloneellist) and Nevada van der Veer. contralto, were 
= rd in a program of chamber musik Much to the sur 
, Grace t issical music of the trio was as warmly 
; +} Ken civer inv of the others, and the Trio was recalled 
lermic. ict ' igain to acknowledge prolonged applause. This 
Fimn Mort t recently organized, has met with unqualified suc 
ori snd) Mart from the outset, and they have attained an equality 
er of the pt vit nany of the more famous trios now before the mu 
public heir ensemble is accurate to a fine degree 
, ‘ 1 the interpretations are ideal in every respect Each 
meetings a ember is an artist, but each subordinates himself in such 
ted un cot mnie hat makes their playing of the music of the 
e preliminary at masters an entire and whole conception rather than that 
on ected + thr individuals who have come together to play as 
. towt each may conceive his part. Madame van der Veer. who 
. . ery on is in private life Mfrs. Reed Miller, made a most favorable 
saitihew: ail impression, and her reception amounted to an ovation. En 
» Wald res were the order of the evening, and both the Trio and 
y \ M Miller were obliged to respond with several additional 
given by numbers zee 
\ er vet Thursday opened. with the usual business session, which 
( Life in Song vas followed by one of the most profitable round table 
» ' ' i with an ever increas liscussions Ferdinand Schaefer, of Indianapolis, led 
n keen as she pro this session in an authoritative discussion of “The Physi- 


ology of Violin Playing,” and his talk became so interest- 
ing that the time limit for his part of the program was 
exceeded. Mr. Schaefer approached his subject more from 
the standpoint of the beginner and the proper presenta‘ion 
of the fundamental instruction in violin playing. He em 
phasized the necessity of the formation of correct habits 
from the beginning and deplored the fact that so many 
students were the victims of bad habits from study with 
inexperienced and teachers, who have at 
tempted to undertake the teaching of violin playing in its 
ese habits in after 


incompetent 


earlier stages The changing of tl! 
study with other teachers becomes a difficult task and can 


be accomplished only by extremely careful and painstak 

ing effort, which is in many instances very discouraging 
and almost impossible 

f the next round 

Anderson Mr 

} 


yect and 


subject ¢ 
Net ly, of 


Neely showed a comprehensive grasp of his 


“Piano Methods” was the 


table and was led by H. G. 





handled the ensuing discussion in an intelligent manner 
Phe lecture and demonstration of the “Dunning System” 
m the afternoon, gave the visiting teachers an opportunity 
to meet Carrie Louise Dunning, the author, and become 
acquainted with her and her interesting work. She took up 
her discussion under the title of “Is there room for im 
fundamental 


provement in teaching the rudiments and 





CARL BEUTE!I 


principles of music scientifically.” Those who are imtes 
ested in this live topic followed her remarks with keen and 
increasing attention. She is a woman of unusually strong 
personality and invests her talks with a touch of the inti 
mate which makes her talks appear to be more of an in 
structive lesson rather than a formal lecture 

he matinee concert of Thursday was given by Hanna 
Wolff, the Dutch pianist ; Reed Miller, tenor, and Ferdinand 
Schaefer, Ivy Carpenter, Genevieve Spohr and Sam Kap 
lan, violinists. The greater portion of the program was 
given by the pianist, who although she appears to the audi 
ence as but a mere girl at first, but whose mature mastery 
of the keyboard becomes more and more apparent with each 
succeeding piece. When she entered she sat at piano in a 
contemplative mood before she placed her hands upon th 
instrument and the audience soon assumed a quict that 
was impressive and appropriately fitting to the “Sonata Ap 
pasionata” of Beethoven, which she interpreted with a high 
degree of art and musical culture. Her other numbers were 
also given with the same authority arid she won the music 
lovers by her warm and human conceptions of the com 
positions. Mr. Miller sang one group of songs in his 
characteristic style and finish and his reception in_ the 
afternoon was just as hearty as it was later in the evening 
when he again appeared in solo numbers. Much interest 
had already been manifested in the concerto for four 
violins by Maurer, which was plaved by Mr. Schafer and 
the other violinists mentioned who were pupils of his, and 
this interest did not decrease upon their presentation of 
this dificult work. Their ensemble was noticeable for its 
perfect standard and the audience was highly gratified for 
unique 


the opportunity of hearing this composition so 


artistically rendered. The piano part was given by Amelia 
Kroeckle, who is a piamst of ability 
presented a 


The evening concert quartet of singers, 


among them being Nevada Van der Veer, contralto; Reed 
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ae ot pi capt =f - - of pea ee a compe paone of his own he displayed an ability which wil New Organ Dedicated in Catskills. 
Boa } Tien wiodies arranged b) ison doubt place him in the front rank as a composer, it \ remee ae ; 
ee rhe quartet — ad ito mst t tayvor ry their singing of 1 future and his clever use f characteristic America . ae ~ " V ¥* . ‘ iy ir 
tahini thie ever gratetu Rigoletto” quartet, whi was the hrst melodies as the themes for his creations also is one of the rte ath : WasSS M nia was t 
em number and the audi¢ lemanded its repetity mmendable features of his work. Mr. Friermood has a aps ; # ae ; ae Pepe. O87 This 
' s ’ 
habits ae ae RR eR j ery sympathetic voice which he uses to advantage in his - : m th “e'ss 
ee he last day x the convention was opened with the busi irtistic singing of the lighter numbers ey it : 
with ee ere _— Geet mn of officers. The names which had Che evening and closing program was give y the " Gor J r ar 
e at arse 2 “spt ™ ; aaa ae graeme Pi “ all ac Metropolitan School Orchestra, of I dianay olis, nd Car ; te 3 * . S My 
oe “I ‘ . ne Cereyg e ! frOLOW e officers ve Morris, baritone This orchestra, alt wh nothing more “Kaee ; me ; 
ee erected to serve during the ming year: President, J. M than its name implies, a school orchestra, yet their work 
2. ai Black pi: Washingt uf president, Minnette | larlan, ta very high order and the director, Hugh MeGibeny, has 
aed f Frank fe rt; sect t ry, lames S. Berger f Lafayett een able to place their performances upon su 1 plan 
aati reasurer, | M. Tals f ( iersville; program com thet the stendand af the cucellence which they mai 
nuttee, Perey L. Nusshaun t Mary cnairmn himina will cause the listener to entirely forget that ts 1 CLARA TIPPETT 
Hitchell, of Greensburg, an third ember to b D “nel : aes ee a 
ies sala daaeck tanec vt sna cas ed 7 ” : i preter: and by mere y elim at Te / ' nung TEACHER OF SINGING 
Mt , ' om his mind can easily reach the conclus ‘ S12 Plerce Bullding Boston, Mase 
of Peru; chairman, Mrs. D. D. Mitch tf Martinsvill ring a professional orchestra This fact i te 4 . 
and d M Gorda € Logansport: publ ene rye ; : : 
a ind NMVTa vrda I ea por pubic § “ COMMS ticeable m the vroln sect w lia produces | 
ak sion, W. E. M. Brow f New Castle; chairman, Harry f tone not to be excelled by many more profess + 
iia — ot “acon e “ | “ re rf = ri oes tempts by orchestras on tou Mr. Morris is another artist Faelten Pianoforte School 
7 Mas o son, 0 r 1) i le ne me ' ‘ + - 
come 9 : a Rees <n : eitibie pateects sh ERS It af imong the great number of Hoosiers, w re making CARL FAELTEN, Director 
<p 2 was not definitely ecided an v1 ter be announced good in New York and his singing only increased the ' Announces the engagement of 
pe ifter the executive committee has taken final action miration of his “home folks.” wh« id been hearing t MR. A. VON KRIZEK, of Vienna, 
im rh cram teat ean nge » pene wilastont in the BPR 5 As : ua" tes for the department of hand culture Circular 
ent il 1s avoratie report ot is W K (y. R mailed on request 
program as annou ‘ v ¢ program committee tor this 30 Nuntingtes Avenue - - Beston 
years meeting, which was unposed of the following 
persons, George R. Eckert, of Indianapolis, chairman; Mrs Beebe-Dethier Recitals. : 
D. D. Mitchel, of Martinsville, and Martin A. Chenhall, of Carolyn Beebe and Edouard Dethier are preparing ne 
Shelbyville, but this change was greatly regretted. During interesting programs for their sonata recitals tor xt New England 
the preparation of the prograr there were many requests season; while each artist is hkewtse preparing tor medivi 
received that Edward Taylor, director of the Roberts Park ual engagements which have een booked by Loudon CoNSERVATORY 
Choral Society, of line mapous, repeat his paper on the Chariton Miss Beels sok work has 1 ‘ ed wat! 
Modern Choir and Its Manag t,” which he gave last commendation, and she plans to extend her efforts m h Founded OF MUSIC Year Opens 
vear at Princetot Mr. Taylor wever, was unable to ield, while Mr. Dethier has long enjoyed an enviable 1853 Sept. 21, 1911 
attend this year and there were many expressions of dis reputation as one of the most brilliant violimists of ¢t 
ippointment when it was learned that his paper would have younger school \ further mnovation contemplated " BOSTON, MASS, 
to be omitted as many recalled the interesting discussion miscellaneous program to be given in several bi Fecha 
which his talk at Princeton had brought out among the’ in place of the sonata programs previously offered Phi GRORSE W. CHABDWICEH, Director 
delegates interested in this subject will afford an opportunity for hearing ¢ brillant youn i 
Thomas Tapper, who is a prominent figure before the artists in ensemble and individually n r re 





musical public of the present time gave a lecture upon 


general musical advancement which was greatly appreciated 


Elizabeth Sherman Clark on a Farm. 





and his clever wit and thorough knowledge of his subject 
made his talk one of the most pleasant features of the en Elizabeth Sherman Clark, the contralt spending het 
tire four days programs vacation on a restful farm near Henderson, N. \ l 
At the matinee concert two artists who have lately the time being, music is laid aside The singer devote 
joined the ranks of the many well known musicians of her mornings in the gardens about the place; the after 
this State were heard in a highly artistic recital. Carl noons to sketching for which she has quite a 1 iV 
Beutel, pianist and composer, and Glenn QO. Friermood, ing been a member of a life class during her student days 
baritone, gave a delightful program full of beautiful musi in Paris August 1, Miss Clark will begin preparation 
cal worth. Mr. Beutel played three groups, one of his own for her tour next season. She has planned three pro 
composition, and revealed the fact that he ts an artist of grams, one entirely of French chansons and arias; an 
highly developed talent. His interpretation of the Chopin other of German lieder, and a third compositions | 
numbers was poetic and vital in conception rather than one modern American composers The American program 
of the ordinary over-wrought sentimental performances will include songs by Chark Wakefield, Cadman, Max 
of these works which we so often hear In the Herzberg, Frank La Forge, and Bruno Huhn 
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MUSICAL INDIFFERENCE. wrought up by the music of Horatio Parker or Harvey opening American concert tour last winter in San Fran- 
: Worthington Loomis as to serenade an adverse critic of cisco, Tetrazzini’s voice is as fresh and lovely as on that 
rs rt seriously over in Germany. Here our es those estimable gentlemen with tin cans and kettles? Yet memorable occasion. 
t unseldom mixed with condescension. We 44,5 j, what they did to a German critic because he had Tetrazzini was among the audience at Mischa Elman’s 
think that art is all very well, to pass the time sharply disapproved of Max Reger. Art sympathy is a recital at Queens Hall on June 24. She is immensely in- 
nt ind furnish matter for agreeable inter living thing in the Fatherland and Americans for whom terested in instrumental artists She greatly admires 
¢ t uggestion that it 15 4 music is a vital force in the development of humanity little Pepito Arriola, the wonderful boy pianist. When- 
ter of grave ment is apt to provoke a smile. We revere the splendid enthusiasm and the not less splendid ever she can find time she is present at the concerts of 
veaking folk rarely act as though we thought art dislike which are characteristic of the art life of Germany great players. Mr. Blumenberg was much impressed by 
i itters of passionate interest. On the When Americans begin to lose their temper about Ameri- letrazzini’s interest in old violins and violoncellos. 
t to regard any man who dares to talk can compositions; when the sympathizers with rival com- 
thing t iwh they were the serious affairs posers abuse one another on the street, then we shall have MUSIC IN MUNICH. 
. dreamer. For us the great realitic reached the day of better things.—Rochester Post Express. icnim Samhain an 
‘ e bu ind a ment. It different in raat ’ Felix Mottl appears [Since the writing of this para- 
pecially where they speak Germar Phere ques Tetrazzini to Return Next Season. graph all the musical world has heard with deep sorrow 
estheti re matters of grave concern like trade The accompanying photograph was presented to Louis of the death of Mottl—Epiror.], unfortunately, not to be 
Men attend t usiness; but it does not Blumenberg by Madame Tetrazzini during his visit to her fully recovered from the severe illness which kept him 
" tter away from work for many 
é Gern weeks in the spring. Last 
me he : evening he was scheduled 
ind. of to direct a performance of 
n be “Tristan and Isolde” at 
world f the Royal Opera. The 
rt, of wsthet first act had not long be 


gun when Mottl was ob 
served suddenly to turn 
white and gasp for breath. 
He gave the baton to the 
concertmaster and_ had 
strength enough to leave 
\n interesting the orchestra pit, and was 
immediately assisted to a 
nearby room. He was suf 
fering severely from a 
heart cramp. Medical as 
sistance was at once sum | 
moned, but he had a sec 
ond and more severe at 
tack. After a while, how- 
ever, his condition im- 
proved under the minis- 
trations of the physician 
His own private physician 


re p im arms at his dar 

tio! In other 
was summoned from out 
of town by telephone, and 
after two or three hours 
treatment Mottl was so 
far recovered that he 


t ney are treating 
their 

rents and grandparent 
Richard Wagner 

own ymitem 

treated Beeth could be taken home in an 


t, in a way, automobile. He was im- 
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mediately put to bed, 
where it is probable that 
he will be obliged to re 
main for several days. 
The fact that the per- 
formance was in no way 
interrupted speaks well 
for the discipline and rou 
tine of the Munich Opera 
On Mottl’s _ retirement 
Concertmaster Ahner di 
rected, without the slight 
est pause, until relieved by 
Hofkapellmeister Cortole 
zis. Neither of these men, 
though of course thor- 
oughly familiar with the 
score, had ever directed 
the opera. Hofkapell- 
meister Franz Fisher, in 
answer to a telephone call, 
hurried to the theater and 
finished the performance, 
directing the second and 
third acts It must have 
been a very trying experi 
ence for both the Tristan 
and Isolde of the cast 
Gunther-Braun was sing 
ing the Tristan for the 
first time in Munich—the 
first time, in fact, after a 
lapse of eight or mor 








London residence in Regent's Park. While there Mr. Blumen 

re met W. H. Leahy, the San Francisco manager, who will 

again manage her concert tour in the United States, bx 

ginning in the late winter The great prima donna, who 

is now singing at Covent Garden, will be heard in Phila 

delphia at the Philadelphia Opera, November 14 and 15, 
1, 


fter which s will sing with the Chicago Opera Com- 





pany, also with the Boston Opera in Boston and Metro- 
politan Opera Company in New York 

After the « 
the end of J 


tende, and then take a tew weeks’ rest before going on 


lose of the present Covent Garden season, at 





y, Tetrazzini will sing one concert at Os- 


her autumn concert tour of England Although having 
been singing from two to three times a week since her 


years The Isolde was 
Zdenka Fass bender, 
Mottl’s fiancée., They had planned to be married within 
the next few days, and it is not yet known if Mottl’s ill 
ness will necessitate a postponement of the wedding. Mottl 
has the title of Geheimer Hofrat (Privy Councillor) here 
in Bavaria. In the ordinary course of things it would be 
impossible for the wife of so high an official to continue on 
the stage, but by a special decree of the Prince Regent the 
future Frau Mottl will be allowed to continue her. stage 
career 
nRer 
Musical matters are very quiet here just now. An in- 
teresting event of the past week was the appearance as 
guest at the Royal Opera of the young Philadelphia bari- 
tone, Theodore Harrison. He sang the Tonio in “Pagli- 
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Fran- acci” and made an excellent impression. I have heard al gap left vacant by the withdrawal of Margaret Matze De Pasquaii Spent the Fourth in Cuba. 
n that the Tonios here for the last three years, and must hon nauer. New York, by the way, is to be congratulated on As Tue M ( ; : 
. s SICAL ER stated in a previous number, 
estly say that not once has it been so well sung as by Mr having secured Madame Matzenauer for next season. She R 5 - Met 
5 ) : <rnice ce rasq I the sop no Irom the . ~woltan 
Iman’s Harrison. Chere have been others who have acted it as is excellent, standing with Madame Cahier of Vienna a Oper } 
; : nm 4 mpat t ( ‘ s ring t re 
ely in- well, others with voices of more quantity and equal qual the head of the altos at present on the German stage deg ag ep 
ni | | ' ent bu . nt rom t ce} tee 
imires ity, but Mr. Harrison is certainly the best singer of them The Mozart season, too, promises nothing startlingly new that Mad :' 
’ , : a Viadam ba t S es n 
W hen all He made an imstantanc rit with the proioguc — od ” | . . a - 
. | 2 Z ’ : : ? : r rt at . ) F 1 . ¢ te Vir 
rts of and received enthusiastic applause, sharing, too, in th Une i the best known teachers and concert pianists m : , s , 
| ; ‘ , aS my : nes : : ma in hor tt lor 1 | ‘ t 
ed by | honors at the end of the opera He has had excellen Munich is Hermann Klum, whose portrait accompanies = o104.. Minister to ( \ 
success in concert work here and in the Rhine cities dur this letter Herr Klum is Viennese by birth, and, begin ot Me : 
e . c ete al tet rt mond r 
ing the past season, ind has a number of oratorio ¢ ning with h seventeent year, spent four years with t t , - 
, . : ‘ m . : presented t i ler singing w , 
gagements tor next season, which } hard to be wor most fam S {f plano pedagogu Prof. Theodor Lesche ee a \ 
} 1] : , , , ver engntl ! t 1 pt ent were 
; dered at, for a baritone who really sings ‘ rar eT tizky lle was a fa rite pupil of the master and one ot ‘ ; ; 
ig! resident ( ' Genet lames 
here as a first class German tenor be : 
parfa- nner Rowers ar ( WwW. MM States A 
orrow ; ‘s : Roars h I 
ate cial ms returned ros 1 weeks I 
to he NATC ‘ 1 ‘ ‘ \ MI: n 
Constantinople, the principal Grecian cities, and the port 
t him : 
on the Dalmatian coast on boar of the cruising yacht 
many ; 
“ye Athena. She is loking forward to a quiet summer her Kathleen Parlow in London. 
tuled and in that most beautiful of Alpine resorts, Berchtes Kathk , . 
ddlule« ai S 7’ 
gaden Most of Miss Liddle’s American pupils have a , ; : ; 
ice of : , ' . cing wl 
‘ ready left for home Frances Schwab, with her sist eading ' 
a ; ' 
rr the pianist, Grace Schwab, are on their way to their hon ft ( “ Am 
he d ° : . ‘ I 
in Cedar Rapids, la Sarah Wilder, the soprano, wh : : ; ; c} , 
g be ; at 1 
’ has been studying with Miss Liddle ill wint¢ is stl ’ fev | \ 
s ob \ : 
t here, and will probably spend the summer im Germany vs , ; sd Q 
urn 
' nee 
reath. ri 1 / ‘ P , 
1¢ production of the opera “Zlatarog y Prof. Vie » 
) the pola ong alr ar pe . MAX HERZBERG 
to 10 oval cadem t V ‘ t ent —— 
had tor uth of the Roy: aclemny i \ ecen PIA N is T 
: ly took place at the R | Opera, met with a very frend Accomnanist for Leading 
ieave | rl , A . Advance Piano Put accepted cal Coac 
“ce ol ne musi thougn ao rising ’ 11 
ran y receptior 1€ | ic, i] I | m , ing t \ 215 MANHATTAN AVE., NEW YORK. , - 
‘ great height of inspiration, is very agreeable, especially 
Oo i - ; 
the prologue, is well made, and the nposer has p ING 
suf . , A HOEGSBRO 
duced some very fine orchestral effects But the book 1 
n a atintty SEE i nits t that the THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
sO Ss¢ : u ifs I im - « l 1 lal “ 
l as c 4 ‘ ' Director of the Scandinavian an! finnish School of Music, 50 East 34th Street 
aa opera can never hope for a permanent success The only Concert Direction, MARC LAGEN, 434 Fifth Avenue, New York 
bit of life in the opera is the scene in the inn, with the 
sec ‘ ‘ 
splendid Bohemian dances, quite the best music of the FRANCESCA BENDEKE 
at 1 j 
whole Che production under Mott] was excellent, wit! s 
how sae atte Se . SEVCIK METHOD 
tae Fraulein Fassbender, Frau Tordek and Herr Wolf in the MINNEAPOLIS 
ar principal roles PRR 
inis se ae 
Hermann Wolf-Ferrari, favorably known in America as RRY 
cian , 
the composer of “Susanne’s Secret,” is spending most of 
ician ae ona redits 9s SOPRANO 
us time this month in this city finishing the orchestration 
out : HERMANN KLUM. 1080 BURNS AVENUE . - - ST. PAUL 
of his new opera, “The Jewel of the Madonna,” which : . 
ose wn ep irsieng — — fe 3 KATHARI E hi FFMANN 
e seen eri ne seaso! e€ co set 
urs Accompanis! 
cently made a flying trip to Naples, the scene of the new t e fe vi have r yed t privileg { me not 
; so ‘ ; 
me opera, to superintend the selection of characteristic cos nly a pupil in intimate frien f the veteran teacher With Schumann-Heink Tour 
1€ : 1 , : : , © 
? tumes for it The first productions will probably take After finishing tudis e att te ittention t y Nome aconess, ST Aut 


nan 
ylace simultaneously in Vienna and Munich at the be neert work \ustriz Germa and was « “J 
'm place simultaneously oncert work in Austria and Germany, and GUSTAVUS JOHNSON 
bed ginning of next seasor wed by Dr. Zi d for a three years term as teaciy PIANIST ane COMPOSER 
eG, nee + the Chica Musical Colles Mrs Klum n Amer CONCERTS tt: ts ¢ RECITALS 
’ : ‘ Jebeces Senos! of Music, Oratory ced Grematic Art 





that : ‘ : : : Director 
Marcella Craft has left for America on a flying visit to n. wit , m tl young pianist be ‘ quaint MINNEAPOLIS Catalies 
) - her home in Redlands, Cal She will return in time t lurine hi irs in Chicag Returning to Europe, Hert anemone agers - ——— — - —_ — 
ays resume her work at the beginning of the next opera sea Klum foun 1 fertile field for his activities in M | EI EANOR POEH LER 
pe son Susanne Seymour, tormerly of the Rostock Sta where ect r tl ast seven year He is we MEZZO SOPRANO 
way , hs : ie oR J “roe os ie ' mn 
aad theater, who has spent the past winter here studying, als now a cert player, having since his return ap Metropolitan Music Building, : e Minneapolis 
is making a quick trip to the State peared with universal success in the large tic ae 
rou : ‘ 
¥ id ¥ tria id (eerman nd ais in Par Herr Klum 1 . 
re | 1 ] | ! 
nbs I was glad to learn that the American musical colot wide wn as a teacher, and has many American pupi 
nent , : , ’ 
here is to have a very important addition next winter every year It eaks well for his ability that M. Skoli 
3 2 ; ; , oh COLORATURA SOPRANO 
di in the person ot Mrs. H. H \. Beach of Boston Sh mowsk fle \ t that greatest f Leschet y at 


Management: ANTONIA SAWYER 


ght 1 7 1] . j ‘ | ’ lat 
an Marcella Craft will come over on the same boat ler e Paderewski. i the r mmendation of his fa 
a i ey : . . . ’ 1426 Broadway. - - New York 





: they are friends, dating from the time of Miss Craits mous uncle t present studying with Herr Klum — - - - 
ane service in Boston—and Mrs. Beach will take up her resi : nner IN AMERICA~—Entire Season 1911-12 
nen, dence here for the winter Hofkapellmeister Fritz Cortolezis, wl makes yp 
10r- nur ialty of directing Strauss’ works, has been offered the E L SA RUEGC ER 
the The first production of Prof. Beer-Walbrunn’s revised ost f musical director for F. C. Whitney coming 
ted “Don Quixote,” book by George Fuchs, which was origi American production of the Rosenkavalier” in English a & ELLIST 
oe nally planned for this month, has been postponed until the Herr Cortolezis will undoubtedly accept a he able t Management, JAMES E. DEVOE 
; beginning of next season, as Fritz Feimhals, who is to sing arrange for leave of absence here H. O. Osan 26 A“elaide Street. - - Detroit, Michigan 
-all, the title role, could not find time at present to prepar 


and properly. Another carly production of next season will WILLIAM H. PONTIUS, Director Department of Mesic CHARLES M. HOLT, Director Departmest Oratory and Dramatic Ar' 


se ee ee MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, tins. 


and 
ay 2aa Largest and most refiable school in the Northwest. Al Branches. Paculty of 44 School bullding has sptendid recital hall with stage 
mvs Otto Wolf, the excellent lyric tenor of the local Opera for acting and opera. Send for iMustrated log C. jon of Six weeks Opens June 12th. 
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has been engaged for several appearances at Covent Gat 
: ws" eatactease Sao FREDERIG FIGHTEL, pianist | ARTHUR VOGELSANG, Tenor 


ast Among other roles, Herr Wolf will sing the King mn Recitals, C t on Recitais, Concerts, Instruction 
ng in “Konigskinder” and Stoizing in “Meistersinget MINNEAPOLIS, MINN. 
the 2 » 


ee ; Concert Garpist with Minneapolis 
mn The Royal Opera ends its seasfin oh thé" 20 of s Symphony Orebestra 

ra month: then com i vacation of exactly four weeks Per dates and terms, ad dress 

of whereupon the Wagner-M irt festival begins Opera u 410 Auditorium Bulldiag, Min neapoiis 


Was Munich would be better if the eason lasted only t 


ler, months instead of eleven, and the extra month was added Season 91-12 Now Booking 
hin to the vacation The rez practice af music a pr For Dates Address, LOUDON CHARLTON 
ill fession, especially the operatic brancl 1 severe nervous Carnegie Hall, New York 

tt! ain i ieee rea Oe, eae ee eee ae 51. Lowis Office, 1120 Olive Street 

; train any me ity \ t ma kK v1 avig MOBTAGHOS. © - 

















ere and an artist needs more than four week t recuperat 
be properly The festival performances promise to he o1 
on about the same old lime The program of the Wagner 
the season confines itself this vear to the “Ring.” the “Mets 
ge tersinger” and “Tristan.” The “Feen,” which was ri 
vived last year at so much trouble and expense—$10,000 

" was spent on the scenery alor failed to make good with 

in the public, the house not being sold out even at the first 








as performance, and will not be heard this year. The only MANAGEMENT : 


ri- guest this year of international prominence will be Ernes- on te 
li- tine Schumann-Heink, who has been secured to fill the R. E. JOHNSTON, St. James Building, New York 














Prelude ....Chopin 
eS Ne og ick os o's 0's sent capeccincy ob sosedeuaneSibnan Chopin 
Ballade, A flat <n ads c tv bcdlne sae So aanenes ©5 Chopin 
Mrs. Butler } 
Faust Fantaisie ; Wieniawski : 
Mr. Butler. : 
ome 


nRre 

Dr. Ziegfeld has received a letter from Rudolph Reuter, 
first teacher of piano and head of the department of the 
Imperial Academy of Music of Tokyo, Japan, to the effect 
that Mr. Reuter has heard so much of the Chicago Mu- 
sical College, both in his native country of Germany as 
well as in the Far East, that when a vacancy in the piano 
department makes a change available he desires to take 
up his residence in Chicago. “Although | have delightiul 
work in the college here, and brilliant pupils in the eni- 
bassies, among whom is a princess of the royal blood,” 
writes Mr. Reuter, “I should be very willing to give my 
work here up for a time, in order to gain the advantages 
of your city, of which I am always hearing.” Mr. Reuter 
Roeber and Heydrich in his present 
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succeeded both Drs 


Cur I J has had many adventures in Milwaukee Another man position in the Imperial Academy 
: it y informed thi isked him how much he charges for his vocal lessons nre 
I Brad] that next Hanson laughed and said; “Why do you ask me that? I One hundred and fifty partial scholarships and forty 
€ giver don’t teach.” You cannot tell me that,” was the answer free scholarships will be awarded this year by the Chi- 
the pla gut ‘What about Wullner; are you not his teacher?” It was cago Musical College Applications have already com 
Cart nit ney for tuition to desers id also that Ludwig Hess was very much shocked by menced to come in, and the competitive examinations this 
aMmNatior Hlanson’s statement that in case his charge would be — season will require one more day than is usually allotted 
‘ { Naturally taken ill or in no condition to sing, M. H. Hanson would for the tests. 
‘ tral ire 1 replace him Manager Hanson was in Chicago the lat Ree 
na note tor his or het ter part of last week and left for St. Paul and Minne Mrs. Herman Devries, who has been teaching singing 
rtain length of apolis Before starting on his trip North the New York during the past season at the Vendome Hotel, will occupy 
terest alter maturit mipresario said that he had booked eleven dates for Hess her husband’s studio in the Fine Arts Building twice a 


sup fter his phenomenal success in Milwaukee week at the opening of the fall term. Among Mrs. De- 











ystem wi nRe vries’ pupils are Stafan Hriewecki, Ruth Beck, Marguerite 
erving | Is will be Beatrice McCue, pupil of the Sherwood Music School, McCann, Olga Volter, Mabel O'Brien and Mrs R. I. 
yn ! tuition received been engaged as soloist for Russell Sage Memorial Warren 
th the purse ol Church, of New York City eee 
! n tudent Ww neRe»*e Dr. Florence Ziegfeld went to Detroit this week, called 
é the | mple Conserva Last Wednesday morning, July 5, the American Con to the home of his daughter, Mrs. Buhl, who is il. 
lada kK f $250 for tl oul ervatory of Music gave a recital at Kimball Hall. Kurt nee 
| llowed t 1 Wateck, pianist, and Charles LaBerge, baritone, furnished The Bergey School of Music celebrated Independence 
p t t of $250, OF, I! the program. Ida Kemman played the accompaniment. Day with a recital furnished by pupils of the school, The 
r tl litte ce RRe,e spacious studios in Steinway Hall were decorated with 
; heme is thal Marie White Longman, contralto, is spending her vaca American flags, and garlands of the national color formed 
: ome oo tion at Lakeside, Mich, where she will remain until the the beautiful decorations. Mrs. Bergey, beside playing 
' Mu tudes iddle of September. Referring to this artist the North ftistic accompaniments, served the refreshments to the 
: ‘ ' posit Shore Church paper stated large audience, which was composed of friends and par- 
c t ' with money " ents of the students. All of the pupils showed the result 
‘ ¢ will be sianed be ‘irs. Longman’s singing seems to have a wonderful hold on our J ; : Ret : : ‘ : pa ; 
; : She has been singing to us for years as a soloist, the most ©f good training, and credit is due to their mentor, Theo 
, wits Reeries Sere lt a trying position for a singer to fill And yet during dore § Bergey, for the excellency of the concert. 
‘ € inst tor ll this period there has never been a time when her work was neRme 
arnoe of ¥ pally eto pr seats apenas rein sag aan each gemini W. K. Ziegfeld, of the Chicago Musical College, is en- 
| ( ' Chis method f inspiring and ennobling music her absence seems like a hardshy , ; A aaa : _" ate 7 4 
joying his summer vacation at Elkhart Lake, Wis. 
peat er pty «laa nme 
gets, ar ing to pay I The twenty-fifth annual normal session of the American Frank Waller has just returned from a successful tour 
. ‘Ny. it will be Conservatory began Monday, June 26, with an unusually as accompanist for Lillian Russell. 
ntry ‘* d tt large attendance. Especially is the South well represented. ner 
. Third. results of Amer John J. Hattstaedt, Victor Garwood QO. E. Robinson and The annual commencement exercises and musicale by 
t uN will be early Louise Robyn are the lecturers of the season pupils of the M. A. Monzel Musical College took place 
will take tact ae 2 ss at Handel Hall, Wednesday evening, June 28 The or- 
ter t the Bb lemple Conserva To be a medical doctor is often valuable to a musical chestra was under the direction of Miss Monzel, and the 
ecessari ward MIE SS Sar \s the English motto reads “Honi soit qui many pupils who graduated showed the result of good 
, th, medals in gold, ma! y pense. training by splendid rendition of their numbers. 
the w have never bes 38 8 Rene Deveres. 
‘ ( ; tory, will b (Anton Foerster, pianist, will enjoy his vacation at Elk 
n to the not ind in hart Lake, Wis, where he and his family will sojourn 
the note until the first week of September. Mr. Foerster will take Oscar Saenger Closes His Season, 
i trip also through the large lakes. Oscar Saenger closed his season on July 1. After a 
nur week of fishing in the mountains, he sailed for Italy on 
Most of the Chicago critics on the daily press wert the S. S. “Duca d'Aosta” on July 8 This has been 
wrmally affiliated at the Chicago Musical College, namely the greatest season in Mr. Saenger’s career. Pupils have 
Glenn Dillard Gunn, Eric Delamarter, Maurice Rosenfeld come to him from all over the United States, Mexico, 


nd Rorowski 
nected with the Chicago Musical College 
Arts 


marter ts teaching piano, organ and harmony in the same 


Felix Of these, only the latter 1s still con- 
Mr. Gunn has a 
suilding; Eric Dela- 


studio of his own im the Fine 


Maurice Rosenfeld having jonied the faculty 
Music School 


ee 


a publishing house that is doing so 


wilding, and 


} 


the Sherwood 
There is in Chicago 
sent out circular letters advertising 
at the figure of $8.50 a 
invention mm 


that they have 


their which is sold share. 


stock, 


The circular letter informs us that a new 


pieces has proved such a remarkable success 


worth in the near future par 


Innding music 


ought to he 


luation of $10 a share It is an old fact that the inven 
tron above referred to was turned down by two of the 


largest publishing concerns in Chicago. 


Mr. and Mrs. Herbert Butler will be the soloists at the 
third of the series of summer recitals given by the Ameri- 
Conservatory at Kimball Hall, Wednesday morning, 

July 12. The program follows: 
ata fe vi d piano, G m Grieg 

Mr. and Mrs. Butler 

Walze Hegar 
Romanaze Brockway 
! Rut fly Hubay 


Mr. Butler 


Canada and even Europe, many of whom were placed in 
opera. Mr will resume his work 
when he will occupy new studios, the address 
Until October the first, all com- 
munications may Miss L. 
Lilly, 51 East Sixty-fourth street; telephone, 6621 Plaza. 


concert and Saenger 
on October 1, 
to be announced later 
be addressed to his secretary, 


Alberta Lauer's Artistic Accompanying. 

\lberta Lauer, the pianist (formerly of the Royal Con- 
servatory of Music in Leipsic), assisted one of the singers 
at the recent concerts in the Madison Square Garden 
Miss Lauer was complimented and she deserved all that 
The concert was one 
in the series by the Russian Symphony Orchestra. Miss 
Lauer resides at 78 West Ninety-fourth street, and it is 
from there that she may be engaged for concerts and other 


was said of her artistic playing. 


affairs where the skill of a finished pianist and accom- 
panist is in demand, 





Miss Howell—You remember that gentleman you intro- 
duced me to at the reception last night? Miss Knox— 
Yes. Miss Howell—After hearing me sing he said he 
would give anything if he had my voice. Miss Knox— 
Well, I don’t doubt it. He is an auctioneer.—Chicago 
News. 
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regi ig Sulli's work 3 oO; les of import ri 
Sibyl Sammis MacDermid's Program. garding Mr. Sulli's work and two article nport Viedimie de Pachmann in the Berkshires. 
= . . : lating to the voice and the art of singing There is, fur \ = : : 
Sibyl Sammis MacDermid, the dramatic soprano, has - ‘ seidigt’ iT n " urri in New \ 
. : thermore, a list of opera singers trained b im and a hist f. } . 
heen engaged to appear at Mandel Hall at one of the con : : ; m | pe wa nentiones M ‘Lo 
pI f the pupi tor the seaso ’ 
certs given under the auspices of the University of Chi , t week 
cago. Mrs. MacDermid will sing the ari My Heart at 
Thy Sweet Voice,” from “Samson and Delil Chan Hutcheson at Worcester and Elsewhere. 
inade’s berceuse; Wolf's “Er ist two songs by Weil The unanimous vote of the Worceste: \l 
“Avtumn” and »pring Song Ye Who Have Year tival Conmmuttes rderine_ the engagemet 
Hutche r s As ist tor n \\ 
w this art $ n 





Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The Worid Renowned Violinist 


October 15 and 22 al the New York Hippodrome 
October 19, Brooklyn Academ 
and Auditorium, Chicago, Oct. 29 and Nev. 5 
For details and particulars address: 


Hu. G. SNOW 
Care of FP. C. WHITNEY 
Phone, Monolith Bullding, 
3240 Murray Hilt 45 West 34th Street, New York 


KNABE PIANO USED 




















ISABEL CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Street, New York 


Hiutche ‘ ppea \\ 
a rie ! 
pula t \ it ? 4 ‘ 
- . 
SIBYL SAMMIS CDI ip 
{ 
(lone, ’ Dy wrcabre vn i tw ew 
pen of her husband, “If 1 Knew \ nd | v M Mary Cracroft Booking 
and Ceteiene “Sone of Joy.” Mir MacDermid had on Mary Cracroft. the em t englisl 
of the most successf easons of her From * 
already booked for ext ss n her 
bright s in Mont n Janu \ 
eT } 
From the Sulli Vocal Studio. December 
Giorgio M. Sulli, whose studio i t 1425 Broadwa News from the Sawyer Musical Bureau. 
New York, has ts | at klet of cal inforn Waters—He | e! 
tion which will be eft s well as interesting to pr 4 Wat 
fessional and amateur singers ontains information and an ivs the cornet.—Clncag > 

















SEASON 1910-11 Direction; MRS. PAUL SUTORIUS, 1 West 34th Street, New Vork 
T THE CELEBRATED RUSSIAN PIANIST 
AR r U 4 ER i ED » E| uM SSS cme 
Masagemes!: R E. JOHNSTON, 
St. James Building, Broadwry and 26th Street 
Hew Tork City , 
TENOR 
Concerts, Oratorios, Recitals ! 
JOHN A Exclusive Management 
5 FRANK E, EDWARDS 
138 W. 4th St.. Cincinnati Obie 
aaa aft a GaP BASSO CANTANTE 
Management, BRADFORD MILLS 
AMERIC4N MUSICAL BURBAL 
864 Ca: negiec Mall, ° New York 
COLORATURA SOPRANO : 
RECITALS, ORATORIO Later 
MARGARET BERRY-MILLER meee nwo "CT 
AMERICAN MUSICAL BUREAU ‘ 
864 Carnegie Mali New York 
M _ Menagement: 
A 2 BRADFORD MILLS 
y ae Fs AMERICAN MUSICAL BUREAU 
N 864 CARNEGIE MALI WANTED 
E ° NEW YORK — 

















M 
a ee VIOLIN STUDENTS, ATTENTION.—Violin students 
THE COLLEGE OF MUSIC OF CINCINNATI _ < receive expert instruction by a famous violinis 
yfession roug') correspondence a very lo ns | 5 a‘ 
For a Profe iona MUSIC and DRAMATIC ART th g' . rrespondence at a very low « t his teacher 
Endowed and Not Conducted for Profit, All monetary returns accruing to its own aon divg. and invested in S arshipvs and has taught students in all parts of the world and has 
Improved teaching faci‘ities. Latest adiditio e¢ facult demonstrated that his method of instruction will bring 
MR. JOHANNES MIERSCH, Violinist good results. The cost of instruction is very moderate 
Ample living accommodations for yen ing men Dormit f l adi , : ’ ‘ a? 0 As s . 
Send for catalog and booklet of professional men and women whom we educated Address in within the ean ' dent are y iol 
THE COLLEGE OF MUSIC OF CINCINNATI, Eim, 12th and 13th Streets, Cincinnati ' re of M 








SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Representative: VVILLIAM RAPP, Singac, N. J. 
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Ps 718 Kimball Melt - + + —Chleage | puter Wending, Paitadeiphie | Velee a 
MIC H E L E ) 
IELE GUARINI| wiNNA KAUFMANN 
Director a The European Conservatory of Music, SOPRANO 
Vocal Instruction Recitals a specialty 
144 Ninth Street, Brooklyn, N. Y 866-867 Carnegie Hall, New York 
Management Antonia Sawver, 
1425 Rroadway, New York 
STUDIO HALL c Chvistiaan-Vilnist 
50 East 34th Street, New York 
: " Eleaner - Pianist 
Studios, Clubs and KRI ae tastrection 
Recital Hall TRIO-QUARTETT 
451 West 87th Street ‘Phese, 6677 Colombes 
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Josef Ritter. 


rhe Austrian court singer, Josef Ritter, baritone, died 
t Salzburg, Austria, June 21, aged fifty-two At the 
Vienna Opera, where he had lengthy engagements, he 
sang Fidelio, Hamlet, Telramund, Wetan and Alber’ch 
He had been a member of the Vienna Opera Company 
ince 1891. In the early days he played the bassoons, but 
this had no serious effect upon his subsequent career as 
a singer, although he died in an insane asylum 
Madeline Schiller. 
Madeline Schiller, whose fame as a pianist was once 
rldwide, passed away at the home of her daughter 
! William C. Dickey, 144 East Fifty-sixth street, Mon 
dl July 3. Madame Schiller was born in London about 
ixty years ago. Her parents were of German extraction 
Ihe talented daughter received sympathetic encourage- 
meut in her studies during childhood and vouth Miss 
Schiller studied first with Benjamin Isaacs, an excellent 
teacher in his day Later, she had such masters as Sir 
Julius Benedict and Sir Charl Halle Extraordinary 
ifts revealed themselv« and the young Englishwoman 
ent to Leipsic, where she was coached by the cele- 
rated pianist and composer, Ignaz Moscheles Her debut 
it ¢ Gewandhaus followed fifteen months after Miss 
Schiller had taken her first lesson from Moscheles \t 
er premiére she played Mendelssohn's G minor concerto, 
ind the next day musicians and critics declared that a 
ne venius of the piano had appeared in the musical 
rl When Miss Schiller returned to London she 
earved that her suecesses in Germany had been widely 
eralded, and after her first London concert it was stated 
that she ranked with the notable virtuosi of her genera 
tion Successful tours in England added to her fame, 
nd then came a tour to Australia When Miss Schiller 
irrived in America she found this country ready to hear 
her, and she made her first tour with Theodore Thomas 
ind his orchestra Later she played with other orches 
tra Soon after she set her feet on American soil, Miss 
Schiller was married to Marcus Elmer Bennett, of Bos 
ton For some years Madame Schiller, as she was there 
ifter called, resided in Boston, and during these years 
ntinued her concert work She made a second tour of 
\ustralia, and revisited many cities in Europe before she 
returned to America to make a permanent home. Madame 
Schiller and her son and daughter have lived in New 
York for many years The son was named after his 
father The daughter (Gertrude Bennett) retired from 
the stawe at the time of her marriage 
As a pianist Madeline Schiller was an eclectic She 
played the classics with marvelous finish, accuracy and 
harm As a Chopin and Schumann interpreter she had 
ew qual ind he was ever alert and interested in the 
est music by « satemporancous composers. About the 
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i) N | the greatest living 
tenor endorses Mme. 
Valeri. Indorsement upon request. Mme 
Delia M. Valeri, The Rockingham 1744 48 
Broadway, Corner 56th Street, New York > Qcisten 
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= Rect tal, Concert, 


E VOGELSANG 


731 Pine Arts Bullding, Coapems, © mm. 


time she settled in New York Madame Schiller suffered a 
nervous collapse, and since then she dreaded to play pub- 
licly without scores. For this reason musical directors 
declined to engage her, and that explains why this superb- 
ly gifted woman retired from public performance in her 
prime. William C. Carl is one of Madame Schiller’s 
pupils, and there are others taught by her who have be- 
Although the public did not hear 
in the latter years of her life, she kept up her prac- 
tising and her enthusiasm for art. Madame Schiller had 
been ill some months, but until a few days before the end 
members of the household were hopeful of her recovery 
Madame Schiller possessed a personality that endeared 
to wide circle friends. Her premature death 
will prove a shock to many who are absent from town at 
Broadly cultured, with a breeding 
any company. She 


come distinguished 
her 


her a of 


this time of the year. 


that was queenly, she added lustre to 


spoke German and French fluently, and with her learning 
amounted to a passion. Painting, literature, the drama, 
as well as her own branch, music, appealed to her, and 


the appointments of her home reflected in every nook the 
elevated and exquisite taste of the accomplished mistress 
Madame Schiller’s daughter and son-in-law were with her 
The son, a professional man 
filling a position in a western Pennsylvania city, 
reach New York until the day of the funeral, which was 
held Wednesday afternoon, July 5, at the Church of the 
lransfiguration (Little Church Around the Corner). The 
interment took place later in the week at Wayland, Mass 


when she breathed her last. 
did not 





William Friedrich. 


William Friedrich, of the firm of John Friedrich & 
Bro., violin dealers, of 360 Fourth avenue, died Saturday, 
July 1, at lis home in New York, Mr. Friedrich was 
born in Cassel, Germany, November 20, 1854, and came 
to the Unjted States in 1872. He located in Chicago, but 


remained there but a short time. When he was about to 
return to Germany to serve his term in the army, he be- 
came ill, so he remained in New York, and on his recov- 
ery entered the Mitchell-Vance Company He was with 
this firm until 1883, when his brother John arrived in this 
country. The Friedrich brothers founded then their own 
business, and have conducted it successfully for nearly 
twenty years. The late Mr. Friedrich is survived by his 
widow and three children 
Mary Frances Hamilten-Harrison. 

Mary Frances Hamilton-Harrison, who had filled the 
position as first organist of the First Congregational 
Church in Montclair, N. J., died at her home in that town, 
Thursday, July 6. Mrs. Harrison had been ill a long 
time The deceased is survived by her husband, Edwin 
Harrison, two sons and three daughters 
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Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
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